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yenilikler novalties

PROJE PROJECT: BORTAR YEMEK FABRIKASI / BORTAR FOOD FACTORY MIMAR ARCHITECT: EPIG MIMARLIK / EPIG ARCHITECTS PROJENIN YERI LOCATION: KONAK, iZMIR, TURKIYE / KONAK, IZMIR, TURKEY URUN
PRODUCT: SEPERA SG-40 SG-55 CAM CAMA TEK CAMLI SISTEM / SEPERA SG-40 SG-55 GLAZE TO GLAZE SYSTEM WITH SINGLE GLASS FOTOGRAF PHOTO BY: EMRE DORTER

BORTAR YEMEK FABRIKASI
BORTAR FOOD FACTORY

Tarkiye'nin en bliyliik yemek ve catering markasi
Bortar Group yeni ofis binalarinda Aspen'i tercih etti.

100 bin kisilik Gretim kapasitesi, 70 bin kisilik glinlik yemek tretimi ve verdigi
hizmet kapsaminda sigortalattigi 70 bin musterisi ile Turkiye'nin en biyik yemek ve
catering markasi olan Bortar Group igin Epig Mimarlik tarafindan tasarlanan yeni ofis
binasinda kullanilan Aspen Sepera Bélme Duvar Sistemleri ile cagdas ve konforlu
calisma mekanlari elde edildi.

Turkey's largest food and catering brand Bortar Group, has
chosen Aspen in their new office building.

With Aspen Sepera partition wall system used in the new office building contemporary
and comfortable working venues were obtained. Designed by Epig Architecture for
catering company which is have 100 thousand production capacity, with 70 thousand
people daily food production and with the services covered by 70 thousand customers
that insure Turkey's largest food brand ''Bortar Group"'.

EPiG MIMARLIK / SEMIHA GUNES:

1977 yilinda Dokuz Eyliil Universitesi Mimarlik Béliimii’nden mezun
olarak profesyonel meslek hayatina baglayan Semiha Giines, 1982
yilindan bu yana kendi kurdugu Epig Mimarlik ¢atisi altinda hizmet
vermekte olup, 2010 yilindan beri yenilenen ofisi ve tiimii mimarlardan
olusan 15 kisilik profesyonel ekibiyle nitelikli yeni projelerle
kalitesinden &6diin vermeyerek ismini duyurmaya devam etmektedir.
Epig Mimarlik olarak kuruldugu tarihten giiniimiize kadar izmir ve
cevre illerinde kullanim amaci degigkenlik gésteren birgok mimari
projeye imza atmig bulunmaktadir.
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ISTANBUL MODERN

01 HAZIRAN JUNE 2020 - 15 KASIM NOV. 2020

Tum Diinya, hareket ve etkilesimin kisitlama al-
tinda oldugu giinlerden gegerken, “fotografa dair
neler yapabiliriz” sorusu lzerine fotograf alaninin
aktorlerini bir araya getiren bir girisim baglatildi.
Bu calisma; sanatcilan, pandemi giinlerinde ger-
ceklestirdigi yeni calismalarini paylasmaya davet
etti. Farkh kusaklardan 43 sanatginin katildigi bu
proje, istanbul Modern’in cevrimici platformlarin-
da izleyicilere sunuluyor.

The whole world is sharing an experience of re-
stricted movement and interaction. We are trying to
understand and make sense of existence during this
ambiguous, uncanny period, which cannot be easily
described. For some, this experience has led to new
discoveries; for others, it has provided opportunities to
review past practices and give them new meanings.
During the days of confinement to our homes, Istanbul
Modern has launched a new initiative that brings
people from the field of photography together to think
about the question: What does photography mean

in challenging times like this? Istanbul Modern invited
43 artists from different generations to share the work
they produce during the pandemic with audiences
everywhere via the museum's online platforms.

1 Kerem Ozan Bayraktar, 1984 Yigin, 2020
Fotogrametri, bilgisayar tretimi imge

2 Merih Akogul, 1963 Vefa, Mayis 2020
Dijital fotograf

3 Ahmet Sel, 1956 Melih Ziya Sezer. Portre, Subat 2020
Arsivsel pigment baski

4 Emin Ozmen, 1985 “Karantina” serisinden, 2020 Dijital fotograf
© Emin Ozmen | Magnum Photos

5 Sinem Disli, 1982 ilgi Noktalari, 2018-2020
Gunes Baski
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CEVDET EREK: _
BERGAMA STEREOTIP

ARTER DOLAPDERE

27 SUBAT FEB. 2020 - 15 KASIM NOV. 2020

Cevdet Erek’in Bergama Stereotip baslikl kisisel sergisi, sanatginin Arter’deki
galeri mekanina 6zel olarak tasarladigi sesli bir mimari yerlestirmeden
olusuyor. Kiratérligiini Selen Ansen’in tstlendigi sergi, hareket noktasi olarak
aldig1 Blyiik Bergama Sunagr’nin mimarisini ve serlivenini yeniden yorumluyor.
Sanatcinin Aimanya’nin Bochum sehrindeki Turbinenhalle’de Ruhrtriennale
kapsaminda ilk kez 2019 yilinda sergiledigi, ardindan Berlin’deki Hamburger
Bahnhof Muzesi’nin tarihi binasinda gdsterilen Bergama Stereo baslikh
yapitinin devami ve bir varyasyonu niteligindeki bu yerlestirme, hareket noktasi
olarak aldigi Biiyik Bergama Sunagi’ni yeniden yorumluyor.

Cevdet Erek’s solo exhibition Bergama Stereotip consists of a sounding architecture
conceived for the gallery space at Arter. Curated by Selen Ansen, the exhibition
takes the architecture and odyssey of the historical Great Altar of Pergamon as
point of reference and reinterprets it.A continuation and a variation of the work
Bergama Stereo, which was first presented in Germany at Turbinenhalle as part of
the Ruhrtriennale in Bochum and then in the historical hall of Hamburger Bahnhof
Museum in Berlin in 2019, this installation takes the historical Great Altar of
Pergamon as point of reference and reinterprets it.



ajanda agenda

“MISAFIRLER: SANATCILAR
VE ZANAATKARLAR”

iSTANBUL MODERN
26 SUBAT FEB. 2020 - 23 AGUSTOS AUGUST 2020

Zanaat ustalaniyla calismalar yapan ortaya c¢ikan uretimlerin sergilendigi
sanatcilanin yeni yapitlan 26 Subat “Misafirler: Sanatcilar ve Zanaatkarlar”

- 23 Agustos 2020 tarihleri arasinda sergisi 10 uluslararasi sanatginin
“Misafirler: Sanatcilar ve Zanaatkarlar” calismalarina yer veriyor.

adli sergide izleyiciyle bir araya geliyor.

istanbul Kalkinma Ajansr’nin (iISTKA) Istanbul Modern’s International Artist
Yenilikgi ve Yaratici istanbul Destek Residency Program, launched in October
Programi gercevesinde destekledigi 2020 with the support of the Istanbul
Uluslararasi Misafir Sanat¢i Programi Development Agency (ISTKA), brings together
kapsaminda, diinyanin dért bir késesinden ten artists from different regions of the world
sanatcilar, istanbul’daki zanaatkarlarla to collaborate with local craftspeople in
Tirkiye’'de bir miize catisi altinda ilk kez Istanbul. Invited to rethink and experience
bulustu. istanbul Modern’in Tirkiye’nin Turkey's cultural values with a contemporary
uluslararasi tanitimina katki saglayan attitude, the artists researched various crafts
projesinin ilk sergisi “Misafirler: Sanatcilar in Istanbul and created new works in the

ve Zanaatkarlar” ise 26 Subat itibariyle workshops of, and in collaboration with,
sanatseverlerle bulusuyor. craftspeople of their choice. These works will
istanbul'un kiiresel dlcekte tanitimini ve be exhibited for the first time in the "Guests:
gorinirligini arttirmayi da amaglayan Artists and Craftspeople" exhibition. In
programa katilan misafir sanatcilar, addition to these new works, the exhibition
istanbul’da ahsap oymadan hali will portray the artists’ processes of research
dokumaya, metal sivamadan yorganciliga and production in Istanbul and their sources
kadar pek ¢ok zanaatin ustasiyla bir of inspiration and interaction in the city. It will
araya gelerek tretimlerini gergeklestirdi. also provide information about the artisans
istanbul’daki zanaatlardan ilham alarak who took part in the project.

