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JAVA BODRUM OFIS

JAVA BODRUM OFFICE

PROJE PROJECT: JAVA BODRUM

OFiS | JAVA BODRUM OFFICE

MIMARI ARCHITECTURE: H. AGAH
ERKAN, RHIZOME MIMARLIK |
RHIZOME ARCHITECTURE KONUM
LOCATION: MUGLA, TURKIYE | MUGLA,
TURKEY URUNLER PRODUCTS:
INTEGRA EXPANDED METAL ASMA
TAVAN SISTEMLERI, LUMUNER LED
AYDINLATMA SISTEMLERI | INTEGRA
EXPANDED METAL CEILING SYSTEMS,
LUMUNER LED LIGHTING SYSTEMS
FOTOGRAF PHOTO BY: GURKAN AKAY
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click!

Tasarim - igerik Design - Content

TASARIM YAYIN GRUBU .
Bahariye Caddesi Nevzemin Sk. No: 6/A 34710 Kadikdy - Istanbul T +90 216 418 39 38

tasarimgroup.com.tr

OKULLARA
MiIMARI
DOKUNUS!..

ARCHITECTURAL TOUCH TO
SCHOOLS!.
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GEZi TRAVEL

ISKOCYA

SCOTLAND

AYDINLAT! ljtj
LIGHT IT UP!

Click, Tasarim Yayin Grubu tarafindan ASPEN A.$ adina yilda
4 sayi olarak hazirlanmaktadir.

Click, has prepared as four edition to ASPEN A.S. by Tasarim
Publishing Group. Cannot be purchased.

aspen.com.tr
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KENTSEL
INTERMEDYA:
SEHIR, ARSIV vE
HIKAYE

URBAN INTERMEDIA: CITY,
ARCHIVE, NARRATIVE

7 MART MARCH 2018 - 1 NISAN APRIL 2018
SALT GALATA

Kentsel intermedya, projenin (i¢ bileseni olan kent, arsiv ve hikayeyi bir araya getiren
bir arastirma, bir metodoloji denemesi ve bir araytizdiir. Her hikaye, kentsel gevre

ve siireclere dair mevcut anlayislan sorgulamak lizere, i¢ ice gecen bir dizi matris
tizerinden buginiin meselelerini tarihi ve mekansal boyutlanyla arastinr. Matrislerin
aracllik ettigi hikayeler, sergide yorumlamaya, ayrnntilandirmaya ve anlamsal olarak
yeniden kurgulamaya agiktir. Arsiv kismiysa, kaynagiyla kiinyelenerek hikayelere eslik
eden muhtelif gérsellerden olusur. Bu sekilde, saha calismasi ya da arsiv arastirmasi
esnasinda edinilen her bir belge, fotograf, harita, film ve videonun tarihsel ve nesnel
bitinlagi korunur. Kat -1'deki sergi mekaninda ekranlara yansiyan hikayelerle es
zamanl olarak akan bu arsiv kayitlarinin bir kaynak havuzu meydana getirmesi, her bir
belgenin bir diger anlatici ve kurgusallikla bambaska hikayelerin 6niinli agabilecegine
isaret eder.

Urban Intermedia is a research project, an experiment in methodology, and an interface that
brings into association the three components of the work: city, archive, and narrative. Each
narrative explores contemporary issues historically, spatially, and through dense intermedial
matrices that challenge our understanding of urban environments and processes. The stories
they tell are radically open to interpretation, elaboration, and the interactive construction

of meaning with viewers of the exhibition. In the archive, each piece of media used in the
narratives is identified and documented along with its source, so that each document,
photograph, map, film and video clip —gathered through fieldwork and archival research—
retains its historical and material integrity as an object. Synchronized with the narratives, the
archival register is projected onto the screen where it constitutes a rolling repository from
which —the exhibition suggests— a multitude of different narratives could be constructed.
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ALACAKARANLIK
TWILIGHT

3 MART MARCH 2018 - 19 AGUSTOS AUG. 2018
BORUSAN CONTEMPORARY

Sair ve ressam Metin Eloglu 'nun (1927-1985) calismalanni ¢ikis noktasi olarak alan
sergi, medya sanatinin Borusan Cagdas Sanat Koleksiyonu’nda yer alan carpici
orneklerini sunacak. Serginin kiratérligini, koleksiyondaki eserleri daha énce
sirastyla Leyla Erbil, Tezer OzI{i, ilhan Berk, Tomris Uyar ve Oktay Rifat’tan aldigi ilhamla
hazirladigi sergilerde izleyiciye sunan Dr. Necmi Sénmez Ustleniyor.

Tam anlamiyla sira digi bir sanatgi olan Eloglu, alisagelmedik bir ressam, nereye
konulacagi belli olmayan bir sair. Cok erken sayilabilecek tarihte 1949°’da, soyut
resimler yapan Eloglu, 1951°de yayinladigi Dudiiklii Tencere isimli siir kitabiyla, Orhan
Veli ’den devraldigi olaganiisti dili ilerletiyor. Dili, renkleri, gizgileri hi¢c beklenmedik
kaynaklardan beslenen sanatci, hem edebiyat, hem de resim gevrelerinde adeta
tirnaklanyla kaziyarak kendisine bir yer, bir kbse agiyor. Yazdiklannda da cizdiklerinde
de nereden geldigi belli olmayan bir hir¢inlik, huzursuzlugun getirdigi tirmalamalar var.

Twilight takes as a point of departure from Metin Eloglu’s (1927-1985) works, presenting
striking examples of media art from the Borusan Contemporary Art Collection. The exhibition
is curated by Necmi S6nmez, PhD, who had previously organized collection exhibitions
inspired by Leyla Erbil, Tezer OzI(, ilhan Berk, Tomris Uyar ve Oktay Rifat at Borusan
Contemporary. One of the most extraordinary creatives, Eloglu is an exceptional painter and
an undefinable poet. He was never on good terms with rules, order, discipline, groups. Eloglu
began to make abstract paintings at a relatively early time, in 1949. He published DUdUKIG
Tencere [ Pressure Cooker | in 1951, pushing forward the language that he took over from
Orhan Veli. Eloglu’s language, colors, lines are inspired by unexpected sources, placing him
in a niche both within painting and poetry that he opened up for himself. Both in his drawings
and writings is a discomfort, an ill temper emerges from an unknown place.

TESBIHTE HATA
OLMAZ

2 MART MARCH 2018 - 14 NiSAN APRIL 2018
MiXER

“Tesbihte Hata Olmaz” sergisi ise yaziya gegirilmis s6ziin gérsellikle birlestigi
noktalarda tesbihin kazandigi yeni anlamlara bakmayi hedefliyor. Sanatginin gérsel
calismasini yazi ile pekistirdigi imge zenginliklerini arastiriyor. Serginin dogasi, ifade
etmek istedigini dolayl yollardan aktarmayi se¢en sanat¢inin tesbihte hata yapma
payini saklh tutuyor. Yazi ve renk, malzeme, isik arasindaki paslasmanin 6n planda
oldugu calismalar, ironiye kazandinlabilecek yeni acilimlarin izini striyor.

The exhibition “Tesbihte Hata Olmaz” aims to take a look at the new meanings gained by
metaphors, at the spots where written language coincides with visuality. It explores the
richness of images where the artists can reinforce their visual works with written material.
The nature of the exhibition reserves the right of making mistakes while comparing for the
artists, who choose to express what they mean indirectly. The featured works in which
the transition between writing and color, material and light are in the foreground, trace
new expansions that can be brought to irony.

BIR ULUSU GiYDIRMEK:

1956-2000 YILLARI ARASI SUMERBANK
DESENLERIi SERGISi

DRESSING A NATION:

SUMERBANK PATTERNS BETWEEN THE YEARS
OF 1956-2000

KOKU VE
SEHIR
SCENT AND

T H E C ITy 1930’lu yillardan itibaren Tiirk ekonomi tarihinde cumhuriyet dénemi siiresince yapilan
| Cmeie en 6nemli atihmlardan biri olan Siimerbank, 6zellestirilinceye kadar sanayilesme
hamlesinin temelini teskil eden sembol isimlerinden biri olmustur. Siimerbank kumaslan
6zglin desenleri ile ulusal bir tekstil desen islubu ve moda yaratmistir. Simerbank’in
Uretimi 2000’li yillardan itibaren tamamen durdurulmustur. Simerbank’tan geriye 6nemli
bir tekstil arsivi kalmistir. Bursa Merinos Tekstil ve Sanayi Miizesi bu arsivi mizeye
doénistirmeyi basarmistir. Nazilli Basma Sanayii Miiessesesine ait kumas arsivi Adnan
Menderes Universitesi tarafindan, izmir Halkapinar Basma Sanayii Miiessesesine
ait arsiv ise izmir Ekonomi Universitesi Giizel Sanatlar ve Tasanm Fakiiltesi Moda ve
Tekstil Tasanmi Bélimii tarafindan korunmaya alinmistir. Ayni bélim tarafindan Dijital
Tekstil Desen Arsivi ve Sanal Miize Olusturulmasi baslikli bir proje hazirlanmis, proje
kapsaminda Siimerbank Halkapinar Basma Sanayii’nin 1956-2001 yillan arasinda
Uretilmis 6600 kadar kumas dijital ortama aktanimistir.

Stimerbank, one of the breakthrough moves since the 1930s in the republican era of Turkish
economic history, had always been a leading name in industrialisation until its corporatization.
Stimerbank textiles, with their unique designs, have formed a national patterning style and
trend. The production by Stimerbank have been completely shut down since the 2000s, but
there remains a textile archive bearing great importance. Within the scope of a new project,
some 6600 kinds of fabric produced between the years 1956-2001 by SUmerbank, have
been digitalized by izmir Economy University.

KOKU ve SEHIR

SCENT ano THE CITY

6 OCAK JAN. 2018 - 31 MART MARCH 2018
ERIMTAN AREKOLOJI VE SANAT MUZESI

Kog¢ Universitesi Vehbi Ko¢ Ankara Arastirmalan Uygulama ve Arastirma Merkezi
(VEKAM), 2018 yilinin ilk sergisini tarihin kokularina ayirdi. Anadolu Medeniyetleri
Arastirma Merkezi (ANAMEDY)’in istanbul’daki galerisinde sergilenen ve yogun ilgi
gbren Koku ve Sehir sergisi, Kog Universitesi VEKAM ve Erimtan Arkeoloji ve Sanat
Miizesi isbirligiyle bu kez de Ankaralilar ile bulusuyor. Antik ddnemden baslayarak
Anadolu uygarliklan ve kiiltiirlerinin kokulanni ele alarak tarihsel hikayelerini anlatan
sergi 6 Ocak Cumartesi guinii ziyaretcilerine kapilarnini aciyor. Sergi, ziyaretcileri bir
zamanlar Anadolu topraklarinda yasamis medeniyetlerin tarihsel koku diinyasini
kesfetmeye davet ediyor. Kahve, nane ve kolonya gibi gliniimiiziin hakim
kokularindan pek ¢cok érnegin yani sira gegmis dénemlerin esintilerini tasiyan safran,
buhur ve amber gibi birgok kokunun da aralannda yer aldigi 50’yi askin koku, 31 Mart
2018 tarihine kadar Erimtan Arkeoloji ve Sanat Miizesinde ziyaret edilebilecek.

At the begining of 2018, Kog¢ University’s Vehbi Ko¢ Ankara Studies Research Center
(VEKAM) dedicates its new exhibition to the scents of history with the colloboration of
Erimtan Archaeology and Art Museum. The “Scent and the City" exhibition invites visitors
to use their noses to discover the worlds of the civilizations that once lived in Anatolia.
More than 50 scents will be exhibited until March 31st, at the Erimtan Archaeology and
Art Museum, including historically significant scents such as saffron, frankincense, and
agarwood, and modern-day scents such as cologne, linden trees, and burning coal.

media.architecturaldigest.com

ISTANBUL’UN YENIi SANAT
GALERISI:
ISTANBUL HAS A NEW ART GALLERY:

GALERIDENIZ

istanbul yeni bir sanat galerisine daha kavustu. DenizBank; medya, kiiltiir-sanat,
spor ve is diinyasindan pek ¢ok ismin katildigi 6zel bir davetle GaleriDeniz’in misafir
sanatcilara acilisini duyurdu. Bugiine kadar yalnizca kendi koleksiyonlarini sergileyen
GaleriDeniz misafir sanatcilara da kapilanni acti. Sergide, bronz ve cam sanatinin

en giizel 6rnekleri sunulurken, acilisa 6zel olarak Aysin iseri Atdyesi sanatcilarinin

ve Aysen Savcr’'nin imzasini tasiyan eserlerden meydana gelen Gl'onze’da bir gok
sanatseverle bulustu.

istanbul has a new arts gallery. GaleriDeniz, by DenizBank used to exhibiting its own
collections, now opens its doors to guest artists. Supreme examples of bronze and glass
crafting were exhibited, alongside with Gl'onze, a new exhibition by Aysen Savci and Ateiler
Aysin iseri artists.
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MAISON &

OBJET PARIS

ULUSLARARASI

TASARIM

FUARI

EV DEKORU, ICMIMARI, YASAM TARZI KULTURU ve
TRENDLERI ICIN ULUSLARARASI BIR OTORITEDE OLAN
MAISON & OBJET PARIS FUARI 19 -23 OCAK TARIHLERINDE

GERCEKLESTI.