ALTAN GURMAN

ARTER DOLAPDERE

13 EYLUL SEP. 2019 - 06 EYLUL SEP. 2020

1976’da erken yasta kaybettigimiz Altan Girman’in (d.1935) 1965’ten
olimine dek Uretmis oldugu yapitlarinin blyiik bir bélimi ve arsivi, esi
Bilge Girman tarafindan yillarca 6zenle bir arada tutulup korunduktan sonra
2013 yihinda, misyonlarindan biri de Tiirkiye’de cagdas sanat Uretiminin
bellegini tutmak olan Arter’in koleksiyonuna eklemek oldu. Tiirkiye’de
cagdas sanatin 6nciilerinden ve yapitaslarindan biri olarak ancak 2000’li
yillarda sanat tarihi yaziminda yerini almaya baslayan sanatcinin 11 yillik
uretimi, bu sergide arsivinden bir seckiyle bir arada sunuluyor.

Most of Altan Gurman’s works (b. 1935) produced from 1965 until his untimely
passing in 1976 were meticulously preserved and kept together by his wife Bilge
Gurman along with his archive. Both these works and archival material have been
added to Arter’s collection in 2013, further fulfilling one of the institution’s missions
to contribute to the enrichment of Turkey’s artistic memory. Glrman’s place in

the history of contemporary art in Turkey was not appreciated until long after

his demise; it was only in the 2000s that he has gained recognition as one of its

ALTAN GURMAN KOMPOZISYON COMPOSITION NO. 7 /1967 / KARTON UZERINE SELULOZIK BOYA / CELLULOSE PAINT ON [STONEHING, and.foundlng flgures. This retrOSpe?t'Ve eXh'b't'Oh brings t09§ther h'.s
CARDBOARD, 72 X 102 CM / ARTER COLLECTION / FOTOGRAF PHOTO: HADIYE CANGOKCE artistic production spanning 11 years, along with selected pieces from his archive.

ARTER’DE iZLER

ARTER DOLAPDERE

12 MART MARCH 2020 - 23 AGUSTOS AUGUST 2020

Nevin Aladag’in izler baslikli (i¢ kanalli video yerlestirmesi, sanatcinin
cocukluk ve ilk genglik yillarini gegirdigi Stuttgart kentinin ses ve imgeye
dayal bir portresini gizer. Yirlyls yolu, (izim bagi, agac, yagmur, sokak
lambasi ve cocuk parki gibi kentsel ve dogal unsurlar, Aladag’in ayni
sehirde edindigi akordeon, bendir, mizika, fliit ve keman gibi mizik
enstriimanlarnnin icracilarina dénisur.

Nevin Aladag’s three-channel video installation entitled Traces creates a sound-
and-image portrait of Stuttgart, the city where the artist spent her childhood
and early youth. Urban and natural elements of the city, such as a walking trail,
a vineyard, a tree, rain, wind, a lamppost and a playground, are transformed
into performers of musical instruments, including an accordion, a frame drum,
a harmonica, a flute and a violin, all of which the artist acquired from Stuttgart.

Click | 005



2020 | K ANSA,
YU KSELEN YETENEK
O"DU LLERI

2020 RISING TALENT AWARDS FRANCE

HER YIL FRANSA'DA DUZENLENEN DUNYANIN EN ONEMLI TASARIM
ETKINLIKLERINDEN BIiRi OLAN MAISON&OBJET FUARI KAPSAMINDA GELECEK
VAADEDEN GENGC TASARIMCILARI ONE CIKARAN ""RISING TALENT AWARDS"
YUKSELEN YETENEK ODULLERI SECILDiI.

MATHIEU PEYROULET GHILINI >

Peyroulet Ghilini genellikle basit geometrik formlari tercih ederek
tanimlanabilir bir estetik kurmaya galismaktan kaginir. Formlari,
tretim sirecinin kisitlamalarindan bagimsiz olarak aragtirmanin bir
yolu olarak goriir. Caligmalar Paris'teki Pompidou Merkezi'nde ve
Kéln'deki Fransiz Enstitiisii'nde sergilenmistir. Ayrica Galerie Kreo
icin aydinlk, gévde benzeri bir forma sahip Fil Aynasi tasarlamigtir.
En ilging eseri ip ve porselenden yapilmig asili bir b6lme olan

Mur de Sévres, sanat patronu Marie-Laure de Noailles'in Paris
sehir konaginda sanat eserleri asmak icin kullandigi gcapraz duvar
stislemelerinden esinlenilmistir.

Peyroulet Ghilini generally favors simple geometric forms, avoids trying to
establish an identifiable aesthetic. He sees as a way of investigating forms
independently of the constraints of the process of production. His work has
been exhibited in the Pompidou Centre in Paris and the French Institute

in Cologne. He has also designed the Elephant Mirror, which features a
luminous trunklike form, for the Galerie kreo. His most interesting creation
Mur de Sévres, a hanging partition made of rope and porcelain, inspired

by the crisscross wall decorations on which art patroness Marie-Laure de
Noailles used to hang artworks in her Parisian town mansion.

€ JULIE RICHOZ

Ocak ayindaki tiim yiikselen yeteneklerin arasinda en
Unliist olan Julie Richoz ilk olarak 2012 yilinda Villa
Noailles'daki Tasarim Gegit Téreninde Buyuk Juri
odulunt kazanarak iz birakmistir. Ertesi yil Paris merkezli
stiidyosunu agmigtir. O zamandan beri tinlii galerilerle
isbirligi yapmig ayni zamanda da Avrupa'nin 6nde gelen
tasanim firmalari igin trtinler tasarlamaya devam etmistir.
Richoz'a gore kavisli formlar her zaman hayranlik
uyandirmigtr. ilk aragtirdi§i malzeme Marsilyadaki CIRVA
konutlari igin tiretilen Oreilles (Ear) vazolarinda kullanilan
renkli camlar olmustur. Sanatgi ''Tekrarlama fikrini
seviyorum ama ince degisimlerle.'" diyor.

All of this January’s Rising Talents, the Franco-Swiss
designer Julie Richoz is perhaps the most established.

She first made her mark by winning the Grand Jury prize

at the Design Parade at the Villa Noailles in 2012 and
opened her Paris-based studio the following year. She has
since collaborated with prestigious galleries. She creating
objects for some of Europe’s leading design firms. Richoz
obviously also has a predilection for curved forms and avows
a fascination with colored glass, a material she first explored
with her Oreilles (Ear) vases, produced during a residence

at CIRVA in Marseille. She said “I like the idea of repetition
but with subtile variations”.
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NATACHA & SACHA >

""Tasarimi olmayan alanlara getirmek istiyoruz."' diyor Natacha Poutoux. Paris
merkezli tasanm stiidyosu plastikten kaginarak diger malzemeleri tasarimlarinda
kullaniyorlar. Air Humidifier bir heykel vazosu gibi gériintirken, seramikten

yapilmig tasinabilir bir sabit siriicti, dogal konveksiyon saglayan ve vantilatérlerin
dagitilmasina izin veren bir formdadir. Sunduklan ¢éziim, bir elektrikli raydan asilan
refrakter tuglalardan olusan Briques bélme benzeri radyatér ve isi ileten iplikler ile
islenmig Parterre adli termal bir kumastir. Kumasin tasarlanmasindaki ana fikir,
tiim oda yerine sadece viicudu isitmak i¢in kullanilabilmesidir. Kumagin geleneksel
isitmadan 16 kat daha az elektrik tiikettigi hesaplanmigtir.

“We want to bring design to fields where it’s not necessarily expected today”,
declares Natacha Poutoux, one half of the Paris-based design duo, Natacha&Sacha.
Eschewing plastic, they take pains to integrate other materials into their creations. A

part-glass air humidifier looks almost like a sculptural vase, while a portable hard drive
made from ceramic has a form which provides natural convection, allowing it to dispense
of ventilators. Two ecological solutions they came up with are the Briques partition-

like radiator, which consists of refractory bricks suspended from an electric rail, and a
thermal fabric called Parterre, which is embroidered with heat-transmitting threads. The
idea is that it can be used to warm a body in close vicinity rather than the whole room. It
is calculated to consume up to 16 times less electricity than traditionally heating.

A WENDY ANDREU

Wendy Andreu’nun galismalarinin odak noktasi malzemelerin kesfidir. Tasarimci '"Agirlik, doku ve
nesnelerin kokusunu seviyorum.'' diyor. Ozel lazer kesim gelik kaliplarin etrafina sarnlmig pamuk lifleri
ve lateksten olusan son derece yenilikgi bir malzemeden yapilmis bir dizi nesne olan Regen'i gelistirmeye
basladi. Ortaya ¢ikan su gegirmez kumas, 2017'de New York'taki Tekstil Ayinda Dorothy Waxman Tekstil
Tasanm Odiili'nii kazandi. Andreu’nun tasarimlari arasinda sekiz ayakli gelik sac taburelerin yani sira
Bram Vanderbeke ile birlikte olusturulan bir dizi aliminyum kitaplik yer aliyor.

The focus of Wendy Andreu’s work is the exploration of materials. “I like the weight, the texture and the
smell of things”, she says. She started to develop Regen, a series of objects made from a highly innovative
material consisting of cotton fibers and latex wrapped around custom laser-cut steel molds. The resulting
waterproof fabric earned her the Dorothy Waxman Textile Design Award during New York’s Textile Month
in 2017. Andreu’s designs include eight-legged patinated-steel stools, as well as a series of aluminum
bookshelves created in tandem with Bram Vanderbeke.

ajanda agenda

€ LAURELINE GALLIOT

Tasanimlarini ya iPad'de cizerek ya da sanal gergeklik kulakligi takarak orijinal
olarak ¢izgi film animasyonu igin gelistirilen yazilimi kullanarak tasarlar.

Her iki durumda da, son triintin sekli hakkinda 6nceden dugtintlmiis bir fikri
yoktur. Galliot, Paris'teki ENSCI Les Ateliers'da triin tasarimi okumadan
once hem dansc¢i hem de renk uzmani olarak egitim almigtir. Sanatgi Fauvism
okulunun ve Alman digavurumculugunun resimlerini etkiledigini belirtiyor ve
buna istinaden kendi tasarimlari esit derecede duygusal, parlak ve resimlidir.
Eserlerinden dordi, Paris'teki Centre National des Arts Plastique'teki Fransiz
Ulusal Tasarim Koleksiyonuna girmistir.

She conceives her designs either by drawing with her fingers on an iPad or by
donning a virtual reality headset and using software originally developed for cartoon
animation. In both instances, she has no preconceived idea of the form of the final
object. Galliot trained as both a dancer and colorist before studying product design
at ENSCI Les Ateliers in Paris. She cites as influences the paintings of the Fauvism
school and German Expressionists, and her own creations are equally gestural,
bright and pictorial. Four of her pieces have already made their way into the French
National Design Collection at the Centre National des Arts Plastique in Paris.

V¥ ADRIEN GARCIA

Tasarimci Adrien Garcia kendini “vahgi ve sosyal bir adam” olarak
tanimlamaktadir. 1990 dogumlu Garcia, Paris'teki ENSCI Les Ateliers

ve Berlin Sanat Universitesi'nde okumustur. ilk tam takim mobilya
koleksiyonuna devam etmekte olan tasarimci, Andy Goldsworthy gibi Land
Artists'den esinlenen oldukga sade, heykelsi bir tarzda gelistirerek, ahsap
ve celik gibi ince dengeli oranlar ve asil malzemeleri tercih etmektedir.

Designer Adrien Garcia describes himself as “a wild and sociable man”.

Born in 1990, Garcia studied at both ENSCI Les Ateliers in Paris and the

Art University of Berlin. Currently developing his first full-blown furniture
collection in a “quite austere, sculptural” style partly inspired by Land Artists
like Andy Goldsworthy, he favours finely balanced proportions and noble
materials, such as wood and steel.
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SHEREMETYEVO _
ULUSLARARASI HAVALIMANI

C TERMINAL BINASI

SHEREMETYEVO INTERNATIONAL AIRPORT
C TERMINAL BUILDING

Rénesans insaat tarafindan insaati
tamamlanan Sheremetyevo Havalimani
C Terminali asma tavan ve tavan
aydinlatmalarinda Aspen Integra ve
Lumuner (riinleri tercih edildi.

Ronesans ingaat’in tamamladigi 20 milyon yolcu
kapasiteli Sheremetyevo Havalimani C Terminali 17
Ocak 2020 tarihinde hizmete agildi. Yeni terminal ile
birlikte Sheremetyevo Havalimani 80 milyona ylikselen
yolcu kapasitesi ile Rusya'nin en biiyik havaalani
kompleksi haline gelen terminal kompleksinin tasarm
ve fonksiyonuna uygun olarak mekana kattigi estetik
ve fonksiyon sayesinde "Integra Metal Asma Tavan
Sistemleri" ve sisteme kolayca adapte edilebilen
"Lumuner LED Aydinlatma Sistemleri" tercih edildi.
Sheremetyevo Havalimani C Terminali, 127 bin
metrekare alana sahip terminal binasi ve yardimci
yapilardan olusuyor. Ayni dénemde, Sheremetyevo
Havalimanr’nda 2 bin 500 araclik ¢ok katl otopark,
350 bin metrekare peron ve biiyiik ebatl ugaklarin
teknik bakiminin yapilacagdi hangar insaatlari
tamamlanarak hizmete agild.
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PROJE PROJECT: SHEREMETYEVO ULUSLARARAS| HAVALIMANI

C TERMINAL BINASI / SHEREMETYEVO INTERNATIONAL AIRPORT

C TERMINAL BUILDING MIMARI ARCHITECTURE: RMJM MIMARLIK

/ RMIUM ARCHITECTURE KONUM LOCATION: KHIMKI, MOSKOVA,
RUSYA / KHIMKI, MOSCOW, RUSSIA URUNLER PRODUCTS: INTEGRA
CLIP-IN PLANK METAL ASMA TAVAN SISTEMLERI / INTEGRA CLIP-IN
PLANK METAL CEILING SYSTEMS / LUMUNER CUSTOM DESIGN

LED AYDINLATMA SISTEMLERI / LUMUNER CUSTOM DESIGN LED
LIGHTING SYSTEMS

yenilikler novalties

Aspen Integra and
Lumuner products were
preferred in Sheremetyevo
Airport C Terminal
suspended ceilings and
ceiling lighting, completed
by Ronesans Construction.

Sheremetyevo Airport C Terminal,
with a passenger capacity of 20
million, completed by Renaissance
Construction, was opened on
January 17, 2020. With the new
terminal, Sheremetyevo Airport has
become the largest airport complex
in Russia with a passenger capacity
of 80 million. Sheremetyevo

Airport C Terminal consists of a
terminal building with an area of
127 thousand square meters and
auxiliary structures. In the same
period, Renaissance Construction
was completed and put into service
by the Renaissance Construction,
where the multi-storey car park with
a capacity of 2,500 vehicles, 350
thousand square meters of platform
and technical maintenance of
large-size aircraft at Sheremetyevo
Airport. "Integra Metal Suspended
Ceiling Systems" and "Lumuner
LED Lighting Systems", which

can be easily adapted to the
system, were preferred thanks to
the aesthetics and function that

the terminal complex, which has
become the largest airport complex
of Russia, in accordance with the
design and function.

Click | 009




roportaj interview

UNDER ARCHITECTS

OFISLER BIRER
MAKINE. BU MAKINENIN
ISLEYEBILMESI iCIN

UC CARKIN BIiRLIKTE
HAREKET ETMESI
GEREKIYOR. MEKANIN
ESNEKLIGI VE
FONKSIYONELLIGININ
DOGRU COZUMLENMIS
OLMASININ YANI SIRA,
TEKNOLOJININ DE
GUNCEL OLMASI VE
INOVATIF BiR SEKILDE
ADAPTASYONU
GEREKIYOR. EN
ONEMLISI ISE INSAN.
KULLANICILARIN
BEDEN VE RUH SAGLIGI,
ESENLIGI, ISTEK

VE iHTIYACLARINA
KOLAYLIKLA ERISMELERI
BU MAKINEYi CALISIR
KILIYOR.
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Under Architects olarak tasarim yaklasiminizdan
bahseder misiniz?

Yapih gevre ile dogal mevcut yapinin uyumuna
6zen gosteren, surdurulebilirligi yalnizca ekolojik
olarak degil, ekonomik hassasiyetlerle ele alan,
zaman, kalite ve maliyet dengesini g6z dniinde
tutan; etik ve kamusal duyarlihdi hepsinin Ustiinde
konumlandirarak kullanici mutiulugunu ve aidiye-
tini gbzeten, cagdas, ¢evreye duyarli bir tasarim
anlayisi ile Uretiyoruz.

Tasarim sizin icin ne ifade ediyor, projelerinizi
tasarlarken nasil bir yol izliyorsunuz?

Tasarim bizce bir 6ngéri; deneyimlerimizle, kulla-
nicltya dair kriterleri ve hissettiklerimizi harmanla-
yarak sekillendirdigimiz bir kurgu. Kentsel dlgcekte
olsun, mimari, ya da i¢ mimari projeler olsun, ta-
sarimin baglangi¢ noktasi ‘yer’. Yeri anlamaya ¢a-
lisarak basliyoruz. Bos bir arazi ya da mevcut bir
yap! kabugu icinde omurgayi kurarken, ¢evresel
analizlerle fonksiyona dair arastirmalari, igsveren
istek ve ihtiyaglarini, hep birlikte degerlendiriyoruz.
One cikan fikirleri baz alarak yaptigimiz ilk galis-
malar Uzerinden kritik alip-verme stureci basliyor.
Eskizler, G¢ boyutlu kltlesel analizler, arastirma ve
referanslar, maketler, hepsi bu slirecin bir parcasi.
Yapinin entegre bir tasarim trGinl oldugunu disu-
nUyor ve ¢ok disiplinli Gretim slrecine inaniyoruz.
Tasarimin ana fikrini olusturduktan sonra, tim
paydaslarin gelistirme slrecine paralel olarak
katilabilmesi i¢in gerekli sartlar olusturabilmek
bizim icin gok degerli. isverenlerimiz, miihendisler,
danismanlar, isletmeciler, muteahhitler ile projenin
dogasina ve tipolojisine uygun dusuncelerin en
verimli sekilde katilimini koordine ediyoruz.