1995 yilindan bu giine MAISON &
OBJET, yasam tarzi, ic mekan ve tasanm
enduistrisi profesyonelleri icin dlinyanin
en 6nde gelen etkinligi. Her etkinlik
yaklasik 3.000 katiimci ve 85.000'in
Uzerinde ziyaretci getiriyor ve bunlarin

& OBJET, yeni iligki ve yeni yetenekleri
tesvik ederek, mevcut ve gelecekteki IB CRAFT METIERS
trendleri hakkinda fikir edindirdigi en

son ilham kaynaklarini yilda iki kez
sunuyor. Bu etkinlik marka gelistirme

ve is buiytiimesi icin etkili bir katalizér
durumunda. Eylul 2016’da piyasaya ¢ikan
dijital platform MOM (Maison&Objet and
More) etiketler, lreticiler, zanaatkarlar

ve tasarnmcilar sergileyerek urtinlerden
gelen en son haberleri kapsaml bir
sekilde sunuyor.

Global i¢ sanayi bu yil %2 buytdi. Bu
yeni kazanilan ivme Ocak 2018 MAISON
& OBJET sirasinda dogrulandi. Fuar,
Fransiz ve uluslararasi alicilarin rakamlan
belirgin bir sekilde yiikselen rakamlarla
ziyaretci sayisini artirdi ve ziyaretgilere
hem kapsamli hem de dikkatli bir sekilde
segmente aynlarak digerlerinden farkh
olarak son kullaniciya ilham kaynagi
oldu. 89.495 ziyaretciyle en son Ocak
2017 fuanna gore% 4 daha fazla ziyaretgi
aldi. Son dért fuar icin istikrarh bir sekilde
buylyen Fransiz alicilar, fuan ziyaret etti.
Fuar aynica, Cin, ABD ve Rusya icin en
ylksek blytime oranlan ile AB disindan
gelen ziyaretgilerin sayisinin giderek
artan ziyaretgilere ev sahipligi yapiyor.
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MAISON & OBJET
PARIS INTERNATIONAL
DESIGN EXHIBITION

MAISON & OBJET PARIS EXHIBITION,
WHICH IS AN INTERNATIONAL

AUTHORITY FOR HOME DECOR, Sl N i ey =

-

o

INTERIOR DECORATION, LIFESTYLE - - — e

CULTURE AND TRENDS, HAS BEEN
REALIZED ON 19-23 JANUARY DAYS.

Since 1995, MAISON&OBJET has

been the world’s foremost event for
professionals of the lifestyle, interior and
design industries. Every edition brings
together some 3,000 exhibitors and
more than 85,000 unique visitors — of
which 50% hail from outside France.
Promoting new contacts and emerging
talents, MAISON&OBJET presents twice
a year the latest sources of inspiration
by shedding insight into current and
future trends. The event became an
effective catalyst for brand development
and business growth. Launched in
September 2016, the digital platform
MOM (MAISON&OBJET AND MORE)
offers a comprehensive overview of

the latest news from and products by
exhibiting labels, manufacturers, artisans,

Mingus / Lightyears

craftspeople and designers. The global
interior industry has grown by 2% this
year. This newfound momentum was
confirmed during the January 2018
MAISON&OBUJET. The fair registered an
increase in visitor numbers, with figures

for French and international buyers SR j s v--c!()'f

markedly on the rise, and inspired visitors , OO0 e O4
. ; . . : 0 ¢ P P Q' S

with a high-end offering unlike any A A

other, both comprehensive and carefully
segmented. With 89,495 visitors, the
latest edition received 4% more visitors
than the January 2017 fair. French
buyers, whose numbers have been
growing steadily for the past four editions,
visited the fair. The fair is also hosting
increasingly more visitors from outside
the EU, with the highest growth rates for
China, the USA and Russia.

Workshop Chair /
Muuto

Moku - Actus / Nissin Mokkou Japan Luv / Duravit

YILIN TASARIMCISI

DESIGNER OF THE YEAR

CECILIE MANZ

A SCANDINAVIAN WOMAN!

MAISON&OBJET PARIS her yil endiistriyel tasarim ve i¢ mimarlik sektoriiniin en sira digi isimlerini onurlandirmak igin Yilin Tasarimcisi’ni segiyor. Ocak
2018’'de MAISON&OBJET PARIS Danimarkali tasarimci Cecilie Manz’i ve yetenegini kutlamayi secti. Cecilie Manz, cocuklugunda sik sik seramikgi olan
ailesinin evlerindeki stiidyoya girip kille oynadigini hatirhyor... 1997°de Danimarka Kraliyet Giizel Sanatlar Akademisi’nden mobilya tasarim diplomasini
aldiktan sonra Helsinki Sanat ve Tasanim Universitesi’nde egitimini gelistirmek iizere Finlandiya’ya tasind. Bir sonraki yil ise, Kopenhag’in merkezinde kendi
stiidyosunu acti. Yaraticihigini beslemek icin sehrin canliligina ihtiyac duysa da, her aksam banliyddeki bahgeli evine dénmekten ve dogal elementlerle
bulugmaktan mutluluk duyuyor.

With every new edi-on, MAISON&OBJET PARIS elects a Designer of the Year to honour one of the most outstanding names in industrial and interior design
worldwide. In January 2018, MAISON&OBJET PARIS has chosen to celebrate the talent of Danish designer Cecilie Manz. As a child, Cecilie Manz remembers she
would always slip away to the studio her ceramicist parents kept in their house to sink her hands into the clay...

After earning a diploma in object and furniture design from the Royal Danish Academy of Fine Arts in 1997, Cecilie Manz moved to Finland to further her education
at the University of Art and Design in Helsinki. The very next year, she founded her own studio in the heart of Copenhagen. Even though she needs the vibrant feel
of the city to feed her creativity, she is still happy to commute back to her suburban home and garden every evening to reconnect with the elements.
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ASTANA

EXPO CITY

ASTANA'NIN IKONIK YAPISINDA

TERCIH INTEGRA

Kazakistan’in bagkenti Astana’da
gerceklesen EXPO 2017 igin, fuar

alani olarak inga edilen ikonik yapida
Aspen’in Integra Metal Asma Tavan
Sistemleri tercih edildi. “Gelecegin
Enerijisi” sloganiyla gerceklesen fuarin
en gérkemli yapisini olusturan bélim,
ana llke standi olarak da kullanilan

80 metre capinda ve 100 metre
ylksekligindeki kiire oldu. Timuyle
celik, titanyum, aliminyum ve dev
kirresel camlardan olusan fituristik yapi,
Teknoloji Miizesi olarak da kullaniliyor.
Proje tasarimi, acilan yarismayi kazanan
Adrian Smith + Gordon Gill Mimarlik
Birosu tarafindan gerceklestirildi.
Diinyaca tinli birgok tasarimi bulunan
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Adrian Smith + Gordon Gill Mimarhk
Blrosu, neo-fiitiiristik mimari akimin en
Unli temsilcisi olarak biliniyor. Proje,
aralarinda 6diillii ic mimar Khuan Chew,
tiyatro ve konser salonu tasanmcisi
Charcoal Blue, tasiyici sistem
tasarimcisi Prof. Dr. Werner Sobek’in
de yer aldigi uluslararasi bir ekip
tarafindan, Sembol insaat 6nderliginde
hayata gegcirildi. Integra Metal Tavan
Sistemleri'nin birbirinden gesitli tavan
tipleriyle donatilan projede, lineer
sistemin sturekliligi ve dizayn esnekligi
kirenin tavanlarina hayat verdi.

In this iconic building, constructed as an exhibition space

for EXPO 2017 in Astana, Kazakhstan, Integra Metal Ceiling
Systems by Aspen were preferred. The key structure of the
exposition, was the sphere, measuring 80 m in diameter and 100
m in height. The futuristic structure, constructed entirely from
steel, titanium and gigantic spherical glasses, also functions as a
technology museum. The project was designed by competetion
winner Adrian Smith + Gordon Gill Architecture Firm, The firm,

yenilikler novalties

having several world famous designs, is known to be the most
important representative of neo-futuristic architecture. The
project was constructed with an international team including
prizewinner interior architect Khuan Chew, concert hall designer
Charcoal Blue, load bearing systems designer Prof. Werner
Sobek, led by Sembol Construction. With various ceiling types
of Integra Metal Ceiling Systems used in the Project, the lineer
continuity and design flexibilty vivified the sphere’s ceilings.

PROJE PROJECT: ASTANA EXPO CITY / ASTANA EXPO CITY MiIMARI ARCHITECTURE: ADRIAN SMITH, GORDON GILL ARCHITECTURE KONUM LOCATION: ASTANA, KAZAKISTAN / ASTANA, KAZAKHISTAN
URUNLER PRODUCTS: INTEGRA LINEER METAL ASMA TAVAN SISTEMLERI, ARMSTRONG OPTIMA L CANOPY TAS YUNU ASMA TAVAN SISTEMLERI FOTOGRAF PHOTO BY: EMRE DORTER




BINAA

BINAA mimarlik kimdir? Kurulus
hikayeniz nedir?

BINAA, yaklasik on yil Amerika
gecmisimdeki mimari egitim, uluslararasi
gbzlem ve is tecrlibemin birikimi (zerine
2012 yilinda start-up olarak kurdugum
bir mimari tasarim ve arastirma
stlidyosudur. Stlidyonun temel hedefi
Building (insa), Innovation (Yenilik),

Arts (Sanat) ve Architecture (Mimari)
kavramlar cergevesinde, Arastirma,
Tasarim ve Uygulama esaslarn arasinda
kuvvetli bir etkilesimin niteledigdi sira

digi bir disiplinler arasi ortak ¢alisma
modeli ile diyalog olusturmaktir. Her
tasarim sureci farkli insan kaynaklari,
cografya, zaman, bitce ve teknoloji
kosullan altinda meydana gelir. Ancak,
bu kosullar, gcogu zaman bir projenin
mikemmeliyetine meydan okuyan
kisitlamalar haline gelebilir. BINAA olarak,
iki temel soru ile yol almaktayiz: Bu

s6z konusu kisitlamalari Gretim sireci
esnasinda denemeler yardimiyla nasil
azaltabilir ve nasil daha etkin, estetik,
uyumlu ve anilmaya deger yapi alanlari
ve kavramsal modeller elde edebiliriz?
Stlidyomuzun hedefi arastirma ve
uygulama arasindaki gériintr olmayan
tasarim sureglerini aydinlatmaktir.

Studyonuzun kurulusundan bu yana
mimari tasarim siirecinizi sekillendiren
arastirma, tasarim ve uygulama

licgeninde olusan mimari bakis aciniz
projelerinize nasil yansimaktadir?

GuUnumuzde mimarlik tekillikler Gzerine
degil, kolektif digtinme ile ilgilidir. Cogu
mimann amagladigi gibi alisilmigin
disinda distiinmek, béylece mimarlardan
beklenen dislince gemberinin disina
¢cikmak, farkl disiplinlerden insanlarin,
muhendislerin, is adamlarinin, isgilerin,
zanaatkarlarin ve kullanicilarin, 6zgln
bakis acilarini anlamak/anlatmak igin bir
araya gelmesi ile mimkuin olur.

Bu farkli perspektiflerin hepsi bir

mimari eserin yaratiimasinda nasil
birlestirilebilir? Ornegin, bir zanaatkar
bir fikri mUhendis ya da Ureticiden

daha farkli algilar ve dislince sekilleri
bir araya gelir. Mimari projeler, teatral
Uretimler olarak disunulebilir. Yapi
tamamlandiktan sonra bir sahne halini
alir; insa edilmesinde emegi gecgenler
ise izleyici konumundaki sakinlere o
yapinin varligi ile deneyimlerini aktaran
oyunculardir. Her proje yeni bir baslangig,
yeni bir macera, sorumluluk ve en
onemlisi yenilikgi fikirleri deneyimlemek
istedigimiz yaratici slrectir.
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BURAK
PEKOGLU

Geriye baktigimizda teatral siirecin bizim
icin sekillendirdigi mimari Uretim; igcinde
yeni hik&yelerin, yeni oyun alanlarinin

ve yaratici sahnelerin yer almak istedigi
projeler ortaya ¢ikarabilmektir.

Geriye baktiginizda vizyonunuzu

6n plana tasiyan projelerinizden en
6nemlileri hangileridir?