Sizce nitelikli bir tasarimin kistaslan nelerdir?
Bahsettigimiz yer konusu burada énemli. Bulun-
dugu yer ile kurdugu iligki, cografyaya, topluma,
kullaniciya ait olmasi tasarimi dogru bir zemine
oturtuyor. Bunun devaminda da ¢evreci ve sir-
durulebilir nitelikleri sayabiliriz. Kurguladigimiz
tasarimin temiz ve anlasilir olmasi da énemli bir

6lglt. Bunlarin yani sira, Vitruvius’tan alintilarsak,
saglamlik, fonksiyonellik ve estetik unsurlar goz
6nlnde tutmasi bir tasarima degder katan kriterler.

Ofis projelerine yaklasiminizdan bahseder
misiniz?

Ofisler birer makine. Bu makinenin isleyebilmesi
icin U¢ carkin birlikte hareket etmesi gerekiyor.
Mekanin esnekligi ve fonksiyonelliginin dogru
¢6zimlenmis olmasinin yani sira, Teknolojinin de
glincel olmasi ve inovatif bir sekilde adaptasyonu
gerekiyor. En 6nemlisi ise insan. Kullanicilarin
beden ve ruh saghgi, esenligi, istek ve ihtiyaglarina
kolaylikla erismeleri bu makineyi ¢calisir kiliyor.
Ancak bu ¢ kosulu da sagladigimizda gercekten
sUrdirulebilir bir proje gergeklestirdigimizi diglni-
yoruz Makine dedigimizde mekanik, kuru bir diizen
akla geliyor, ancak aksine kullanici dostu, mutlu
oldugumuz, takim ruhunu yaratabilecek tasarimla-
ra odaklaniyoruz.

Bayer Projesi tasarim asamasi nasil gelisti?
Yatinm kararinin alindigi ilk glinden itibaren ca-

lisanlar da strece dahil eden “Bizim Ofis Gibisi
Yok” projesi; yenilemenin her asamasinda c¢alisan-
larin goérlslerini alarak ve katilimlarini saglayarak
yUrataldad. Bayer’in globalde benimsedigi yeni
calisma kiltarinin isiginda idari bir donisiime
paralel bir tasarim gelistirdik.

Bayer Projesini farkl kilan 6zelligi nedir?
Projenin en blyuk farki, bir ‘déniisim yénetimi’
siireciyle entegre yiritiilmis olmasi. ihtiyag
programini belirlemek igin alisageldigimiz isveren
toplantilarimiz yerine, kullanicilar ile yeni nesil bir
calisma yonteminin de iletisimini kurmaya calistigi-
miz bir siirecten bahsediyoruz. Ustelik bu iletisim
slrecinin kalabalik bir temsilci ve katilimci grubu
ile tasarim varyasyonlari, gorseller, anketler Uzerin-
den uzun soluklu kuruldugunu da belirtmeliyiz.

Yoneticiler dahil kimseye ait bir odanin
bulunmadigi projenin amaclari nedir?
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Oncelikle hiyerarsiyi ortadan kaldiran, kimseye

ait bir ‘oda’nin olmadigi, hatta calisanlara ait ma-
salarin tarif edilmedigi bir diizen kurduk. Burada
amacimiz, kisinin kendini sadece bir oda ya da
masa ile 6zdeslestirmesi yerine, ofisin tamamini
sahiplenmesi, farkh ¢alisma modlarina gére, ve ofis
ici aktivitelerine bagh olarak tasarlanmis ¢ok cgesitli
alanlan kullanmasiydi. Ofis igi iletisimi en ylksek
seviyeye ulastirmayi hedefledik.

Bu fikir nasil ortaya cikti?

DénlUsim yénetimi slreciyle es zamanli yUruttu-
gumuiz Bayer Genel Merkezi Projesinde, mimari
tasarima temel olusturacak cok detayh gozlemler
ve bilgiler analiz edildi. Sirketin buglnki ¢alisma
sekli, mevcut ofislerini kullanimlari, departmanlar
arasi iligkileri ile galigma rutinlerini inceledigimizde,
ayni anda ofiste bulunan g¢alisan sayisi ortalamasi-
na ulasabildik. Ardindan bu calisanlarin ayni anda
ne kadarinin birincil calisma alanlarini (workstation)
kullandiklarini gérebildik. Buna karsilik cokca
intiya¢ duyduklan ortak aktivitelere, toplantilara,
telefon gérismelerine vb. alanlara yeterince yer
yoktu. Bireysel odalardan vazgecilmesi, ve ortak
masa kullanimli bir diizene gecis ile gerceklesen
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kazanimlar daha ‘agile’ bir ofis yapisini, daha
sUrdurdlebilir bir blyime stratejisini de berabe-
rinde getirdi. Bununla birlikte birgok ortak alana,
egitim-seminer alanlarina, sosyallesme ve spor
alanlarina imkan saglamis olduk.

Projenin en zorlayici y6nii ne oldu?

Projenin zorlayici taraflarindan biri insaatin, yapida
yasam devam ederken yapilacak olmasiydi. Bu ne-
denle final senaryo diginda, ingaat asamalarini da
gbzeten ayr ayr gegici yerlesim galismalar yaptik.
Mekanik, elektrik ve data altyapilarini da bu gegisi
kesintiye ugratmayacak sekilde projelendirdik.
Halihazirda ¢alisma kuiltirt déndsimini deneyim-
leyen calisanlarin, insaattan kaynakl rahatsizliklar
duyarak motivasyon kaybi yasamamalarina 6zen
gosterdik.

Giiniimiz ofis tasarimlarinda en belirleyici
kriterler neler?

Bayer Genel Merkezi projesi mimari tasarimindan,
déniisiim yénetimine, en glincel teknolojik alt
yapinin adaptasyonundan, LEED sertifikasyonuna
kadar, ¢calisan sagligi ve mutlulugunu temel alan bir
proje. is-hayat dengesini kurmanin kritik &neminin

TECHNOLOGY

UPDATED
EFFICIENT
HELPFUL
CONNECTING

artik hepimiz farkindayiz. Zamanimizin blyUk bir
boliminl gecirdigimiz ofisler aslinda sosyal haya-
timizi da kapsar durumda. Bu nedenle de calisma
alanlarinin bu dénlsiimu dikkate alarak tasarlanmasi
gerektigini distindyoruz. Son dénemde yasadigimiz
pandemi slireci saglikli yapilarin, dogru ofis yo-
dunlugunun, kullanim ¢esitliligine imkan taniyarak
yogunlugu yénetmenin dnemini bize bir kez daha
gosterdi. Bu projede hassasiyetle ele aldigimiz,
yatay yapilasmanin verdigi sirkiilasyon avantajlari,
merdiven kullaniminin yeni bir tasanmla tesvik edil-
mis olmasi, dogaya / bahgeye / yesile erigim, taze
hava, dogal havalandirma gibi bircok kavramdan
glinimuz tasarim yaklagsimlarinda s6z edebiliriz.
Master plan kurgusunda bir zonlama ile disaridan
trafik alan bélimler ile gcalisma alanlan arasinda tam-
pon bdlgeler kurgulayip, ve yine bu farkh zonlar igin,
ayrnistirdigimiz iklimlendirme / havalandirma senar-
yolar tasarlamistik. Esnek kurguladigimiz masalar
aras| mesafelerin, sirkilasyon rotalarinin anlasilir ve
rahat olmasinin, aktivitelere bagli olarak yogunlugun
yapinin gok cesitli alanlarina dagitilmasinin bugiin ne
kadar kritik 6nem tasidigini hepimiz goériyoruz. Tim
bu yaklasimlarin normallesme ve ofise geri donls
surecini destekleyerek rahatlatacagini distiniiyoruz.
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Could you please tell us about your design approach as
Under Architects?

We produce with a contemporary, environmentally conscious
design by taking care of the harmony between the built
environment and the natural existing structure, by considering
sustainability not only ecologically, but also with economic
sensitivities, considering time, quality, and the cost balance;
at the same time, we place ethical and public awareness
above all by considering the user happiness and belonging.

What does the design mean to you, What kind of a path do
you follow when you design your projects?

Design is a vision for us; a fiction that we shape by blending our
experience with the user criteria and feelings. The starting point
of the design is ‘place’ whether on an urban scale, architectural
or interior design projects. We start by trying to understand

the place. While building the backbone in a vacant land or an
existing building envelope, we evaluate the environmental
analysis and research on function, employer requests and
needs altogether. The critical exchange process begins with

the first studies we have made based on the prominent ideas.
Sketches, three-dimensional mass analysis, research and
references, mock-ups are all part of this process. We believe
that the building is an integrated design product and we believe
in the multi-disciplinary production process. After forming the
main idea of the design, it is very valuable for us to be able

to create the necessary conditions so that all stakeholders

can participate in parallel with the development process. We
coordinate the most productive participation of ideas suitable
for the nature and typology of the project with our employers,
engineers, consultants, operators, contractors.

What are the criteria for a qualified design for you?
The place we are talking about is important here as we
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mentioned. The relationship it has with its location, geography,
society, and the user belongingness puts the design on the

right ground. After that, we can count the environmentalist and
sustainable qualities. It is also an important criterion that the
design we have made is clear and understandable. In addition, if
we quote from Vitruvius, considering its robustness, functionality
and aesthetic factors are the criteria that add value to a design.

Can you tell us about your approach to office projects?
Offices are machines. The three wheels which have to move

together in order for this machine to work. In addition to the
well-analysed flexibility and functionality of the space, the
technology needs to be up to date and adapted in an innovative
way. The most important element is human. The users’ easy
access to their physical and mental health, well-being, wishes
and needs make this machine working. We think that we have
realized a truly sustainable project only if we meet all three
conditions. When we say machine, a mechanical, an ordinary
order comes to mind, but on the contrary, we focus on designs
that are user-friendly, the ones which make us happy and
which can create team spirit.

How did the Bayer Project design phase develop?

“Bizim Ofis Gibisi Yok” project, which includes the employees
from the first day of the investment decision; It was carried

out by taking the opinions of the employees and ensuring their
participation in every stage of the renewal. We have developed a
design parallel to an administrative transformation in light of the
new working culture that Bayer has adopted globally.

What makes the Bayer Project different?

The biggest difference of the project is that it has been carried
out integrated with a ‘Change Management’ process. We are
talking about a process in which we try to communicate with

—

a new generation of working methods with users, instead of
our employer meetings, which we are accustomed to to be
able to determine the needs program. Moreover, we should
state that this communication process has been established
with a large group of representatives and participants,
through design variations, visuals, and surveys.

What are the aims of the project where nobody has any
rooms, including managers?

First of all, we set up an order that eliminates the hierarchy
in which there is no ‘room’ for anyone, and even desks for
employees are not described. Our aim here was to use a
wide variety of areas designed for the entire office, based on
different modes of work, and in-office activities, to interiorize
the office as a whole rather than identifying himself/

herself with just a room or a desk. We aimed to increase
communication within the office to the highest level.

How did this idea come out?

In the Bayer Headquarters Project, which we carry out
simultaneously with the change management process, very
detailed observations and information that will form the basis
of architectural design were analyzed.

When we analyzed the current working style of the company,
the use of its existing offices, the relations between
departments, and the work routines, we were able to reach
the average number of employees who work at the same
time. Then, we could see how many of these employees used
their primary workstation at the same time. However, there
was not enough space for common activities, meetings, phone
calls, etc. Acquirements with the abandonment of individual
rooms, and the transition to a shared desk layout brought
together a more ‘agile’ office structure and a more sustainable
growth strategy.
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In addition, we have enabled many common areas,
education-seminar areas, socialization and sports areas.

What was the most challenging aspect of the project?
One of the challenging aspects of the project was that the

construction would be carried out while life continues in the
building. Therefore, apart from the final scenario, we have
conducted separate temporary settlement studies, which also
take into account the construction phases. We have designed
the mechanical, electrical and data infrastructures so as

not to interrupt this transition. We have paid attention to the
fact that the employees who have already experienced the
transformation of the work culture do not experience any loss
of motivation due to construction disturbances.

What are the most determining criteria in today’s office
designs?

The Bayer Headquarters project is a project based on
employee health and happiness, from architectural

design, conversion management, adaptation of the latest
technological infrastructure to LEED certification. We are all
aware of the critical importance of establishing a work-life

balance. The offices where we spend most of our time
actually cover our social life too. For this reason, we think
that the working areas should be designed taking this
transformation into consideration. The pandemic process
we have experienced recently has shown us the importance
of managing the density once more by enabling healthy
buildings, the right office density, and the variety of usage.
In this project, we can talk about many concepts such as
the circulation advantages of horizontal construction, the
advantages of stairs use with a new design, access to nature
/ garden / green, fresh air, natural ventilation in today’s
design approaches. In the master plan setup, we have
designed buffer zones between the sections that receive
traffic from outside and the work areas, and we have also
designed the air conditioning / ventilation scenarios we have
separated for these different zones. We all see how critical
it is today to understand the distance between the tables
we have constructed flexibly, the circulation routes to be
understandable and comfortable, and the distribution of the
density to various areas of the building depending on the
activities. We think that all these approaches will ease the
process of normalization and return to the office.

OFFICES ARE MACHINES.

THE THREE WHEELS WHICH
HAVE TO MOVE TOGETHER IN
ORDER FOR THIS MACHINETO
WORK. IN ADDITION TO THE
WELL-ANALYSED FLEXIBILITY
AND FUNCTIONALITY OF THE
SPACE, THE TECHNOLOGY
NEEDS TO BE UP TO DATE AND
ADAPTED IN AN INNOVATIVE
WAY. THE MOST IMPORTANT
ELEMENT IS HUMAN. THE
USERS’ EASY ACCESS TO
THEIR PHYSICAL AND MENTAL
HEALTH, WELL-BEING, WISHES
AND NEEDS MAKE THIS
MACHINE WORKING.
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1979 yilinda Istanbul’da dogdu. Kabatas Erkek Lisesi’nin
ardindan, Mimar Sinan Giizel Sanatlar Universitesi Mimarlik
Fakiiltesi’'ni bitirdi. Kariyerine Tiirkiye'nin biiyiik ve kokli mimarlik
sirketlerinden Has Mimarlik’ta bagladi. 2000-2007 yillari arasin-
da sirkette sirasiyla proje mimarhg, proje direktorligi ve stiidyo
direktérlugu gérevlerinde bulundu. Konsept agamasindan uygu-
lamaya kadar cesitli biiyiik 6lcekli projelerde yer aldi ve liderlik
etti. Gorevi siiresince, Pei Cobb Freed & Partners, NBBJ, Llevelyn
Davies Yeang ve REES Associates gibi taninmis uluslararasi
sirketler ile caligma firsatini yakaladi ve proje siireglerinin gesitli
asamalarini bizzat bu sirketlerin ofislerinde deneyimleme sansini
elde etti. Surdirtlebilirlik ve enerji etkin tasarima duydugu ilgiyle
birlikte 2007 yilinda AVCI Architects’e katildi.

2007-2014 seneleri arasinda, kurulumunda yer aldigi Avci
Architects istanbul Ofisi’nin ortagi ve direktérii olarak ulusal ve
uluslararasi birgok projeyi hayata gegirdi. Bu siirecte Gensler,
FCB Studios, Atelier 10 gibi diinya ¢apinda énemli sirketlerle is
birligi yaparak uluslararasi deneyimlerini Tiirkiye’deki projelerine
aktarma firsatini yakaladi. Bu dénemde siirdirilebilirligi temel
prensip edinerek yaptiklari galigsmalar arasinda 2014 senesinde
UK Building Awards’da En lyi Uluslararasi Proje édiiliinii alan Tiir-
kiye Miteahhitler Birligi Genel Merkez Binasi ve 2009 senesinde
ulusal mimari proje yarismasinda birincilik 6dliini alan TOKI
Kayabagi Master Plan ve Konutlari yer almaktadir. Galigmalarini
2014 yilinda kurdugu Under Mimarlik biinyesinde siirdiirmektedir.
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istanbul Umraniye’de yer alan Bayer Genel Merkez
Binasr’nin yenilenmesi amaciyla diizenlenen davet-
li yansmayla secilen proje, yaklasik 12,000m? inga-
at alanina sahip, kapsamli bir déniisiimii igeriyor.
Proje, degisen kurumsal kimligi ve sirket yapisiyla
bir “Yasam Bilimleri” sirketi olma yolunda ilerle-
yen Bayer’in, calisma kiiltliriindeki degisimini de
esas alan bir ‘déniisiim yénetimi’ sureci ile enteg-
re yuritildi. Hicresel yapidaki geleneksel ofis ti-
polojisinden, cagdas, ‘aktivite bazli’ bir tasarma
déntisen ve kimsenin ‘kendine ait’ bir masasinin
tanimlanmadigi, ¢alisma aliskanliklarnni kdkten de-
gistiren bu yeni diizene gecisi hazirlayan bu siirec
tim calisanlarin katihmiyla gerceklesti.