Gectigimiz yil Architizer A+ Awards
mimarlik platformu tarafindan
dizenlenen 6dil téreninde Mimari ve
Metal Kategorisinde Diinya Birincisi
olan S20SB Yo6netim binasi projemiz
BINAA’nIn yerel basarisinin uluslararasi
platformda duyulmasi ve ekibimize yeni
kapilar agmasi anlaminda blyik dnem
tagimaktadir. S20SB projesinin yerel
olarak Sakarya bélgesinde farkindalik ve
prestij kaynagi olusturmasinin ardindan,
yollarimizin kesistigi Sakarya Buylksehir
Belediyesi ve Kultir ve Turizm Bakanhgi
isveren ortakliginda tamamladigimiz
Sakarya Sehir Kutiphanesi ve Bilgi
Erisim Merkezi projesi 6n plana
¢cilkmaktadir. Bu yil uygulamasina
baslanacak ve Turkiye genelinde

pilot olacak bu proje sehirlerimizin
sosyokdltirel anlamda odak noktasini
olusturmayi hedeflemektedir. Yenilikgi
kutliphane modeli olarak her yastan
yerel kullanicinin global kultir ag ile
entegrasyonunu saglayacak ve mimari
estetigiyle dikkat ¢cekecek bilgi erisim
merkezi olmayi hedeflemektedir.
BINAA'nIn kurulum siirecine baktigimizda
sira digl yapim teknigi ve dogal tagsi

bina cephesine uyarlama sekli ile dikkat
¢eken projelerimizden birisi de Bursa’da
tamamladigimiz Argul Weave'dir.

Uluslararasi 6diil aldiginiz projenizi
6n plana cikartacak olursak, S20SB

yo6netim binasinin tasariminin nasil
sekillendiginden bahseder misiniz? Bu
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binayi tasarlarken misyonunuz neydi?
Sakarya 2. OSB gelismekte olan Turkiye
sanayisinin dnemli Uretim aglarina ev
sahipligi yapmaktadir. Karsimizda isveren
olarak S20SB’nin yonetimini Ustlenen
bes farkl firmanin ydneticilerinin ve
kendilerinin belirlemis oldugu isveren
temsilcisi bulunmaktaydi. Profesyonel
anlamda butceyi ve hedeflerimizi en
bastan planlayabildik. Bu sayede
tasarm ve uygulama surecine de entegre
olarak aldigimiz kararlar dogrultusunda
gerceklestirebildik.

isveren heyeti tarafindan 6n gériilen
vizyoner yaklasimin yani sira, mimari
ekip olarak yapmamiz gereken; yénetimi
heyecanlandiracak, inandiracak,

i

ihtiyaclarini karsilayacak ve icerisindeki
sanayi bdlgesini uluslararasi anlamda
temsil edecek bir tasarim ileri
surebilmekti. Yatayda genisleyen
alisilagelmis endustri yapilarinin
merkezindeki yapi; ortak kullanima acgik
odak noktasi olmaktadir. Mimari kurguda
endustriyel alanda yenilik¢i bakis acisi
olusturabilecek idari ofisler ve ¢ok
amagl konferans salonunu S20SB’nin
ortak kullanimina sunduk ve disariya
acilan kurumsal vizyonlarini yansitmayi
hedefledik.

Yapi gerek formu gerekse cephe
tasarimiyla organize sanayi bélgesi
icinde ikonik bir yere sahip. Bu tasarim
kararlanini nasil aldiniz?

Yiksekligin sinirlandigi endistriyel
yerlesim alaninda yan yana getirilmis
farkli fonksiyondaki iki birlesik kitlenin
kullanimina y&nelik birbirine zit olan
gecirgen ve opak cephe dillerinin nasil
bitincll bir sekilde ¢alisabilecegini
sorguladik. Projede de islevsellik ve
estetik anlaminda iletisim kurabilmenin
6tesinde etkin sosyal alanlar ve ¢alisma
alanlan olusturabilmek 6nceligimizdi.

Siz bu tasarimla ¢evreyle nasil bir iligki
kurmayi hedeflediniz?

Ortaya c¢ikan sonuc mihendislik ve sanat
disiplinlerini harmanlayarak binanin
iceriginin gevresine estetik ve fonksiyonel
anlamda disa vurumudur. Béylesine bir
yapitin tek basina var olmasinin yani

sira sanayi ve sanayicilerin gelisimine
ayna tutacak ve onlarin yenilikgi
dustncelerine, paylasimlarina altyapi
olusturabilecek bir zemin yaratmayi
amagcladik. Bbylesine radikal bir yapinin
farkindalik olusturarak cevresinin de
bundan cesaretlenecegini distinlyoruz.

Sehir merkezinde bir yénetim yapisi
tasarlamakla bdyle bir bélgede
tasarlamak arasinda ne gibi farkhihklar
var? Bu durum tasarim siirecinizi nasil
etkiledi?

Ekip olarak yalnizca sehir merkezlerine
odaklanmiyoruz. Aksine, mimarinin

ve tasarimin dncelik olmadigi yerlerle
ilgileniyoruz.

Bu dogrultuda gézlemlerimizi glindeme
getirerek, topluluklari, kendilerine ve
gevrelerine yeni agilardan bakmaya
tesvik ediyoruz. Ornegin, istanbul’dan
yaklasik iki saat uzaklikta Sakarya
bdlgesinde yer alan S20SB projemiz,
bdlge icin ikonik bir proje oldu; sanayi
bélgesi icin genel merkez ve konferans
salonu olarak tasarlanan yapi, bdlgenin

roportaj interview
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y6netim ve mihendislik vizyonunu
mimari vizyonumuzla bir araya getirdi.
Bolgede 6rnek bir yapi olusturarak,
insanlarn yeni bakis acilaryla tanistirmayi
hedefledik.

Mimari tasarimin en gizel yanlarindan
bir tanesi her projede yeni yerler
kesfetmek ve o yerlerle iligki kurup
oradaki kullanicilarin perspektifinden
bakabilmektir. Bu siire¢ her ne kadar
zorlayici olsa da bir o kadar da keyif
verici ve ufuk agicidir. Karsilikli kosullar
ve niyeti ortak paydada saglayabildikten
sonra dinyanin her noktasinda ve
ozellikle mimari tasarim ile deger
katabilecegimiz yerlerde ¢alisabilmek
isteriz.

Yapiyi en cok 6ne cikaran cephe
tasarnimi icin ilham kaynaginiz neydi?
Yan gecirgen cephe malzemesi ic
mekanla dis mekan arasinda nasil bir
iliski kuruyor?

Endustriyel yapilarin cephe ve biyik
olcekteki kapi tasarimlarinda kullanilan
metal saclara verilen aligilagelmis
geometrik formlarin az malzeme
kullanarak fonksiyona yénelik glic

elde edilmesi ile olusan endustriyel
estetikten ilham aldik. Tasarim fikri
olarak Sanayinin yénetimini sembolize
edecek bu binanin cephesinde metale
form vererek endustriyel anlamda
matematiksel estetigi, cephede
olusturdugumuz algoritma ve akiskan
doku ile yansitmasini hedefledik. Metal
levhayi dolu ve gegirgen-perfore olarak
isleyerek, cepheyi sarma fikrini gelistirdik.
Dolayisiyla tek malzeme ile fonksiyonlarin
ihtiyaclarina gére konferans salonundan
(opaktan), ofislere (gegirgene) dogru
degiskenligi saglayabildik. Panellerin
geometrik blikimleri kendi icerisinde
yapisal 6zellik kazanmasinin yaninda
glin 1isi@ini farkh agilarda yansitan ve

ic mekanda filtreleyen ritmik bir dil
olusturdu.

Yapinin cephesinde yansitilan mimari

dilin ic mekanlarda da devam ettigini
goriyoruz. Yapinin ic mekan kurgusu

nasil sekillendi?

Cephede tasarladigimiz geometrik

dili koruyarak konferans salonunun i¢
mimarisini fonksiyona ydnelik adapte
ettik. Konferans salonunun i¢ kabugu
akustik acidan tasarlanmis, geometrik,
lamine ahsap panellerden oluguyor. Ofis
tarafinda ise seffaf galisma alanlarini
kavrayan ikincil cephe tasarimi fuayeden
gorinimu ile bambagka bir etki
yaratmaktadir.
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SAKARYA SEHIR KUTUPHANESI
©BINAA

"BOYLESINE
BiR YAPITIN TEK
BASINA VAR
OLMASININ YANI
SIRA SANAYi VE
SANAYICILERIN
GELISIMINE
AYNA TUTACAK
VE ONLARIN

_ YENILIKCI
DUSUNCELERINE,
PAYLASIMLARINA

ALTYAPI
OLUSTURABILECEK
BiR ZEMIN
YARATMAYI
AMACLADIK"
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GuUnun farkl saatlerine gére guin 1siIginin
cephe paterninden stizilmesiyle olusan
golge iz dugtmleri i¢ mekan kurgusunda
zamanin degiskenligini farkh bicimde
kullaniclya aktarmaktadir.

Cephede kullanilan metalin soguk
etkisine karsi ic mekandaki sicak

atmosferi nasil sagladiniz? Dis cephe
ve ic mekan malzemeleri arasinda

nasil bir bag var?

Metal cephenin soguk etkisine karsi,
dogal tas ve ahsap kullaniminin i¢
mekanda sicak bir atmosfer yaratarak;
mimari yaklagimimizda malzeme ve
mekan iligkisi Uzerinden kontrast
olusturduk.

Ofisler ve calisma alanlarini
tasarlarken kullanicilara nasil
mekanlar sunmayi hedeflediniz?
Binayi giris tarafindan karsimiza
aldigimizda sol tarafta konferans salonu,
minik bir sergi salonu ve fuaye var.
Sag tarafin zemin katinda ofis fuaye
ve seffaf ofislerin yer aldigi S20SB’nin
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y6netimini saglayan yiksek tavanli
muihendislik ve mimari ofisleri, toplanti
salonu, yemekhane, arsivler yer aliyor.
Ust kat yénetim birimlerini icermektedir.
L seklinde calisan koridorun bir ucunda
ana yo6netim ofisi, diger ucunda

toplanti salonu, ortasinda muduir ofisi
ve karsilama alani ile sekreterya yer
almaktadir. Her iki katta calisan L
seklinde koridorlarda 6zel Gretim ofis
bdlmeleri siyah ve gri tonlan arasinda
zeminde dogal tas, cam bdlme ve
tavanda siyah pvc malzemelerinin
yansimalarinin karisimi ile sonsuzluk hissi
saglamaktadir. Mekanlar dogal ahsap
kapli entegre mobilya duvar ve tavan
kaplamalari ile 6zellestiriimis galisma ve
bulugma alanlari ile yénetimin vizyonunu
en Ust seviyede yansitmayi istedik.

Bina kendi kullanicisin ihtiyaclarini
karsilamanin yaninda konferans
salonuyla da kamuya acilan bir birime
de sahip. Yapinin bu parcasinin
tasarimi icin nasil bir yol izlediniz?

S20SB Konferans salonu ¢esitli endustri
alanlarini, ilgili kitleleri bir araya getirmek
ve birlestirmeyi hedeflemektedir.
Konferans salonunun tasarimi akilda
kalici ve fonksiyon olarak butik dlcekte
cok amagli etkinliklere ev sahipligi
yapabilmektir. Bdyle bir birlesim, bir
yandan endustrinin sahip oldugu buyutk
potansiyele dikkat ¢eker, bir yandan

da Turkiye’nin i¢ bélgelerindeki bu
potansiyeli ortaya ¢ikarmada tasarim ve
mimarinin énemli rolind gdsterir.
Konferans salonunun tasarimi i¢in 3D
model tzerinden geometrik varyasyonlari
akustik danismanimiz ile test ederek
ideal formu elde ettik. Ardindan Ug
boyutlu tasarimi mock-up c¢alismalari ile
gelistirerek sahaya aktarabildik.

Metal ve camin yogun olarak
kullanildigi yapida isi, i1sik ve ses

kontroliinii nasil sagladiniz?
Cephedeki geometrik doku, metalin

yansitici 6zelligi ve glines isiginin farkl
saatlerdeki degiskenligi cephe etrafinda
dinamik bir algi olusturur. Genel olarak
baktigimizda ise konferans salonunda
dolu olarak baslayan ve ritmik olarak
artan perfore paneller, ofis tarafinda
cepheden koparak glines kirici iglevi
goérmektedir. Calisma alanlarinda direkt
gln 1s1gini kirarak mekansal konfor
saglayacak sekilde 1s1gin gegirgenliginin
ve Isl seviyesinin kontrolina
saglayabildik.

Devam eden projeleriniz var mi?
Nelerdir?

Giindemimizde Kultlr ve Turizm
Bakanhgi ve Mardin Valiligi’yle beraber
ilerlettigimiz ve cok deger verdigimiz
Mardin Sehir Kitliphanesi var.