Projeye baslarken, mevcut mimari yapinin sagladig
potansiyeli kullanacak sekilde bir master plan tarif
edildi. Binanin giris alaninin yer aldigi orta blok, ana
trafigi yuklenen, diisey sirkiilasyonu da barindiran
daha kamusal bir alan olarak ele alindi.

Her iki yandaki kanat bloklar ise departmanlarnn ve
birincil calisma alanlaninin yer aldigi, mahremiyeti
gb6zeten korunakli alanlar olarak kurgulandi.
Kanatlarla orta atriumu birlestiren ara alan bir tam-
pon bélge gorevi gorecek, ve ¢esitli orta boy top-
lanti odalan, ve esnek ¢alisma alanlarn ile kontrolli
bir gecis hazirlayacak sekilde tasarlandi. Bu mekan-
sal kurgu kesite de yansitilarak, giris kati ile birlikte,
kottan dolayi digan agilabilen alt zemin kat, tama-
men ortak kullanimlarin yer aldigi bir kata dénustu-
raldd. Baglantinin stirekliligi bu iki kati birbirine bag-
layan bir amfi ile saglandi.

Giris ve karsilama alani, désemede agilan bir yirtik
ile iki kat yuksekliginde bir hacme doénustirilerek,
atrium gevresinde tanimlanan seffaflik sayesinde,
binaya girer girmez tiim katlann bir arada algilan-
masi saglandi. Bununla birlikte yeniden tarif edilen
ana merdiven, ziyaretgileri ve calisanlar yiriimeye
tesvik edecek, davetkar bir sekilde tasarlandi. Islak
hacimler, teknik hacimler ve asansérler de yeniden
ele alinarak, yeni bir cekirdek tasanmi olusturuldu.

Yoneticiler dahil kimseye ait bir odanin bulunmadigi

bu yeni diizende tiim alanlar, déniisiim yénetimi su-
resince tespit edilen aktivitelere yénelik tasarlandi.
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Birincil ¢alisma alanlan ve odaklanma alanlarnnin
yani sira, ¢ok farkl boyutlarda toplanti ve proje oda-
lan, ayakta toplanti ve calisma odalan, think tank,
telefon gérismeleri amaciyla tasarlanmig, 2-3 kisilik
toplantilarin da yapilabilecegi, atrium cevrelerinde
cumba seklinde diizenlenmis kii¢lik odalar, katlarda
esnek calisma olanagi da taniyan kitchenette alan-
lan olusturuldu. Tim binaya hizmet edecek sekilde
alt zemin katta teskil edilmis town-hall alani, ca-
fe-bar, inovasyon odasi, egitim ve seminer salonlari,
buyuyip kiculebilir toplanti odalari, eczane, spor
salonu, yoga-pilates salonu, oyun odasi gibi, cok
cesitli calisma ve yasam alanlar yaratildi. Elektronik
rezervasyon sistemi ile kontrol edilen odalar saye-
sinde ¢alisanlarin, aktivitelerine ve toplantinin nite-
ligine bagl olarak diledikleri odayi takip ederek kul-
lanmalan, zamandan tasarruf etmeleri saglandi.

Mekanik - elektrik sistemler tamamen yenilenerek
farkli zonlarda farklh sistem ¢éztmleri ile enerji ve-
rimliligi en Gst diizeyde tutuldu. Akustik 6nlemler ve
malzemeler detayl hesaplar ile kontrol ve koordine
edilerek, mimari tasarima entegresi saglandi. Atrium
kesiti boyunca perfore ahsap panellerden 6zel bir
akustik duvar tasarlandi.

Proje stirecinin en zorlayici yénu ise ingaatin mevcut
binada aktif caisma devam ederken yapilmasiydi.
Bu siirecin yénetimi igin detayli fazlama calisma-
lan yapildi. Tim asamalarin altyapisal ve mekansal
olarak planlamasi yapilarak, nihai mekanik-elektrik
sistemler de bu asamalan gézeterek tasarlandi. Bu
sayede ofisteki calismalarin aksamadigi bir siire¢
yurataldda.

Proje, tasarimindan, dénlisim yénetimine, insaat
ybnetimi ve kalitesinden, en giincel teknolojik alt ya-
pinin adaptasyonuna, ve LEED sertifikasyonuna ka-
dar, calisan saghgi ve memnuniyetini temel aldi.
Hiyerarsiyi ortadan kaldiran bir diizen kurularak,
calisanlann sadece bir oda, ya da masa ile aidiyet
kurmasi yerine, ofisin tamamini sahiplenmesi, farkl
calisma modlarna gére ve aktivitelerine bagl olarak
tasarlanmis ¢ok cesitli alanlan kullanmasi, bu saye-
de ofis igcinde yiz ylze iletisimin ve verimliligin art-
masi hedeflendi.
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Renovation of the Bayer Headquarters Building in
Umraniye, Istanbul a master plan started with a
masterplan using the existing potential of the building.
The mid-block, where the entrance area of the building is
located, was approached as a rather public area, loading
the main traffic, also compromising the vertical circulation.
And the wing blocks on both sides were conceived

as sheltered areas where the privacy is observed and
where the departments and the primary working areas
are located. The intermediate area, which combines the
middle atrium and wings, was designed to serve as a
buffer zone and to prepare a controlled transition with
various mid-size meeting rooms and flexible workspaces.
By reflecting the spatial conceiving also to the section, the
lower ground floor, which can be opened to outside due

to the grade with the entrance floor, has been completely
transformed into a floor with common uses. The continuity
of the connection was ensured by an amphi connecting
these two floors. The entrance and greeting areas were
converted into converted into a double height space,

by demolishing a part of the slab above, allowing all

floors to be viewed together as we step into the building,
with the transparency defined around the atrium. The
transparency defined around the atrium. In this recent
layout, where nobody has any rooms, including managers,
all areas are designed for activities identified during the
change management process. By establishing an order
which eliminates the hierarchy, instead of establishing
belongings with only one room or desk, employees were
aimed to embrace the ownership of the entire office, using
a wide variety of areas designed according to different
working modes and depending on their activities, thereby
increasing face-to-face communication and efficiency
within the office.
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TIRSAN KARDAN

Ece Ertung¢ Design tarafindan i¢
mimari tasarimi gerc¢eklestirilen
Tirsan Kardan ofisinde mekanda
sagladigi konfor ve fonksiyon
ile Aspen Sepera Bélme Duvar
Sistemleri tercih edildi.

Tiryakiler Sirketler Grubu firmasi olan Tirsan Kardan,
biinyesinde 600'den fazla calisanina istihdam
saglamakta ve gelecek planlarini sektériinde
liderligini strdiirecek ve global pazarda giderek
yerini saglamlastiracak sekilde yapmaktadir.
Globallesme anlayisinda musterilerinin ihtiyacini
esas alan Tirsan Kardan, pazarnn ve musterilerinin
ihtiyaclarnina gére lokal montaj, lokal depo yénetimi
veya benzeri uygulamalar ile hareket etmekte.
Mdsteri talepleri dogrultusunda gelisen ve degisen
ihtiyaclara paralel olusturulan yeni ofis mekanlarinda
tercih edilen Sepera Bélme Duvar Sistemleri ile
gelisen ihtiyaglara yonelik olarak saglanan ic mekan
konforu ve verimlilik firmanin musterileri kadar
calisanlanna da verdigi 6nemi vurgulamakta.
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Aspen Sepera Partition Wall Systems were
preferred in the office of Tirsan Kardan, whose
interior design was designed by Ece Ertung
Design, with the comfort and function it provides
in the space.

For more than 60 years, Tirsan Kardan has specialized in the
engineering, design, and manufacturing of Propeller Shafts,
Steering Columns, Transmission and Axle flanges. As the Flagship
company of "Tiryakiler Group of Companies", Tirsan has been
the preferred Tier 1 supplier of many global customers.

Serving customers with two production facilities in Turkey and one
in Russia, Tirsan Kardan continues to innovate and develop new
solutions for its customers with its proudly certified R&D center.