Ulkemizin giineydogu bélgesinde hayal
ettigimiz kurgulari, bélgenin kosullarini ve
ihtiyacglarini en iyi sekilde analiz ederek
dikkatle uygulamayi hedefliyoruz. Umariz
ilerleyen zamanlarda bu projemizle
Mardin’in essiz kilturel tarihine

deger katabilecek yenilikgi bir sehir
kutlphanesi ve bilgi erisim merkezini
hayata gecirebiliriz. Uygulanmasina
devam eden, yakinda tamamlanacak

ve dikkat ceken projelerimizden biri de
Interia’dir. Burada mobilya markalarini bir
araya getirerek insanlarin keyifli zaman
gecirecegi ve ayni zamanda sergilere,
seminerlere, konferanslara ve arastirma
fonksiyonlarina ayriimis Ust katta yeni
fikirlerle etkilesime girecegi marka degeri
tasiyan bir yapi kurgusunun dis kabugunu
ve ortak kullanim alanlarini tasarladik.
Modern i¢c mekan atriyumlardaki ¢ati
isikliklarindan guin isigi ile aydinlaniyor

ve 200 metre uzunlugundaki cift kavisli

sanatsal metal cephe tasarimi ile birlikte
sadece bir aligveris merkezi degil sosyal
bir alan yaratmayi da amagcliyor.

Uzerine yogunlastigimiz ilgi gekici
konularimizdan bir tanesinde ARGE
olarak ilerlettigimiz SUMO (Sustatinable
Modul) projemizdir. Bu projede eneriji
verimliligi ve kolay uygulamaya yénelik
6zel uretim teknolojileri arastiriyoruz.
ilerleyen zamanlarda arastirmalarimizi
prototip haline getirmeyi hedefliyoruz.

Who is BINAA? How did you started?
BINAA is an Architectural design and
research studio founded as a start-up in
2012, after my Architectural education,
international observation and business
experience in my 10 years in USA.

Our main goal is to form an interdisciplinary
collaboration model qualified by a powerful
interaction between Research, Design
and Application, within the scope of
Building, Innovation, Arts and Architecture.
All design procedures are shaped under
different conditions of human resources,
location, time, technology and finances.
But these conditions can oftenly become
limiting agents challenging the perfection
of the project.

As BINAA, we proceed with two essential
questions: How can we eliminate these
limitations during production and how

can we create more functional, aesthetic,
adaptable building areas that are
remembered?

Our aim is to illuminate the invisible steps
between research and application.

How does your architectural perspective,
formed between research, design and
application, and shaping your design
process since the foundation of your
studio, reflects on your projects?
Modern day architecture is not about
singularities, but collective thinking.
Thinking outside the box, can only

be achieved through interdisciplinary
collaboration between architects,
engineers, businessmen, laborers,
craftsmen and users. How can these
different perspectives can be binded
during the process of an architectural
creation? Architectural projects can be
seen as theatrical productions. After the
construction’s done, it becomes a stage;
ones that helped constructing it are the
actors passing on their experiences to the
users, who are the audience. Every project
is a new beginning, a new adventure,
responsibility and most important of all,

a creative process where we want to try
innovative ideas.

ARGUL WEAVE
©Thomas Mayer

"WE AIMED
TO CREATE AN
INNOVATIVE
COMMONGROUND
FOR THE
INDUSTRIALISTS.
WE THINK THAT
A RADICAL
CONSTRUCTION
LIKE THIS
WILL RAISE
AWARENESS AND
ENCOURAGE ITS
ENVIRONMENT"

S20SB KONFERANS SALONU
©Thomas Mayer

Looking back, which are some of your
most important projects?

Our S20SB Management Building Project,
came first in the world in Architecture

and Metal category at the Architizer A+
Awards, is very important and helped us
gain international recognition. The local
success we achieved with S20SB led us
to collaborate with Sakarya Municipality
and Ministery of Culture and Tourism in
Sakarya Public Library and Information
Center Project. This project will be a

pilot in Turkey and aims to create a
sociocultural focal point in our cities.
Another remarkable Project in BINAA's
history is Argul Weave in Bursa, with
extraordinary construction techniques and
facade details.

Focusing on your international
prizewinner project, how was the design
process for S20SB Management
Building? What was your mission in this
design?

Sakarya 2nd Organised Industrial Region
accomodates important industrial hubs of
developing Turkish industry. We were able
to plan our goals and budget from the very
beginning. As the architecture team, we
aimed both to create an exciting project
for the executives that will meet their
needs, and a design that will represent the
region internationally. Located in the center
of traditionally horizontal buildings of the
industrial site, becomes a public focus.
We brough the executive offices and the
multipurpose hall into the communal use
of S20SB.

It’s an iconic building in the area thanks
to its form and facade design. How did
you decide on design?

We questioned how to make two
contrasting (transparent non-transparent)
adjacent facade characters, belonging to
two different-functioned units work. Our
priority was to build functioning social
areas and work spaces.

What are your opinions on the building’s

think that a radical construction like this
will raise awareness and encourage its
environment.

What are the differences between
designing a building at the city center
versus in an area like this? How was
your design affected by it?

As a team, we don’t focus on urban
centers, on the contrary, we prefer to
work on places where architectural
design is not a priority. S20SB located in
a two-hour drive from Istanbul, became
an iconic building for the region. We
tried to introduce a new perspective

by setting an example. One of the

best perks of architectural design is to
discover new places on each project,
and to observe from the locals’ standing
point. It’s an eye-opening process. We
are willing to work anywhere around the
globe, especially in places where we
could enrich with architectural design.

What was the source of design
inspiration for the the building’s highlight,

the facade? How does the semi-
transparent material connect the interior
with the exterior?

We found or inspiration in large-scale
sheet metal doors and facades in
industrial buildings. We tried to show the
mathematical aesthetic of the industry
with the fluid pattern of our facade.

We created the idea of enwrapping the
facade with perforated, pervious sheet
metal, and in doing so, we were able to
provide variability with a single material
for different needs of different functions;
from the multicultural hall (non-
transparent) to the offices (transparent).
Geometric construction of the panels
served them structural stability, while
reflecting the natural light in varied
angles and filtering it, creating a rhytmic
pattern.

We can see that the exterior style
continues in the interior. How was the
interior scheme formed?

interaction with the surrounding
environment?

We aimed to create an innovative
commonground for the industrialists. We

We preserved the geometric pattern we
designed for the facade, and functionally
adapted it into the conference hall.

The inner shell of the conference hall is

cladded with geometric, laminated wood
acoustic panels. On the office area, the
secondary facade is visible through the
transparent workng area, which creates
an entirely different effect with the sunlight
filtered through it forming shadows.

How did you achived the warm interior

BiNAA | Burak Pekoglu

ideal form. We were then able to transfer
it to the construction site after developing
with the help of mock-ups.

How did you manage to control the
temperature, light and noise through a
facade that is mostly made out of metal
and glass?

atmosphere despite the metal coldness
of the facade? What is the connection
between interior&exterior materials?
We chose to use natural stone and wood
on the interiors as opposed to metal

on the facade, creating a contrasting
relationship between the spaces and
materials.

What kind of spaces did you aim to
provide the users while designing the
offices and working areas?

Upon entering the building, there is

a conference hall, a small exhibition
space and a foyer on the left hand side.
Located on the right are office foyer

and the transparent offices reserved

for the architecture and engineering
offices of S20SB, and also the meeting
room, cafeteria and archives. The chief
executive office is situated on one end of
the L shaped corridor the greeting hall,
reception and the secretary on the other. A
sense of infinity is generated by the mix of
reflections of the materials such as natural
stone floorings, glass partitions and black
PVC ceilings. We wanted to represent the
management’s vision in the most elegant
way with the specialised working and
meeting areas. Aside from meeting it's
users’ needs, the building also functions
publicly through the conference hall.

How did you design this part of the
building?

S20SB conference hall aims to unite
different industrial branches and various
communities. The memorable design
allows hosting multi-purpose events.
This union draws attention to the great
potential that the industry has, while
showcasing the importance of architecture
and design in revealing it.

For the design, we tested the geometric
variations with our acoustics consultant
over the 3D model, and we obtained the

The geometric pattern on the facade
helps create a dynamic feeling with the
reflective quality of the metal and different
angles of sunlight through the day. The
rhythmically distributed perforated panels
of the conference hall detach from the
facade at the office area, thus serving as
sunshade elements. This way we were
able to create comfortable working areas
by filtering the natural light and controlling
the temperature.

Do You have any ongoing projects?
What are they?

Right now we are focused on Mardin
Public Library, in which we collaborate with
the Ministery of Culture and Tourism, and
the Municipality of Mardin. We aspire to
construct our plans the best way possible
regarding the requirements of Southeast
Turkey. We desire to create an innovative
public library and data center to enrich the
splendid cultural history of Mardin.

Interia is another project of ours, due to be
completed soon. We designed the exterior
shell and community areas of a structure
scheeme designed for gathering furniture
brands together, allowing people to attend
exhibitions, seminars, conferences and
research studies in it. The modern interiors
are illuminated with natural daylight
through the skylights at the atrium, and
the curved metal facade design aims to
create a socialization area, rather than just
amall.

We are also studying on a R&D project
called SUMO (Sustainable Module). We're
investigating energy efficiency solutions
and application technologies. We consider
prototyping our research works soon.
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proje project

Sakarya Bolgesinde yer alan S20SB,

n Sakarya ikinci Organize Sanayi Bélgesi
salonunda dolu paneller ile baslayarak,
dinamik dis cephe, yapinin iglevini

Yénetim Kurulu’nun yénetim binasi,
dizilimi ritmik bir sekilde artan perfore
sanatsal bir yolla ifade ediyor.

genel merkez ve konferans salonu
islevlerini Gstleniyor. Yonetim ve
miihendislik ekiplerinin vizyonlarini
birlestirdigi, bolge icin ikonik bir yapi
niteligi tasiyan bu bina, insanlar yeni
- acilardan bakmaya tesvik ediyor. Yeni
bir bakis agisi, endistriyel gelisimin
= - ana konseptini yansitan yeni algilama /
- 6grenme metotlarina énciilik ediyor.
" E incelikle islenmis metal cephe binay!
o | | sarmalayarak yapinin, yénetim
merkezinden konferans salonuna, ¢ok
amagch fonksiyonlarina eslik ediyor.
Geometrik dokulu kabuk, konferans
i paneller ile devam ediyor. Ofis
alanlarninda bu paneller cift cidar islevi
gorerek giin isiginin kontrolli bir sekilde
r filtrelenmesini saglyor. ic mekan dis
= - cephe tarafindan kamufle edilirken,
u - u | N
| — kullanicilar disarnyi gérebilmeye devam
- _— . n ediyor. Giin 1131, eloksallanmig, satine
edilmis, katlanmis ve matematiksel
olarak bir kompozisyona uyarlanmig
BINAA - BUILDING INNOVATION ARTS ARCHITECTURE metal dis cephenin gériiniimiinii
degistiriyor. Geceleri ise, aydinlatma
tasanmi yapinin ¢ift yonlligini
| vurguluyor; cephenin sagir kisminda,
ritmik dagitilmis perfore panellere
entegre edilen aydinlatmalar ile
isiklandirma saglanirken, ofis
alanlarnindaki tamamen perfore paneller
ile ic mekan aydinlatmasi alternatif
bir cephe algisi yaratiyor. Béylelikle

SB OFFICE
BUILDING =

24P
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proje project

©Emre Dorter

©Thomas Mayer ©Emre Dorter

Situated in the Sakarya region, S20SB

is a pioneering management building,
headquarters and conference hall. Uniting
the vision of their management and
engineering teams, it is also an iconic
structure in the area, engaging people into
a new way of looking.

The facade made of thoughtfully crafted
metal, wraps around the building and
helps communicate the structure’s multi-
faceted purpose: from head offices to the
conference hall. At the conference hall,
the geometrically textured shell starts with
mostly solid panels followed by perforated
panels, increasing rhythmically until they
detach as a double facade that filters
controlled daylight to the offices. The
interior is camouflaged by the exterior
whereas the users can see outside. At
night, the lighting design reiterates a dual
purpose: at the solid facades, lighting is
integrated into rhythmically distributed
perforated panels, which then gets

fully perforated at the offices where the
internal lighting expresses an alternative
perception of the facades’ pattern. Thus,
the fagade is dynamic and expressive of
the building’s purpose in an artful way.