ECE ERTUNC

1990 yilinda Istanbul'da dogan Ece Ertung,
ilkogretim ve lise egitimini V.K.V Kog Ozel Lisesinde
tamamladiktan sonra, Bahgesgehir Universitesi ig
Mimarlik ve Cevre Tasarimi bolimiinden 2013 yilinda
mezun olmugtur. Master'ini Amerika'da bulunan
Rhode Island School of Design'da ig Mimarlik tizerine
yapmigtir. Egitim hayati boyunca yurtigi ve yurtdiginda
stajlar yaparak, kariyerine diinyanin en biiyiik mimarlk
ofislerinden biri olan Foster and Partners Londra
ofisinde adim atmigtir. 2016 yli itibariyle Ece Ertung
Design'r kurmustur.
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Tears in blue and red

In the catacombs of the Linden Brewery, which was closed in 1979, a unique
museum has been created. In the passageways and storage rooms, artists
have curated their installations specifically for the site. A highlight is this
"Tunnel of Tears" by the artist Keith Sonnier, which is made up of red and
blue fluorescent tubes. The interplay deceives the eye and the colors take on
a new perspective.

From light into darkness

The underground museum covers several thousand square meters. The
rooms hardly resemble the usual bright white surfaces of typical museums.
Down here the walls are damp and there is no heating. But the light
installations, like this one called "I (in Dialogue)" by Jan von Munster, bring
light into the darkness of the old brewery's basement. Visits are only possible
with the assistance of a guide.

Light touch

James Turrell is represented in the exhibition with two major installations.
He made a special trip to Unna from Arizona in order to construct his works.
With "Floater 99" the contours of the architecture seem to dissolve in the
diffuse icy blue and macenta hues. The visitor merges into the light through
complete immersion of color.

Discovering the heavens

This installation by light art pioneer James Turrell is reminiscent of a walk-in
camera obscura. The work consists of two parts. In the first room light passes
through a small lens located on the floor and the most miniscule movements -
such as the wings of birds - are projected. In the overlying "Skypace," artificial
and natural lights fuse to create an organic yet profound spectacle.

Geometric light

Frangois Morellet has chosen a former refrigerator to exhibit his installation
"No and Neon." He has mounted nine neon light tubes in a variation of
angles. The tubes react to movement, projecting different shades of light
according to the angle.

DUNYANIN
ILK ISIK SANATI
MUZESI

Almanya Unna’daki eski bira fabrikasi simdilerde Uluslararasi Isik Sanati Merkezi olarak
hizmet veriyor. Miizede yalnizca 1sik sanatlarina yer veriliyor.

Kirmizida gdzyaslan

Sanatci Keith Sonnier’in “Tunnel of Tears” (Gozyaslarimin Tiinelleri) calismasi, kKirmizi ve
mavi LED floresan tiiplerden yapilmis. Calisma bir gesit goz yanilgisi olusturuyor ve renkler
farkli bir bakis agisi kazandiriyor.

Isiktan karanhga

Bu yeralti miizesi, bir ka¢ bin metrekarelik alan1 kapsiyor. Odalardaki yiizeyler, tipik bir
miizedeki aligilagelmis beyaz-parlak olanlardan farkl. Burada duvarlar nemli ve isitici

yok. Ancak bu karedeki Jan von Munster’in “I (in Dialogue)” ¢alismasinda oldugu gibi
aydinlatma enstalasyonlari, bu eski bira fabrikasinin bodrumunun karanligina i1s191 getiriyor.
Miizede ziyaretler ise sadece bir rehber esliginde gercgeklestirilebiliyor.

Isik dokunusu

James Turrell sergide iki bilyiik enstalasyonla temsil ediliyor. Turrell, Arizona’dan Unna’ya
caligmalarinin yerlestirilmesi igin 6zel bir seyahat bile gerceklestirmis. Turrell’in “Floater
99”u ile mimarinin kontiirleri yaygin buz mavisi ve magenta tonlarinda kayboluyor gibi
goriiniyor. Rengin biitiinsel boyutu sayesinde ziyaretgiler 1gikla birlesiyor.

Cennetleri kesfetmek

James Turrell’in bu 151k sanati enstalasyonu “Camera Obscura”yi hatirlatiyor. GCalisma

iki pargadan olusuyor. ilk odada 1sik yere konumlanmis kiigiik bir lensten geciyor ve son
derece hafif hareketler (bir kusun kanat cirpisi gibi) yansitiiyor. Ustteki “Skypace”de yapay
ve dogal isiklar organik ama ayni zamanda derin bir manzara yaratmak icin kaynasiyor.

Geometrik 1s1k

Francois Morellet, “No and Neon.” isimli enstalasyonunun gdsterimi igin eski bir
buzdolabini tercih etmis. Sanatgi bir agilar varyasyonuna dokuz neon isik tiibii yerlestirmis.
Gahgmada tiipler harekete tepki veriyor ve aciya gore farkl isik gélgeleri yansitiyor.

THE WORLD'S FIRST LIGHT ART MUSEUM

The Center for International Light Art in Unna is the world's first and only museum dedicated
exclusively to light art. The works are exhibited deep below ground in the tunnels of a former
brewery.
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GOKKUSAGINDAN iLHAM ALAN
BANPO KOPRUSU

Banpo Kopriisii, Giiney Kore’nin Seul sehrinde yer
alan Han Nehri iizerinde kurulmustur. 2008 yilinin
Eyliil ayinda s6z konusu olan képrii, dev gokkusa-
gina benzer yapida olmasi amaci ile képriiniin her
iki yanina 10.000’e yakin kiiciik hortumlar yerlesti-
rilerek yeni ve ayni zamanda modern bir goriiniime
kavusturulmustur. Bu hortumlar birleserek dakikada
190 ton suyu bir anda havalandirabilmektedir.

Bu 6zelligiyle Guiness Rekorlar Kitabina giren ve
Diinyanin en uzun yapay kopriilii su fiskiyesi olan
Moonlight Rainbow Fountain (Ayisig1 Gokkusadi
Fiskiyesi) 1.140 metre uzunlugundadir. Képriide
bulunan sistem kopriiden yaklasik 20 metre asagida
olan nehrin kendi sularini yaklasik 43 metre uzaga
pompaliyor ve tekrar nehre geri donmesini saghyor.
Bu sekilde hem nehrin suyu havalandiriimis oluyor
ve oksijen agisindan zenginlesiyor ayrica ayni
zamanda gorsel anlamda da giizel bir gériintii ortaya
cikiyor. LED teknolojisi ile renklendirmede gokkusa-
gina benzetilmis olan kdprii, kendi projesi tiiriinde
bir ilk olma 6zelligine sahip.

BANPO BRIDGE

The Banpo Bridge is a major bridge in downtown
Seoul over the Han River, South Korea, connecting
the Seocho and Yongsan districts. The Moonlight
Rainbow Fountain is the world's longest bridge
fountain that set a Guinness World Record with nearly
10,000 LED nozzles that run along both sides that

is 1,140m long, shooting out 190 tons of water per
minute. Installed in September 2009 on the Banpo
Bridge, former mayor of Seoul Oh Se-hoon declared
that the bridge will further beautify the city and
showcase Seoul's eco-friendliness, as the water is
pumped directly from the river itself and continuously
recycled. The bridge has 38 water pumps and 380
nozzles on either side, which draw 190 tons of water
per minute from the river 20 meters below the deck,
and shoots as far as 43 meters horizontally.

i
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DOKUNDUGUNUZDA MEKANI ISIK VE
SESLE DOLDURAN BITKILER

Tokyo Midtown’un bahcelerinde bulunan aydinlatilmig bir sera, ziyaretgileri iceride yeti-
sen cesitli sebzelere dokunmaya tesvik ediyor. Digital Vegetables (Dijital Sebzeler) isimli
enstalasyon, bir ay siire ile iyi tasarimin deneyimsel unsurlari {izerine odaklanan 2017
‘Design Touch’ etkinligi icin tasarnim stiidyosu ‘Party’ tarafindan yapildi. Sera i¢indeki her
bitki dokunuldugunda bir 151k ve ses senfonisini tetikleyecek sekilde tasarlanmig. Ortaya
cikan her renk ve ses dokunulan bitkinin spesifik bir 6zelligini yansitiyor ve ziyaretginin
organik maddeyi tat veya koku disindaki duyularla da algilamasini saghyor. Projenin ses
tasarimcisi Ray Kunimoto; tohum siirtme sesleri, yapraklara dokunmanin sesleri, meyve
yerken cikan sesler gibi gercek sebzelerle yaratilan sesleri kaydettikten sonra sesleri
orkestra enstriimanlarinin sesleriyle karigtirarak 7 farkli melodi ortaya ¢ikarmis.

DIGITAL VEGETABLES

A digital greenhouse has popped up in Tokyo complete with psychedelic lights and a
‘vegetable orchestra’. Digital Vegetables is the brainchild of studio PARTY, and is designed
to spark conversations about agriculture by encouraging visitors to touch, smell and hear
plants being grown. It takes over a plot of land in Tokyo’s Midtown garden space. The
frame of the digitally enhanced greenhouse has been strung with LED lights. Seven types
of vegetables have been planted in beds inside the structure and, when touched by visitors,
they trigger a series a light displays and sounds.While the digitally programmed neon light
displays are inspired by growth occurring beneath the earth, audio effects have been created
by sound artist Res Kunimoto. He has mixed field recordings of seeds being rubbed, leaves
touched and fruit being eating, with the sounds of orchestral instruments.