= —
g L
rosnnananoonAnnan,

T (AT
|||

EEE

©Thomas Mayer

©Emre Dorter

016 | SUBAT FEB. 2018 Click | 017



©Emre Dorter

©Emre Dorter

""YONETiIM ve MUHENDISLIK
EKIPLERININ VIZYONLARINI
BIRLESTIRDIiGi, BOLGE iCiN
IKONIK BIR YAPI NITELIGI
TASIYAN BU BINA, INSANLARI
YENi ACILARDAN BAKMAYA
TESVIK EDIiYOR"
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PROJE PROJECT: SAKARYA ORGANIZE SANAYi
BOLGESI YONETIM BINASI / SAKARYA ORGANIZED
INDUSTRIAL ZONE ADMINISTRATION BUILDING
MIMARI ARCHITECTURE: BINAA - BUILDING
INNOVATION ARTS ARCHITECTURE KONUM LOCATION:
SAKARYA, TURKIYE / SAKARYA, TURKEY URUNLER
PRODUCTS: DIVERSA DUVAR GIiYDIRME SISTEMLERI,
DIVERSA MODULER BOLME DUVAR SISTEMLERI,
DIVERSA FLUSH STRUKTUREL BOLME DUVAR
SISTEMLERI, AYARLI KAPI KASALARI SISTEMLERI,
SEPIA OZEL COZUMLER ASMA AHSAP TAVAN
SISTEMLERI / DIVERSA WALL COVERING SYSTEMS,
DIVERSA MODULAR PARTITION WALL SYSTEMS,
DIVERSA FLUSH STRUCTURAL PARTITION WALL
SYSTEMS, SEPIA SPECIAL SOLUTIONS SUSPENDED
WOODEN CEILING SYSTEMS FOTOGRAFLAR
PHOTOGRAPHY: THOMAS MAYER, EMRE DORTER
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BILNET
OKULLARI

BILNET
SCHOOLS

PROJE PROJECT: BILNET OKULLARI / BILNET SCHOOLS MIMARi ARCHITECTURE:

ALI BAYRAK KONUM LOCATION: ANKARA, TURKIYE / ANKARA, TURKEY URUNLER
PRODUCTS: SEPIA GRILL AHSAP ASMA TAVAN SISTEMLERI, LUMUNER LED AYDINLATMA
SISTEMLERI, INTEGRA METAL CANOPY SISTEMLERI, MICROLOOK TAS YUNU ASMA TAVAN
SISTEMLERI, DIVERSA MODULER BOLME DUVAR SISTEMLERI / SEPIA GRILL WOOD
CEILING SYSTEMS, LUMUNER LED LIGHTING SYSTEMS, INTEGRA CANOPY SYSTEMS,
ARMSTRONG ACADEMY DIPLOMA MICROLOOK STONE WOOL CEILING SYSTEMS,
DIVERSA MODULAR PARTITION SYSTEMS FOTOGRAF PHOTO BY: EMRE DORTER
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6 SIRADISI
OKUL PROJES

6 EXCEPTIONAL GREEN SCHOOLS

archdaily.com

Yesil Okul

Bali'deki bu gérkemli okul kampusi tamamen
surdurulebilir olarak bambudan yapilmis. Mimarlik firmasi
PT Bambu, dért siniftan olusan bu spriral yapi igerisinde
konut, ofisler, kafeler, spor salonu bulunan Heart of the
School'un olusturdugu zengin ortami gelistirdi. Okul ayni
zamanda glines enerijisi, biyokutle kazani ve mikro hidro
jeneratér gibi temiz enerji sistemlerini de kullanmakta.

The Green School

This magnificent school campus in Bali is made entirely
from sustainably harvested bamboo. Architecture firm PT
Bambu developed the rich environment, which consists of
four classrooms, housing, offices, cafes, a gym, and the
Heart of the School, a spiraling, multi-story building. The
school also runs on clean energy systems like solar power,
a biomass boiler, and a micro-hydro generator.

APAP Acik Okul

Tasanm ofisi LOT-EK, Kore'deki nakliye konteynirlarindan
yapilmis bu "korkak" sanat okulunu ortaya cikardi.

Binanin sari kinetik sekli, 8 metre uzunlukta birbirine agiyla
yerlestiriimis ve yerden 3 metre ylksekte konumlanmig
nakliye konteyninndan olusmakta. ic mekan ise; iki stiidyo,
blyuk bir toplanti salonu ve bir galeriden olusmakta.
Asagida olusan agik alan kapali bir amfi tiyatro ve
performans alani olarak hizmet veriyor.

APAP Open School

LOT-EK came up with this funky art school made from
shipping containers in Korea. The building’s yellow kinetic
shape is a dynamic presence made from 8 angled converted
shipping containers lifted 3 meters off the ground. Two
studios, a large meeting room, and a gallery make up the
inside program, and the covered open area below serves as
an amphitheater and performance space.

tasarim design

archdaily.com

Oaxaca Plastik Sanatlar Okulu

Meksika Oaxaca'daki bu sanat okulu, sikistirimig toprak
atiklarini kullanarak sanat okulu kavramini bir adim daha ileri
g6turtyor. Taller de Arquitectura, sanat¢i Francisco Toledo
ile birlikte calisarak ortaya toprakla kapli tas duvarli bir

bina, genis avlu ve yer alti distk su ekimi iceren gercekten
organik bir kampus ¢ikardi. Kuzey ydnli genis pencereler
dogal isik saglarken ¢apraz havalandirma ile kapali havanin
tikanmasi 6nleniyor.

Oaxaca School of Plastic Arts

This art school in Oaxaca, Mexico took it even one step further
by using the tailings of other rammed earth projects for its new
rammed earth campus studios. Taller de Arquitectura worked
with artist Francisco Toledo to create a truly organic campus
that includes an earth-bermed stone walled building, ample
courtyards, and native low-water plantings. Large north-facing
windows provide plenty of natural light, cross-ventilation helps
keep the indoor from becoming stuffy.

pinterest.com

Sanat, Tasanm ve Medya Okulu

Karsilastigimiz en zarif yesil binalardan biri, CPG
Consultants'in Nanyang Technological University'deki
yesil catili sanat okulu. Kaligrafi hareketi gibi, birbirine
baglanan yesil ¢ati, binayl saf manzara haline getiren
gorsel bir etki yaratiyor. Gati glizel oldugu kadar akilli;
cimler muson suyunu islatarak firtina suyunu kontrol
ederken sogutma yuklerini énemli él¢lide azaltiyor ve
kampuse biyogesitlilik katiyor.

School of Art, Design and Media

One of the most elegant buildings we have ever come
across is Singapore’s green-roofed art school at Nanyang
Technological University by CPG Consultants. Like a
stroke of calligraphy writ large, two sweeping green roofs
create a mesmerizing effect that turns the building into
pure landscape. The roof is as smart as it is beautiful —
the carpet of grass controls storm water by soaking up
monsoon, significantly reduces cooling loads, and adds
biodiversity to the campus.

Herwig Blankertz Meslek Yiiksekokulu

Bu glines enerijisi ile calisan etkileyici Alman
Yiksekokulu, daha sonradan okula dénustirtlmus
eski bir ikinci diinya savasi cephaneligi. Eski binadaki
yapisal elemanlar kalirken, 225 kW'lik temiz enerji
Ureten yeni ¢ati; giin isigini iceri alabilmesi icin yar
saydam gilines paneli ve camla kaplanmis. Bu sayede
dogal olarak havalandirilan ve i1sik alan ana yapinin
icerisine eklenmis prefabrik derslikler, 8grenmek igin
verimli bir alan saglamakta.

Herwig Blankertz Vocational School

This impressive German High School is actually an old
WW Il Armory transformed into a solar-powered, daylit
marvel. While the structural elements remain, the new roof
is covered in translucent solar panels and glass, bringing
the outdoors in while producing 225 kW of clean energy.
Prefab classrooms tucked inside the naturally ventilated
building provide an energy-efficient space to learn in.

Proje FROG

FROG'un modidiler bir kit olarak ortaya koydugu sifir
enerji sinifi okulun kisa stirede aktif hale gelebilmesini
sagliyor. Tasanmin basarisi yalnizca hizli kurulumundan
kaynaklanmiyor, dikkatle incelenen alan dolayli giin 1sig1
altinda bol miktarda temiz hava saglamak i¢in hassas
bir sekilde tasarlanmis. Binalar, ayni zamanda, okul
bltcesini koruyarak enerji kodunu %25 asacak sekilde
dizayn edilmis.

Project FROG

Modular thinking has gone high-tech with Project FROG's
Zero Energy Classroom, which is a meticulously designed
kit that allows a school to get up and running in as short a
time as possible. The design’s success is not just due to
its speedy installation however — the carefully concieved
space is flooded with indirect daylight and is precisely
engineered to provide plenty of clean air. The buildings are
also designed to exceed energy code by 25%, keeping the
school’s budget intact.
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OKULLARA

Arch:rtectural Touch to Schools!..

KALITELI VKTELIKLI BiR EGITIM ICIN OKULLARDAKI MIMARI TASARIM
DOKUNUSLARTNIN EGITIMIN KALITESINI ARTIRDIGI TARTISILMAZ BIR GERCEK.

21. YUZYILDAK1 DEGISIM VE GELISMELER, MiMARI TASARIMLARIN ESKI ANLAYISTAN
COK UZAKTA, YENILIKCI BiR ANLAYISA SAHIP OLMASINI DA SAGLAMIS GORUNUYOR.

ARTIK SAL.T"B

Sosyal bireyler yetistirmenin 6niinii agabilmek igin,
¢ogu zamanini okulda gegciren ve her an gelismeye
acik olan égrencilerin okul ortamlanni bu gelisime
acik sekle doniistiirmek mimarinin énemini bir kez
daha vurguluyor. Her daim yasayan, ¢evreye duyarli
okullann insa edilmesi okulun égrenciler icin bir gekim
merkezi olmasini sagliyor. Alternatif galisma alanlannin
yer aldig, i¢ ve dis mekan iligkisinin kuruldugu mimari
tasanmlar, 6grenimi sinif disina gikararak égrencilerin
fiziksel aktivitelerini giinlik hayatin bir parcasi

. haline dénustirtiyor. Bunun yani sira okullardaki

| I||| kat adetlerinin yas gruplanna gére belirlenmesi ve

ortak sosyal alanlann yaratilmasi ile 6grencilerin

deneyim alanlan artinliyor. Okul alanlannin daha

etkin kullanilmasi ile kiiglk egitim alanlan yaratilarak

o6gretmen ve égrenci arasinda yakin bir iliskinin

kurulmasi saglanmis oluyor. Ayni zamanda 6gretmen

kurstsiinin dikte edici tarafi ortadan kaldinlarak,

ogrencilerin merkeze kondugu, égrencilerin

birbirlerinden 6grendigi bir 6grenme modeli

olusturularak derse katilimin artinimasi saglaniyor.
Eski bos koridor anlayisindan uzaklasilarak,

- dgrencilerin dinlenerek eglenebilecekleri, yeni hobiler

edinebilecekleri veya var olanlan gelistirebilecekleri

- yeni alanlann yaratiimasi ile yeni bir okul anlayisinin

da 6ni acilmis oluyor. Renklerin kigilerin tGizerindeki

olumlu etkisi Gizerine yapilan arastirmalar sonucunda

okullarda renk kullanimina daha fazla agirlik veriliyor.

Ornegin, derslikte bulunan tahtanin yer aldigi duvann

renkli bir tonda boyanmasi ile 6grencinin derse

- odaklanmasi satjlanabiliyor. Bunun yani sira mekan

Firsat esitligi anlayisiyla her bireyin egitim alabilmesini
saglayacak engelli parkurlan olusturuluyor ve
derslikler, dinlenme ve aktivite alanlan buna gére
diizenleniyor. Sadece okul icinde degil, okul disinda
da yapilacak yenilikler ile 6grencilerin bina icine
sikisip kalmasinin éniine geciliyor. Ogrencilerin doga
ile baglannin kesilmemesi icin acik alanlarda peyzaj
uygulamalan yapiliyor. Béylece doga ile biitiinlesen
bir nesilin yetismesine de katki saglanmis olunuyor.

ITIS AN ABSOLUTE FACT

THAT ARCHITECTURE AND
DESIGN ENHANCES THE
QUALITY OF EDUCATION IN
SCHOOL BUILDINGS. NEW
DEVELOPMENTS WITH THE 21ST
CENTURY DEEMS TO PROVIDE
AN INNOVATIVE PERSPECTIVE
TO ARCHITECTURAL DESIGN.
INSTEAD OF PLAIN CONCRETE
STRUCTURES, WHAT HAS
BECOME CRUCIAL IS TO
CONSTRUCT INNOVATIVE
MODERN SCHOOLS THAT HELP
STUDENTS CONNECT WITH THE
NATURE AND ENVIRONMENT
AND BOOST THEIR PHYSICAL
AND PERSONAL GROWTH.
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NARME YAPILAR YERINE MODERN TASARIMLAR ILE YENIDEN

Students, spending most of their time in shools
are constantly improving and architecture
becomes more important when it comes to
create a suitable environment for their self
growth. Thanks to new lively, environment-
friendly constructions, schools become more of
an attraction for students. Buildings connecting
the interior with the exterior create alternative
spaces, hence education no more confined in a
classroom and physical activities are part of the
daily life. Building levels are organised according
to age groups and common spaces trigger new
experiences. Small education spaces strenghten
the bond between student and teacher.

A new education model where students learn
from each other encourages them to better
participate in class. New recreational areas
provide students opportunities to have fun while
resting, and take up new hobbies. In accordance
to new studies on effects of colors on people,
school buildings are now furnished with more
colors; e.g. painting the back Wall of a blackboard
in vivid colors can help the pupils focus better.
Additionally, elements like light, sound, color
and taste are included in spatial design. Flexible
spaces with balanced lighting and decent thermal
and acoustical insulation ensure a IearSl'Ng
advantage. Educational and recreational areas

are designed accessible, to pr equal’ W&
educational opport everyone. Innovations

are not limited to schoolbounds, E rior reforms"‘t,'_
prevent students from being cc he

building. Outdoor lanscaping practices secure
their connection to the nature, allowing a new
generation grow communed with nature.
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Paris’te bulunan yapi ii¢ anaokulu ve iki
ilkokuldan oluguyor. Yeni yapi, sehir merkezinin
kentsel alanini tekrar tanimlamakta gok dnemli
bir yere sahip. Yapi, kuzeyde belediye binasina
bakiyor vre yaninda ise bir “medya merkezi”
bulunacak. Alan, giineyde yeni apartmanlarin
olusturdugu bir meydanla birlesecek, batida ise
o6zel konut bolgesine baglanacak.

Bir okul binasi olarak yapi Fransa’daki en
biiyiiklerden biri. Her okul kendi avlusu
etrafinda gruplagiyor. Okullar geleneksel sinif
yapisini takip ediyor. Ortak bir yemekhaneleri
ve kiitiiphaneleri olmasina karsi her okul
bagimsiz sekilde yonetilecek. Yapida giidiilen
en 6nemli amag, i¢ ve dig mekanlan piiriizsiizce
birlestirebilmek.

konu topic

The building is located in Paris. It consists of

three preschools and of two elementary schools.
The new building would have crucial meaning in
redefining the future urban space of the city center.
The town hall is facing the building in north and
beside it will be the “mediatheque”. The southern
side will be connected to a square formed by new
apartment buildings. By its western side, the site
connected to private house fabric. As a school
building, it is one of the biggest in France. Each
school is grouped around its own courtyard. The
schools are principally very traditional following
classroom structure. They have a common
restaurant and library, but the will was that every
school ought to be its own empire. Our goal was to
connect inner and outer spaces seamlessly.

GIRAFFE COCUK BAKIMEVI

GIRAFFE CHILDCARE CENTER

HONDELATTE LAPORTE ARCHITECTES

The Giraffe cocuk bakim merkezi Paris’in
banliyd bélgelerinde konumlanmig. Programi 60
yatakl bir cocuk bakim merkezi ve 20 yatakli
bir kresten olugan bina, yesil enerji etiketine de
layik goriilmiis. Bu kamusal yapi, Jean Nouvel’in
“Horizons” kulesinin yanindaki arazide yer
aliyor. Bulundugu bélgeye has araziye uyum
saglayabilmek icin yapi ii¢ asamadan oluguyor.
Giineye bakan oyun alanlari i¢ mekanla
devamlilik sagliyor ve kendine has beton bir
hayvan heykeliyle temsil ediliyor. Cevredeki
yiiksek yapilardan bakildiginda, yapinin

devamli teraslamalari muhite bir “besinci
cephe” saghyor. Beyaz trapez demir levhadan
olusturulan cepheler, hayvan heykellerine
minimal bir arka plan saglyor. Yapinin ana

fikri, kent peyzajini bir cocugun hayalgiiciiyle
hareketlendirebilmek.

The Giraffe childcare center is located in a
suburban area of Paris. The program houses a

60 bed childcare center and 20 bed day nursery.
The building has been awarded the green “zéro
Energie Effinergie” label. This public building is
located next to Jean Nouvel’s “Horizons” tower.
The High density of this area gives it a rugged
skyline. To be integrated into this particular urban
landscape, the building is composed of three

tiers. Each of the south-facing playgrounds is in
continuity with the interior spaces and is identified
by a unique concrete animal sculpture. Viewed
from the surrounding towers, the regular sequence
of terraces offers a real « fifth facade » to the
neighborhood. The facades of the building are
made out of white corrugated iron that provides a
minimal background to the wild animal sculptures.
The idea is to animate the urban landscape by
using a child’s imagination.
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SAINT-DENIS’DE KRES VE ILKOKUL

NURSERY AND PRIMARY SCHOOL IN SAINT-DENIS

PAUL LE QUERNEC

Okul 8 sinifli bir kres, 10 sinifli bir ilkokul, bir
kafeterya ve bir dinlenme alanindan oluguyor.
3 katl okul binasinin bir de servis alani iceren
bodrum kati bulunmakta.

Farkh béliimlere esit yerlesim sunabilmek
icin yapi alani ii¢ dig ve li¢ ic mekan olacak
sekilde altiya boliinmiig. Bu bdliimden bir
noktada birlegebilen ve iyi ¢aligan koridorlarin
yaninda i¢ mekan ile dig mekan arasinda iyi
bir iligki kuran bir yapi ortaya ¢ikmis. Dig
mekana agilan koridorlar hem i¢ mekani
dogal isikla aydinlatiyor, hem de bina iginde
yon bulma kolayhdi saghyor. Ana cephe okula
giris yaptigimizda yesil, ¢ikarken ise turuncu
goriiniiyor. Bu, beyin egitimi igin cok 6nemli
olan ve yapida kullanilan gz yanilsamalarinin
baglangici. Bu projede yapilan her secimde
cocuklarin psikomotor gelisimlerine etkisi goz
oniine alinmis.

The school is composed of a nursery with
eight classrooms, a primary school with ten

classrooms, a school cafeteria and a recreation
center. The building has three levels and a
basement, which contains a service room.

For an equal allocation of the access and
connections to the different units, the
construction site has been divided into six parts
as three outdoors and three indoors.

From this division results a clover-shaped
building that offers, in addition to convergent
and economic corridors, a very good connection
between the inside and the outside.

By opening onto the corridors, they contribute
to the natural indoor lighting and the ease

of orientation in the building with the
transparencies between the inside and the
outside. The main facade looks green when we
enter the school and orange when we go out.
This effect is an initiation to the optic illusions,
which have great educational value for training
the mind. Every choice made on this project
has been done considering their impact on
children’s psychomotor development.
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BEZONS ANGELA
DAVIS SCHOOL

ARCHI5, TECNOVA ARCHITECTURE

Aktif bir kentsel tesis olan bu proje sehir sustainable public facility and also a milestone

merkezinin anahtar figiirlerinden biri. Striiktiiriin of this new neighborhood. The school plot is

iki amaci var: islevsel ve siirdiiriilebilir bir an important link between the new center and
kamusal tesis olmak ve bu yeni muhitte bir the rest of the city. The stone elevation creates
déniim noktasi yaratmak. Okul arazisi yeni inaccessible terraces reminiscent of suspended
merkezle sehrin kalani arasinda énemli bir dry stone gardens and creates the promontory
baglanti. Tag cephe erisilmez teraslar ve ilkokul of the elementary school courtyard. This mineral

avlusunu olugturuyor. Bu mineral tabakalandirma stratification reminds castles, an évoque un
dogayla icice ve zamansiz yapilar olan chéteau fort, a reassuring and timeless building,

kaleleri animsatiyor. Giiney ve Kuzeydeki agac full of nature. The rows of high plane trees on
dizileri korunarak parkin sokaktaki devami South and North are preserved, prolonging
saglaniyor. Ikincil rotada dikey aluminyum the park on street. On the secondary path, the
parcalarla tasarlanan cephe giinigigiyla oyunlar fagade is carefully designed with a succession of
oynuyor. Kres ve ilkokulun paylastigi genis ve aluminum vertical pieces, playing with sunlight.
korunakh girig, dogay! iceriye alarak cocuklarin The entrance space is large and sheltered, sha-
hayalgiiciine destek oluyor. Iki okulun da red between infant and elementary school. With
yemekhanesi zemin kata birbirlerinden bagimsiz the nature coming inside the school through
varoluyor. Multimedya merkezi iki okulun this entrance, the pupils are feeling protected,
arasinda ozerkligini koruyor. Pedagojik tasarimh imagination is smoothly taking place. The refectory
bahgenin yanisira birinci katta cocuklara bahce of each school are both on the ground floor but

faaliyetleri sunan bir sera da bulunuyor. independent. The multimedia pole is located just

between infant and elementary and keeps its

The project, by its function of active urban facility autonomy. In addition to the pedagogic garden,
is a key part of this city center. The goal of this there is a greenhouse on first floor, permitting to
construction is double : it must be a functional and make gardening pedagogic activities all year.
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PARIS'TE ANAOKULU

KINDERGARTEN IN PARIS

EVA SAMUEL ARCHITECT URBANIST & ASSOCIATES

Bu yeniden inga edilen anaokulu cevredeki
yapi adalarinin arasinda parlayan bir oyuncak
gibi goze carpiyor. 1960’lar ve 70’lerde inga
edilen karma ve yogun bir kentsel projeyi
tekrar degerlendirme galismalarinin bir iiriinii.
Cevredeki yiiksek yapilarin etkisiyle ciicelesen
okul, cevreleyen binalarin bunaltici dlgeklerine
ve beton fazlahigina bir tezat olusturarak roliinii
oynuyor. Yapinin cephesi birden fazla gevresel
amaca hizmet ediyor: gorsel koruma, dogal

1sik alimini arttirma, 1s1 kopriisii olusumunu
engelleme ve dogal havalandirma. Sonug
cesitli nigli, ichiikey pencerelerle yaratilan
girintili gikintih kalin bir cephe oluyor, ayni
pencereler ¢atida yatay olarak kullanilarak
isikliklara déniisiiyor. Bu gilek rengindeki gesitli
bicimlerdeki elemanlar cephelere canlilik katiyor.
Eloksalli aluminyum kaplama durdugunuz
noktaya ve yansimalara gére pembeden altin
griye ve yesile doniistiyor.

The reconstructed kindergarten stands out like
a gleaming toy amidst the neighbouring towers
and blocks. It is part of the re-evaluation of a

dense, functional and mixed urban planning
project built in the 1960s and 70s. In this very
lively district, the City of Paris is implementing

a project involving property consolidations and
re-descriptions of exterior spaces. The school,
dwarfed by the surrounding towers, will play its
role in this context, by enhancing the image of a
public amenity and countering the overwhelming
presence of the surrounding buildings and the
omnipresence of concrete. The building’s envelope
is a response to several environmental aims; visual
protection, increased natural light to counteract
the surrounding solar screens, no thermal bridges,
natural ventilation and double flux in winter. The
result is a thick facade with varied reliefs — bay,
alcove, and concave windows — which are

used horizontally on the roof as skylights and to
house air treatment machinery and ventilation
chimneys. These multiform strawberry coloured
elements enliven and dematerialize the facades.
Their anodized aluminum cladding changes from
pink to golden grey to green depending on one’s
movements, point de view, the color of the sky and
reflections of nearby buildings.

THE "ROC"

D’HOUNDT+BAJART ARCHITECTES & ASSOCIES

iki ayn okuldan olusan bir egitim kompleksinin
yeniden yapilandirma projesinin bir parcasi olan
okul-restoran “Roc”, bir kent blogunun kalbinde
mimari bir etkinlik yaratiyor. iki kat olarak

inga edilen yapi iki okulun arasindaki bulugma
noktasi olarak egitim kompleksine eksikligini
duydugu kimligi kazandiriyor. Yapi goriilmeye
deger bir manzara sunuyor: hem havada duran
hem dayanikli gériintiisiiyle boslukta asili bir
kayaya benziyor. Kayalik goriintiisii zemin kat
duvarlarinin beyazhigi ile tezat olugtururken
zemin de bu kismin havada asili gériiniisiinii
giiclendiriyor. Yeni yapinin halihazirda bulunan
okul binalariyla uyum icinde varolabilmesi i¢in
6zel bir caba harcanmig. Yetenekli bir usta
tarafindan piiskiirtme betondan elle oyulan ve
kaliplandinlan cephe bir kayayi tiim ¢atlaklari,
yuvarlanmig koseleri ve kenarlariyla kusursuzca
taklit ediyor. Cepheye uyum saglamasi acisindan
tuglaya yakin bir tonda iiretilen kayahgin sekli
ve boyutlan ise 6lgeksel degisiklik sagliyor.
Burasi bizlere kanyonlari, daglari, acik alanlari,
macerayi hatirlatiyor.

Achieved as part of the restructuring of an existing
school complex consisting of two separate
schools, the school restaurant “Roc" creates an
architectural event in the heart of a city block.

The building built on two levels is the meeting
point between the two schools, and it gives the
school complex the identity and the consistency
that were lacking. The main volume’s effect of the
building is spectacular: a rock suspended over
the void, both solid and aerial. The rocky aspect
contrasts with the whiteness of the ground floor
walls, the jambs of the woodwork and the ground,
reinforcing the floating impression of the rock.

A special care has been reserved to the graphic
of the signage and the grids of the whole school
complex that allow the new construction to exist
in harmony with the original buildings. In this
very mineral set, the random alignment and the
inflections of the courtyard’s supporting posts
suggest a raid of the plant. This is the edge of a
forest where parents can shelter waiting for their
children to go out of school. Made of shotcrete,
molded and hand carved by a skilled craftsman,
the facade reproduces perfectly the rock with its
cracks, edges and rounding due to the erosion,
geotectonic, and deformation of the strata.

For the sake of integration into the urban
landscape, the clay shade is similar to the

clay brick, but the frame and the format of the
rocks impose a change of scale. Here, we put
forward the great outdoors, the canyons, and the
mountains ... The adventure.

konu topic
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TARIH BOYUNCA OZGURLUK MUCADELESi VERMIS MILLETi, EFSANELERI

ISKOCYA

iskogya; yemyesil dogasi ve Britanya
ortalamasina gore oldukca sert ve
yagmurlu iklimi, sahip oldugu tarihi

ve kilturel mirasiyla yagsayan bir
Ulkedir. Yillardir verdigi 6zgurlik
miicadelesi ile tarihte pek ¢ok insani
etkileyen iskogya, bunun yani sira
miizigin en glizel seslerinden biri

olan gaydasi ve diinyanin en meshur
viskileri ile insanlann génliinde taht
kurmayi basarmistir. Ozellikle hepimiz
iskogya’yi ve onun verdigi 6zgirliik
miicadelesini bizleri derinden etkileyen
“Braveheart” filmi ile taniyoruz. Adi
tarihe gecmis, filmlere bile konu olmus
iskogya’nin 6zglirlilk savasgisi olarak
taninan William Wallace, iskogya’nin
taninmasinda ve belki de sevilmesinde
en cok katkisi olan kisidir desek saninz
yanlis olmaz. Elbette iskocya sadece
bunlarla anilan bir lilke degil. Viski
denilince akla ilk gelen lilke olmasinin
da insanlarin bu llkeyi sevmesinin bir
diger nedeni oldugunu séyleyebiliriz.
Bunun yani sira sahip oldugu dogal

ve tarihi glizellikler ile pek ¢ok insani
kendisine gekmistir.

Ulkenin en turistik sehri ve ayrica
bagkenti de olan Edinburg ve en blyik
sehri Glasgow mutlaka gorilmesi
gereken tarihi yerlerden yalnizca bir
kacidir. iskogya’ya direkt olarak uguslar
bulunmaktadir. Edinburg Havaalani
(EDI), Glasgow International Airport
(GLA) veya Aberdeen Havaalani
sayesinde ulasim saglamaniz oldukca
kolaydir. Bunun yani sira iskogya'ya
Londra lizerinden gitmek isterseniz,
yine pek ¢ok yerel ugcus imkani bulabilir,
ayni zamanda iskog Demiryollar ile
ingiltere Demiryollanni birlestiren Britrail
hattini da kullanabilirsiniz. Bu secenek,
hava yolu ile gitmekten daha hesaphdir
ve tren seyahatiniz boyunca essiz bir
manzara ile bag baga kalmanin tadini
cikarabilirsiniz. iskogya, yesilligin ve
denizin bol oldugu bir tilke oldugundan
ve kuzeyde olmasinin bir avantaji olarak
serin bir iklime sahip olmasindan dolayi
viskilerin olgunlasmasi i¢in kusursuz
bir ortama sahiptir. Uzun yillar ficilarda
bekletilen viskiler, bu iklim sayesinde
agir agir olgunlasmaktadir. Bu da iskog
viskisinin diinyanin en iyilerinden birisi
olmasini saglamistir.

Daguyla tasiyla iskogya

Britanya adasinin kuzeyi... Blyuk
Krallik'in %32'sini kaplayan 77.900
kilometrekarelik soguk bir arazi... Kuzey
Denizi ve Atlantik Okyanusu arasinda
kalmis, daglik tepelik, tiinelsiz otoban
yapmanin hayal oldugu bir garip
toprak pargasi. Bagkenti Edinburgh
olan, topraklarinin ancak %1.9'unun
su kaynagi saglayabildigi ama
manzarasiyla akillan bastan alan yesil
bir diinya iskogya.
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VE NEFIiS DOGASI iLE KARSINIZDA;

iskocgya kiiltiirii

iskogya denince akla ilk 6nce ekose
etekli erkekler ve hic sliphesiz gayda
gelir. Bizim Karadeniz tulumundan
araklandig! yoniinde siipheler uyandiran
bu miizik aletinden ziyade iskogya'da
derin bir kiiltiirel yapi vardir. Diinyanin
en iyi 9. Universitesi olarak bilinen
Edinburgh tniversitesine ev sahipligi
yapan iskogya'da Viski de basl basina
bir kiltir ve milli servet konumundadir.
Haggis adi verilen iskog yemekleri de
ayn bir kiiltiir mozaigidir. isko¢ edebiyati
da kokleri 13. ylizylla kadar uzanan
siirlere dayanir.

iskogya tarihi

iskoglarin kékleri gok eskilere, atalar
olan Keltlere dayanir. Bronz Cagi
ddneminde orta Avrupa'da yasayan Kelt
kabileleri, kithk ve iklim degisiklikleri
sebebiyle Avrupa'nin gesitli bélgelerine
go¢ ederler. Kelt kabilelerinin
icerisinde; Galatlar, Bretonlar, Eireler,
Albalar gibi uluslar yer alir. Galatlar
Avrupa'nin neredeyse tamamina yayilip
Galler, Galigya, Gelibolu, Galata gibi
cografyalarda hiikiim strmdslerdir.
Eireler bugiinkii irlandalilanin atalan
olmuslardir. Bretonlar Kuzey Fransa'ya
yerlesmislerdir. Albalar ve kendilerini
sadece Kelt olarak tanimlayanlar ise
bugiinkii iskoglarn atalan olmuslardir.
Britanya'nin kuzeyine gelen bu kavimler,
soguk iklime ragmen kisa siirede

genis alanlara yayilan bir medeniyet
kurmuslardir. Tarihleri boyunca
Saksonlar, Vikingler, Romalilar gibi
isgal kuvvetlerine kargi direnen ve
defalarca soykirnmla yiizlesen iskoglar
en nihayetinde ylizyilllarca diismanhk
besleyecekleri ingilizlere karsi da
direnmek zorunda kalmislardir. iskogya
dedigimiz ulke tarihin basindan bu yana
bagimsizlik direnisiyle var olmustur.
Resmi olarak 843 yilindan bu yana

bir iskogya bélgesinin varligi kabul
edilirken, kisa dénemler haricinde

bu bélgede ingilizler hakimiyet
kurmuslardir.

iskoglann ingilizlerle imtihani

Bugiin bile hala referandumla olsun kulis
calismalanyla olsun iskogya bir sekilde
tstiindeki ingiliz baskisindan kurtulmaya
calisiyorsa, hepsinin sebebi iskocya'nin
o glzelim cografyasi yliziindendir.
Romalilan bir yandan,

"YA ASIK
OLURSUNUZ
YA DA
NEFRET
EDERSINIZ”

»
Orkney g,
Islands;_g:'

Saksonlari bir yandan, Vikingleri bir
yandan o canim beyaz seritli mavi
bayragin 6zgirligiine mani olmaya
calissin etsin basaramasin, sen gel kapi
komsun basina bela olsun! iskogya
halki tarih boyunca yasanan savas ve
baskilardan &tiirii ingilizlere karsi bir
ofke tagimakta ve bunu giinimuiizde
hicivli mesajlara yansitmakta. Biz de
ingilizlere 8-0 yenildigimiz magclar
géziimiizde biiyitiyoruz, iskoglann
cilesi cok bagka cok...

Her goéniilde yatan aslan:

William Wallece

Yigidim aslanim denesi bir insan
evladi varsa tarihte, sayilacak ti¢ bes
tane adamdan biridir William Wallace.
Hayatini iskog halkinin 6zgurligine ve
ingilizlerden hesap sormaya adamis
bu cesur adamin hikayesi olmadan bir
iskogya tarihi anlatilamaz. 1272 dogumlu
bir cengaver olan Wallace, gencliginde
g6rdiigi ingiliz baskisina igten ice
ofkelense de ses cikartmamistir. Ta ki,

biricik agki Marion Bardifute ingilizler
tarafindan élduriliinceye kadar...
Wallace hem askinin hem de halkinin
intikaminin pesine distigu yolda
ingilizleri defalarca savas meydanlannda
maglup eden ordulan yénetmis ve
"iskogya'nin koruyucusu" tinvanini
almistir. Tim bu zaferlerine karsin
kaypak iskoc soylularinin ihanetine
ugrayan Wallece 1305'te ingiltere'de
idam edilmistir. Bu idam Wallace'in
hayatina son verse de iskog milletinin
kafasindaki bagimsizlik atesini
hayata gecirmistir. iskoglar Wallace'in
6limiinden sonra 6zgurliklerini
kazanmalarina ragmen bagimsizliklan
icin hala miicadele vermekteler.

Efsaneleriyle iskocya

Wallace bash basina bir efsaneyken
iskogya bir cok gizemli hikayeye de
ev sahipligi yapar. Efsane Kral Artur'a
yardim ettigi rivayet edilen Blytici
Merlin'in bir Kelt pagani oldugu, iskog
asllli oldugu distintilmektedir. Yine

ayni sekilde Robin Hood efsanesinin
hikayesinin koklerinin iskogya halk
kahramanlarindan esinlenildigi rivayet
edilir. Bir bagka efsane Rob Roy
karakteri de bir iskogyalidir. Ancak en
bilinen efsane Loch Ness Canavan'dir.
iskogya'nin Loch Ness géliinde
gorildigu rivayet edilen bir canavar
uzun yillardir gizemini korumaktadir.

Etek ve iskocya

iskog erkeklerinin giydikleri etekler her
zaman bir populer kultiir malzemesi
olmustur. iskog etegi geleneksel bir
kiyafettir ve uzun boylu coraplarla
tamamlanan, Gstiine ceket giyilen
resmiyet sahibi bir kostiimiin parcasidir.

iskog dili

iskogya'da hemen herkes ingilizce
konusurken, %30'luk bir kesim
iskocca ve iskog Cermencesi bilir. Kelt
diline dayanan iskogga'nm yani sira
%11'lik kesim yine Kelt kdkenli Galce
konusabilmektedir.
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9. iskog niifusu

iskoglar giiniimiizde 5,5 milyona yakin
bir niifusa sahipken bu ¢gogunluklanyla
Birlesik Krallik'in ancak %8.4'Une
tekabiil etmekteler. Giderek yaslanan bir
niifusa sahip olan iskogya'da niifusun
ancak %16's1 15 yas ve altindadir.

Bagimsizlik miicadelesinin t6re oldugu
memleket iskocya

iskoglar 1978 yilinda da bir referandum
sireci yasamis ve %51'lik bir oy
Gstlinliglyle bagimsizlik kazanmak
istediklerini ortaya koymuslardir. Ancak
referandum sadece iskogya icin degil
Galler icin de yapilmisti ve Galler

halki %79'luk bir oranda ingiltere'den
kopmak istemedikleri igin iskoglarin
bagimsizlik hayalleri suya diismustu.

Yollanyla iskogya

Atalan olan Keltlerin cizdikleri yollara
Roma askerlerinin tas désemelerinden
bugtine ylzyillar ge¢mis olmasina
ragmen iskoclann hala yol konusunda
isin kolayina kactiklan mizah konusu
olacak kadar ortada bir durumdur.
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Soguk lilke iskocgya

Tirkiye'de Temmuz-Agustos déneminde
sicaktan beyin damarlanmiz catlarken
bile, 15-20 derecede seyreden havasiyla
gribal enfeksiyonun harman oldugu
memleket iskogya'da araglarin klima
ayarlar bile kendine hastir.

Yukarn iskogya Asag iskogya
iskogya'da halk arasinda insanlar
birbirlerini "Highlander" , "Lowlander"
olarak iki farkli gruba ayirirlar. Bizdeki
Asagi Ayranci, Yukar Ayranci mantigiyla
aynidir aslinda bu aynm. Daglik
arazilerde yasayan halk Highlander
olarak bilinir, hatta adlarina film bile
yapilmighgi vardir. Elbetteki filmin
konusunu bilen bilir, anlattigimiz konuya
temas eden bir durumu yoktur.

Kaynak: radikal.com.tr

WITH ITS NATION WHO STRUGGLED FOR INDEPENDENCE THROUGHOUT THE TIME,
ITS LEGENDS AND ITS NATURE, HERE IS;

Scotland is a country that lives with its green nature, its
harsh and rainy climate when compared to the Britain
average and its historical & cultural heritage. With its
struggle for independence that has been going on for years,
Scotland has been an inspiration for many and influenced
people with its bagpipe which is one of the most beautiful
voices of the music and its famous whiskeys. Especially,
most of us learnt about Scotland and its independence
struggle with the movie “Braveheart” which has touched our
hearts. It would not be wrong to say that Wiliam Wallace,
whose name is well-known in the history and has been

the subject for many movies, is one of the first reasons for
this country to be known and loved. Of course, Scotland

is not a country only known for those. We can say that
most people like this country because it is the first thing
that comes to mind when one says "Whiskey". Besides
this, with its natural and historical beauties, the country

has attracted many people. Edinburgh, as it is the capital
and the most-known tourist attraction of the country and
Glasgow as the biggest city in the country, are only a few

of the must-visit places. There are direct flights to Scotland.
Edinburgh Airport (EDI), Glasgow International Airport (GLA)
or Aberdeen Airport may be used for an easy access to

the country. Besides this, if you want to go to Scotland via
London, you can find many different domestic flights as well
as Britrail trains which connect Scottish Railways and British
Railways. This option is cheaper than using an airline, and
during your journey, you can enjoy being alone with unique,
beautiful scenes. Because Scotland is a country that greens
and seas are seen very often, and because it is located in
the north and this causes a cold climate in the country, is

a perfect place for whiskeys to age. Whiskeys are aging
slowly by being kept in barrels for long years. This makes
the Scottish whiskey one of the bests in the world.

Scotland with its mountains and such everywhere
Northern part of the British Island... A cold, 77.900 km2
wide area that consists the 32% of the Great Britain... A
strange piece of land that is full of mountains, is between
the Northern Sea and the Atlantic Ocean and is impossible
to build highways without using tunnels. With its capital
Edinburgh and its soil that only 1.9% of the water resources
can be obtained but on the other hand, with its mesmerizing
scenes, Scotland is a green, magnetizing world.

Scottish Culture

Bagpipes and plaid skirts are the first things that comes to
one’s mind when they hear Scotland. Besides this musical
instrument that gives the feeling that it is copied from
“Tulum” of the Black Sea region, there is a deep cultural
structure in Scotland. With Edinburgh University, that is
known as the 9th best university of the world, Whiskey is
also a culture on its own and is a national heritage. Scottish
meal named “Haggis” is also another cultural mosaic.
Scottich literature is also rooted back in the 13th century
poems.

History of the Scotland

Culture of the Scaottish is rooted back in the ancient

history, in their ancestors Celtics. Celtic tribes that lived

in Central Europe in the Bronze age migrated through
different parts of Europe because of climate changes and
famine. Among those Celtic tribes, there are Galatians,
Bretons, Eires, Albas and such nations. Galatians spread
through almost the whole Europe and lived in areas such
as Wales, Galicia and Gallipoli. Eires became the ancestors
of today’s Irish people. Bretons started to live in Northern
France. Albas and the ones who define themselves as “only
Celtics” are the ancestors of the Scottish people today.
Those tribes who came to the Northern Britain have built
their own civilizations in a short time even with the cold
climate. Throughout the time, they have struggled against
occupants such as Saxons, Vikings and Romans and faced
the threat of genocide, and they had finally had to defend
themselves against British, which they were going to be
hostiles for centuries. This country that we call Scotland
has been present with the independence struggle since the
beginning of the history. Officially, the presence of a Scottish
area is accepted since 843, and except short time periods,
British had the rule over this area.

SCOTLAND

The Testing of Scottish with British

Even today, with referendums or lobbies, Scotland tries
to remove the British pressure on itself, and this is just
because of the beautiful nature of the country.

Romans from one side, Saxons from another and Vikings
from another could not be able to be the obstacle for the
freedom of that beautiful blue flag with white stripes, but
the nearest neighbour became the trouble for the country!
Throughout the time, Scottish people have the feeling of
hostility towards the British because of the wars and the
pressure, and today, they reflect this in ironic messages.
And here we are, just exaggerating our 8-0 defeats to the
British, the suffering of Scottish is really different...

The Lion in Everyone’s Hearts: William Wallace

The Scottish history cannot be told without giving
reference to this brave man who has dedicated himself
to the freedom of the Scottish people and getting a
revenge from the British. As a hero which was born in
1272, Wallace could not respond the British pressure in
his teenager years, even if he was angry from the within.
Until his one and only love, Marion Bardifute got killed by
the British... Wallace has gone for the revenge of his love
and his people, led many armies that defeated British in
the battlefields many times and received the “Protector
of the Scotland” title. Besides all those achievements,
Wallace got betrayed by the noble Scottish people, and
got executed in England in 1305. This execution did

end Wallace’s life, but also did fire up the independence
fire in the minds of Scottish people. Even if they got
independent after Wallace was dead, Scottish are still
struggling fot their independence.

Scotland With Its Legends

Wallace is a legend on his own, but Scotland is also the
hometown for many other legends. Wizard Merlin that is
claimed is the one who helped the Legendary King Arthur
is thought as a Celtic Pagan who has Scottish roots.
Also, it is claimed that the roots of the Robin Hood story
is also lies back in the Scottish popular heroes. Another
legendary character, Rob Roy, is also Scottish. But the
most well-known legend it the Loch Ness Monster. The
monster that is claimed to be seen in the Loch Ness Lake
of Scotland still is a mistery.

Skirts and Scotland
Skirts that the Scottish men wear have always been a
popular culture thing. Scottish skirts are traditional clothes

and are the part of an official costume that is complete
with long socks and jackets.

Scottish Language

Even if nearly everyone in Scotland speaks English,
30% of the people know Scottish and Scottish German.
Besides the Scottish that is rooted back at the Celtic
language, 11% of the population can speak Welsh, also
rooted back in Celtic.

Scottish Population

Scottish population is nearly 5.5 million today, and they
only consist the 8.4% of the whole Great Britain. As a
society that gets older day by day, only the 16% of the
society is 15 years or younger today.

The Land that Struggle for Independence is the
Tradition, Scotland

Scottish people had a referendum in 1978, and they
proved that they want independence with gaining the
51% of the votes. However, this referendum was not
only conducted by Scotland but also for Wales, and just
because Welsh people did not want to secede from the
Britain with gaining the 79% of the votes, the dreams of
Scottish people just shattered.

Scotland With Its Roads

Even if it has been centuries since the Romans have put
stones on the roads that the Scottish ancestors Celtics
have drawn, it is still a matter of fun for Scottish people
that they are still trying to cut corners.

Cold Country Scotland

Even when our brain veins just crack because of the
heat in July and August in Turkey, with its weather that is
generally around 15-20 degrees, the climate settings are
also very unique in the lands of influenza, Scotland.

Higher Scotland Lower Scotland

Within the society in Scotland, people call others as
“Highlanders” and “Lowlanders”, as two different groups.
This logic is the same with our “Higher Ayranci” and
“Lower Ayranci” logic. People who live in mountainous
areas are known as Highlanders, there are even movies
made for them. Of course, the subject of the movie is
known by the ones who are interested, it is not related
with the thing that we mentioned.




ta arlrn design

AYDINLAT!

LIGHT IT UP!

2014 yilinda Ceren Giirkan tarafindan kurulan Maiizen,
eskimeyen cizgileri gagdas sanatin isigiyla bulusturarak
minimal ve yenilikci aydinlatma Urtinleri Greten bir
tasanm ofisi. Mavinin (mai) rahatlatici ve gliven veren
etkisini zen'in dengesiyle birlestiren Maiizen, dogadan
aldigi ilhamla i¢cgudilerimizi harekete gecirip zihnimizi
aydinlatiyor. Yasami ve dogayi, cam, ahsap, seramik gibi
dogal ve siirdirilebilir malzemeler kullanarak yeniden
yorumlayan marka, her trtintne farkh bir hikayeden
yola ¢ikarak bigim veriyor. Maiizen'in tim tasarimlar el
yapimi; bu ylizden her bir parca essiz ve kisiye 6zel.

Maiizen is a design company specialized in high quality
handmade lighting instruments for the people who are
passionate to light up their lives. Founded in 2014 by Ceren
Gurkan, Maiizen combines the comforting feeling of blue
(mavi/mai in Turkish) with the peaceful balance of zen,
Maiizen designs to stir your instincts and illuminate your
mind. Inspired from the miracles that the nature turned into
routine, and all the magic that our precious planet lets us
see every day; Maiizen uses everlasting materials like glass,
ceramic and wood to create natural and unique designs.
Maiizen always craves to create timeless goods that take
retrospective into the light of the contemporary.

Each design is unigue and has a different final touch to help
you think of a new story.
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SPACE

Space'i tasarlarken evrenin sonsuz
boslugundan ve sinirsiz intimallerin
cogkusundan esinlendik. Her biri el yapimi
oldugundan, Space Collection'dan sececeginiz
gezegenin bir benzeri daha yok. 0, sadece
sizin... Is1§1 da size ve mekaniniza ozel.
Geceleri yaratti§i romantizmi, giinigiginda daha
sakin ve meditatif bir etkiye geviren bu solar
sisteme yagam alaninizda yer agin.

Just as little kids full of imagination, we gazed at
the ethereal sky and sought to interpret what we
see using colors. And we designed little planets
that you can call your own. All handmade with
passion, each planet is one of a kind. That makes
each pendant have unique lighting too.

Make room for your own space

Zaman... Hem bedava, hem paha bigilemez...
Hem en ¢ok sahip olunan, hem aranip
bulunamayan... Hem birine verebileceginiz

en giizel hediye, hem sizden alinabilecek en
degerli varhginiz... Gegirdiginiz tiim giizel
anlarin toplami, hayatiniz... Time Koleksiyonu'nu
hazirlarken, insanin var oldugu giinden bu yana
en hafife aldigi seyden, zamandan esinlendik.
Kum saati formundaki el (ifleme camiyla
birlikte, Time'da isigin farkli renklerle yarattigi
biiytileyici kombinasyonlar gorebilirsiniz.

Time, sevdiklerinizle birlikte gegirdiginiz giizel
zamanlar aydinlatacak...

&
MOl

Merhaba, ben Moi. Duygusal ve fiziksel olarak
bagimsizim. Kendi kendime yeterim. Paylagmay: severim,
paylastiklarimin tiimiiyiim. Isigimi paylasirim, sicakigimi
paylaginm... Bazen bir kaide iizerinde, bazen havada
dururum. Hafifim, sadeyim, dengedeyim. istedigim zaman,
istedigim renkteyim. Ben, Moi, sana senden hediyeyim.

My name is Moi. I'm emotionally and intellectually independent.
I'm light and guess what, I'm lit. I'm the harmony of different
colors and wood going hand in hand together. Whether I'm

top of a table as a decorative and functional object, or hung
down the ceiling as a pendant, | have the most accurate sense
of balance and | like to show it. | make light warmer with my
colors. I, Moi, am a gift from you to yourself.

&
BRUSH

Hepimiz kendi sonsuzlugumuzun pesinde, bu
yalniz ve giizel gezene bir iz birakmanin yollarini
aryoruz. Michelangelo bunu Sistine Chapel'in
tavanini boyayarak yapiyor, biz de belki ruh
ikizimize pasta yaparak. Brush'ta, kanvasa
degen ilk firga darbesinin o temkinli, kati ve ayni
zamanda rastlantisal hareketinden esinlendik.
Sade ve zarif bir forma sahip Brush, saydam
camin, iizerindeki beyaz firca darbesiyle
birlesmesi sonucunda, olduk¢a yumusak ve
dogal bir 151k veriyor. Ressam Joseph Mallord
William Turner'in dedigi gibi, "Isik renktir."
Hayatiniza Brush'la renk katin.

[t's @ human instinct to take every chance to leave a
mark on this lonely planet. Be it a great painting on
the ceiling of a chapel made by Michelangelo or a
piece of cake that you made for your soul mate. Take
the first example; every brushstroke on the canvas
(or whatever the medium is) is clean and deliberate,
yet so instantaneous and accidental. You never know
where the next brushstroke will touch but you're

still sure as you're standing here that the results

will be marvelous. On Brush series, combining with
the color white and the transparency of the glass,
the light becomes so soft and spontaneous. With

its simple and elegant form, Brush will be your own
piece of art hanging on the wall. As painter Joseph
Mallord William Turner once said, “Light is color."
Color your life with Brush.

Time stands still when you make every second
worth. And it hops when you're looking the other
way. Have time? Well, have the time of your life.
The Time Collection was inspired by the most
precious and yet the most underrated element of
the human existence: yes, time itself!

With the hand-blown glass that's the shape of a
sandglass, the lamp combines XX light with colors
in a very impressive way. Bringing a luxurious
scene into your interior, Time Collection will light
the time you spend with your loved ones.

()
COCOON

Cocoon Koleksiyonu i¢in, doganin miimkiin
kildigi bir mucizeden esinlendik. Zanaatkar ipek
boceklerini drnek alarak, el iiflemesi camlarin
etrafini sicak cam teknigiyle ince ince sardik.
Ortaya seffaf, parlak ve asla eskimeyecek

bir koza figiirii ¢ikt1. Kozasini, digina gikmak
icin 6ren minik tirtillar nasil birbirinden farkh
kelebeklere doniisiiyorsa, bu koleksiyondaki her
bir parca da 15131 bambagka sekilde yansitiyor.
Ginki her biri el yapimi ve yalnizca size 6zel...
Degisimi seven ve degismek icin cesaret
gosterenlere ithaf olunur.

Somewhere in a cozy spot around mulberry trees,
amoth is laying hundreds of eggs now. Soon, tiny
caterpillars will hatch out of their eggs and will live

by mulberry leaves until they get bigger. Then they
will spin cocoons of silk threads around themselves,
patiently, yet so quickly. There inside their white shiny
house, they will turn themselves into moths again.
What a way to transform!

For the Cocoon collection, we're inspired from this
series of miracles that the nature made possible.
Looking up to the artisan silk worm spinning its silk so
neatly and finely, we winded hot liquid glass around
hand blown glass as it was a thin knit yarn. Once
cold, we put a clear light bulb into this timeless figure
of a shiny solid cocoon so that, this original pattern
will cast spectacular effects on the wall and ceiling.
So here's to transformation and to those who are
brave enough to reborn!
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