ISIKLI KOPRU

High Trestle Trail, ABD'deki en uzun besinci yaya ve bisiklet kdprisiidiir. Yarim mil
uzunlugundaki képrii Des Moines Nehri Vadisi'ni kapsiyor. Kopriiyii cevreleyen mavi ledler
gece oldukca belirginlesmeye bagliyor. Geometrik sekiller olusturan koprii, bélgenin yerel
kémiir madenciligi tarihini ve jeolojisiyle iligkilendirilen bir tasarima sahiptir.

HIGH TRESTLE TRAIL BRIDGE

The High Trestle Trail Bridge, is the fifth longest pedestrian and bicycle bridge in the US. The
bridge, over a half mile long, spans the Des Moines River Valley. Design is embracing local
coal mining history and geology of the area. The blue leds surrounding the bridges print quite
clearly at night.
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CASTEL
DEL
MONTE’DE

SIHIRLI
HALILAR

Miguel Chevalier'in grafik halisi mekanik oldugu kadar
mekana dair oluyor. Teknolojinin hizli geligimi, {iriin
alanini da etkilemeye devam ediyor. Malzemede gelinen
noktada iireticiler her gegen giin daha verimli sonuclar
elde ettikleri gibi tasarimcilar da kendilerini daha net
ortaya koyabiliyor, malzemenin onlar hapsettigi disiplin
duvarlarini da yavas yavas kiriyor.

Miguel Chevalier'in tasarladigi halilar da buna bir érnek
oluyor. Enstalasyon su anda italya'da, Castel del Monte'de
yer aliyor. Tasarnim, kullandigi algoritma ile ¢alistigi ortama
birebir yerlesiyor. Halilar ne uguyor ne de sizinle iletigsime
geciyor. Bulunduklari mekani deneyimleyen yer kaplamasi
olan "Sihirli Halilar" grafik bir arayiiz olugturmasi ile
dikkat gekiyor. Ziyaretgiler yerde aligik oldugu mozaikleri
gorebilirken yerdeki doku, belirli miizikler esliginde farkl
kareografiler yansitmaktadir.
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MAGIC CARPETS

It’s unique architecture based on the number 8, the edifice

is imbued with a mathematical and astronomical rigor that
adopts the shape of the octagon. Similar the metaphor of

the eight-sided form present here, the transition from the
(square) earth to the (circular) sky is represented through
‘magic carpets’. As the viewers move about the space, their
feet manipulate in the appearance of these mobile, interlaced
graphics. Colorfully sinuous curves ripple forth, thus re-

establishing connections with the shimmering tapestries
of the middle ages, classical antiquity, the islamic world,
and the cistercian gothic of northern europe. These
arabesques generate completely new visual experiences
that are reminiscent of the psychedelic, artificial paradises
of the 1970s. As people move throughout the space, their
feet place pressure on the floor, which manipulates the
graphic. Miguel Chevalier’s latest installation ‘origin of

E

konu topic

the world bubble’ has been suspended high above Oxford
Circus. ‘Origin of the world bubble’ is inspired by the world
of biology, microorganisms, and cellular automata. Cells
multiply in abundance, divide, and merge in sometimes
slow, sometimes rapid rhythm on the inflatable sphere.
The sentence that summarizes the real logic of DESIGN

is: everything comes together, comes apart, and changes
shape at top speed.




LONDRA’DA
RENKLI
ENSTALASYON

Migeul Chevalier tarafindan yapilan ve Londra’da gecelere renk katacak

bir enstalasyon ¢alismasi “Diinya Balonunun Kdkeni” adini tagimaktadir.
Londra’nin en islek bélgelerinde sergilenmistir. Oxford Caddesi’nde yer alan
bu devasa boyuttaki renkli balon Chevalier’in tabiri ile mikroorganizmalardan
ilham alinarak yapilmistir. Enstalasyonun asil mantigini 6zetleyen su ciimle
ise soyle: “Her sey birlesir, her sey birbirinden ayrilir, tiim hiziyla degisir.”

COLORED INSTALLATION IN LONDON

An installation by Migeul Chevalier that will add color to the nights in London is
called "The Origin of the World Balloon". It was exhibited in the busiest areas of
London. This gigantic colorful balloon on Oxford Street was made with inspiration
from microorganisms with the term Chevalier. The following sentence, which
summarizes the real logic of the installation, is as follows: "Everything unites,
everything is separated from each other, it changes at full speed."
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MEYDAN VIP
KOPRUSU

VIP'ler ve kraliyet ailesi, Dubai’de bulunan Meydan VIP Képriisii ve uzantisi
olan Kraliyet Kopriisii tizerinden 6zel bir rota ile gecerek yarig parkuruna
erigiyor. Bu giizergahin 6nemini yiikseltmek ve kentte mimari bir déniim
noktasi olusturmak igin kopriiniin aydinlatiimasi gerektigine karar verildi.
Proje, mavi 1sik yayan ve mimariye kolayca entegre edilebilen ve kopriiniin
dalgalanmalariyla sorunsuz bir sekilde karigabilen bakim gerektirmeyen
dogrusal bir ¢oziime ihtiyag duyuyordu. Géziim olarak Kraliyet Mavisi
renginde talep edilen mavi i1sik golgesini iiretti. Milyonlarca ziyaretginin
gordiigii 1sikh koprii, gece gokyiiziine karsi mavi seritlerin muhtesem bir
goriintiisiinii olusturarak kraliyet ailesi ve konuklari igin 6zel bir VIP girisi
olarak hizmet eder.

THE MEYDAN VIP BRIDGE

The VIPs and the royal family access the race course by crossing a special
route over the Meydan VIP Bridge and its extension, the Royal Bridge. In order
to elevate the prominence of this route and to create an architectural landmark
in the city, it was decided that the bridge should be illuminated. The project
required a maintenance-free linear solution that would emit blue light and that
could be easily integrated into the architecture and blend seamlessly with the
undulations of the bridge. The illuminated bridge, seen by millions of visitors,
creates a spectacular display of blue ribbons against the night sky, and serves
as a special VIP entrance for the royal family and their guests.
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LONDRA
BiLiM MUZESi
‘MATEMATIK
GALERIS/’

Zaha Hadid Mimarlik Ofisi’nin tasarladigi Londra’daki Bilim Miizesi’nde
acilan Matematik Galerisi matematige odakl en anlamh yapi olarak kabul
ediliyor. Handley Page marka ugagin havadaki tiirbiilansindan kaynakla-
nan ve kanatlarinin ucunda olusan girdaplardan yola cikilarak tasarlanan
bu i¢ mekan, organik gizgilerin mimar Hadid tarafindan yorumlandi.
Uzayda olugan goblgelik alan, seffaf ve dalgal formlar ile galeri tasarimi
icin ilham kaynagi oldu. Matematigin diinyayi nasil etkiledigini gosteren
galeri dlgii, bigim, renk ve 1sik odakli sira digi bir miize. Matematigin 151k
lizerindeki rolii hakkinda diisiinmeye yénlendiren mekanda aliiminyum
kolonlar mekan simetrisine dahil edilmis. Ugagin kanatlarindan esinle-
nilen ii¢ boyutlu kivrimh materyaller gerilerek forma oturtulmus ve mor
aydinlatmalarla desteklenmis. Uc boyutlu organik bir i1sik enstalasyonunu
andiran bu alan aerodinamigin ¢arpici gizgilerini izlemekte.

MATHEMATICS GALLERY FOR THE LONDON SCIENCE MUSEUM

Zaha Hadid Architects has completed the new mathematics gallery for
London's Science Museum, which is modelled on a wind tunnel for a

1920s plane. The gallery was created to host over 100 objects from the
museum's science, technology, engineering and mathematics collections.
These objects show how mathematics impacts the world, from trade to
travel and architectural form. Suspended from the ceiling is a 1929 Handley
Page Gugnunc aircraft - the inspiration for the gallery's design. Huge three
- dimensional curls form a canopy over the space, based on the air flows
that would have surrounded the aircraft in flight. The translucent, undulating
forms are illuminated by violet light. "Conceived as a wind tunnel for the
largest object in the gallery - a Handley Page aircraft from 1929 - the
space follows the lines of airflow around it in a stunning display of
imagined aerodynamics," said a statement from ZHA. "Inspired by the
Handley Page aircraft, the design is driven by equations of airflow used
in the aviation industry."

Click | 031



)AL EN

HER
SEY
DETAY
LARDA
GiZLi
DIR...
IT'S
ALL

IN

THE
DETAILS

............



