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yvenilikler novalties

Dokme zeminler ve sentetik uyqulamalar

Ureticisi Bolidt'in merkez ofisi, Noord

Nehri boyunca yer almaktadir. Hendrik-

Ido-Ambacht'taki bu lokasyonda depolama

tesislerinin genisletilmesine ihtiyac

duyuldu ve tamamen veni bir inovasyon

merkezi insa edildi.

Lichinger Architects, akici hatlari,
seffafligi ve bina boyunca serbest
yonlendirmesi ile karakterize edilen
bir bina tasarladi. Agik kat planlar
ve stk cam kullanimi nedeniyle ¢e-
sitli program bilesenleri ayni anda
izlenebilmektedir. inovasyon merke-
zinin tavanlarinda uygulanan Integra
Expanded Hook-On koridor asma
tavan sistemi mekanin seffaf ve akici
hatlarnna uygun olarak tercih edilmis.
Uc kata merdivenle veya tamamen
seffaf asansoérle ulasilabilir. Bosluk,
etkilesimli test kurulumlan ve Bolidt'in
diger etkinlikleri ile zeminin bir gori-
nimini saglar.

Ornegin kapall bir sanayi kompleksi,
ziyaretgcilerin sirketin tiim yénleriyle
tanisabilecegi acik bir makineye do6-
nustaralmustar.

The head office of Bolidt, manufacturer of
cast floors and synthetic applications, is

located right along the Noord River. At this
location in Hendrik-ldo-Ambacht there was
a need to expand storage facilities and

a completely new innovation center was
built. Lichinger Architects has designed

a building that is characterized by its
flowing lines, transparency and free routing
through the building.

Due to the open floor plans and frequent
use of glass, various program components
can be viewed simultaneously. The Integra
Expanded Hook-On suspended ceiling sys-
tem applied on the ceilings of the innovation
center was chosen in accordance with the
transparent and flowing lines of the space.
The three floors can be reached by stairs

or via the fully transparent elevator. A void
provides a view of the floor with interactive
test set-ups and of Bolidt's other activities.
For example, a closed industrial complex
has been transformed into an open machine
where visitors can get acquainted with all
facets of the company.

PROJE / PROJECT: BOLIDT INOVASYON MERKEZI / BOLIDT INNOVATION CENTER MIMAR / ARCHITECT:
LUCHINGER ARCHITECTS PROJENIN YERI / LOCATION: AMBACHT, HOLLANDA / AMBACHT, THE NETHERLANDS
URUNLER / PRODUCTS: INTEGRA EXPANDED HOOK-ON KORIDOR METAL ASMA TAVAN SISTEMLERI / INTEGRA

EXPANDED HOOK-ON CORRIDOR METAL CEILING SYSYEMS
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EMRE HUNER
[ELEKTROIZOLASYONT:

VITROZ ORGANLARDA KOZMOSPAZMLAR KAYDEDILDI

COSMOSPASMS RECORDED IN
VITREOUS ORGANS

ARTER

5 ARALIK 202T'E KADAR UNTIL 5 DECEMBER 2021

Emre Hiiner'in [ELEKTROIZOLASYON]: Bilinmeyen Parametre Kayit-Disi baslikli
kisisel sergisi, yan kurgusal bir senaryo metni etrafinda sekillenmis yeni tretimlerden
olusuyor. Hiiner, film, roman veya mimari yapi gibi formlar arasinda araci bir unsur
olarak gordiigii senaryoyu islevinden bagimsizlastinyor ve nihai bir sonuca varmak
yerine acik bir tretim yéntemi, bir senaryo yazim stireci éneriyor.

Bir kavram olarak [Elektroizolasyon], sergide yer alan bigimler arasinda kendini élgek
ve malzeme farklan ve tekrarlan izerinden hissettiren altyapisal bir makine-6zneye
isaret ediyor ve yapay olanla biyolojik olani, mekanik olanla organik olani kavusturma
pesinde bir turli birlesemeyen kurgusal anlatilar, yapitlar ve ucubeler tretiyor.
Sergide karsilastigimiz heykeller, yerlestirmeler, fotograviirler, serigrafiler, film ve
metinler, mecralar arasinda dolasarak ilerleyen, dogaclamaya dayali, performatif bir
uretim stirecini yansitiyorlar. Kaydetme, belgeleme, alintilama, kalip alma ve kopyala-
ma gibi estetik jestler araciligiyla serginin ve filmin mekanlan, nesnelerin ylizeyleri ve
dilsel alan arasinda tekrarlanarak ¢ogaltilan formlar, nesnenin yapit, prototip, arag, iz
ve eyleyen olma potansiyelleri arasinda hareket ettigi bir dlinya kurgusu éneriyor.

Emre Hiiner’s solo exhibition [ELEKTROIZOLASYON]: Unknown Parameter Extro-Record brings
together new works created around a semi-fictional script. Hiiner releases the script from

its function and repositions it as a mediating device among different media, such as film,
novel, and architecture, proposing an open method of production, a process of scriptwriting
rather than reaching a conclusive outcome. As a concept, [Elektroizolasyon] suggests an
infrastructural techno-subjectivity that manifests itself in the exhibition through repetitions
and differences in material and scale, and generates fictional narratives, works of art and
monstrosities while trying to bind together the artificial and the biological, the mechanical
and the organic. The sculptures, installations, photo-etchings, silkscreen prints, film and texts
that we encounter in the exhibition reflect a performative production process that relies on
improvisation and moves across disciplines. Forms multiplied and reproduced through the
aesthetic gestures of recording, documenting, citing, moulding and duplicating across the
surfaces of the objects and the textual domain, the exhibition space and the spaces of the film,
propose a speculative world-building in which the object’s potential status as a work of art, a
prototype, a tool, a trace or an agent are simultaneously active.

"VORONOI"

3 MART MARCH 2020 - 31 ARALIK DECEMBER 2021/ PERA MUZESIi

Voronoi koleksiyonda bulunan 18. ylizyildan 20. yizyila uzanan bir zaman dilimin-
de Uretilmis eserleri giincel ve dijital bir dil araciligiyla bugiine aktanyor. Fiziksel
ile dijitalin birbirine temas ettigi noktalara odaklanan ve ikisi arasindaki gecisliligi
vurgulayan video, kiltir varliklaninin korunmasi, saklanmasi, gelecek nesillere
aktanlmasi ve bu siireglerde kurumsal olarak miizelerin oynadigi roli disindi-
rirken, eserlerin yepyeni bir perspektiften degerlendiriimesine olanak taniyor.
Video, basligini modellenen objelerin dijital ortamda kinlmasina olanak taniyan
matematik fonksiyonundan aliyor.

Voronoi passes on the objects produced between the 18th and 20th centuries to today, using
a contemporary and digital language. Focusing on the points of contact between the physical
and digital, and the fluid flow between them, the video also brings a witty commentary to
cultural heritage preservation and conservation, passing heritage to upcoming generations,
and the role that museums play throughout these processes.

ARTER'DE "TEDBIR" F

20 SUBAT FEBRUARY 2022 / ARTER

Yasamin guinliik akisinin, sosyal iligkilerimizin, ¢alisma bigcimlerimizin, diinyayla ve
birbirimizle kurdugumuz mesafelerin degistigi, hareket alanlarimizin kisitlandigi,
hatta fiziksel gérinislerimizin maskelendigi bir ddnemde tasarlanip ziyarete
acilan Tedbir, adini Canan Tolon’un sergide yer alan bir yapitindan édiing alirken,
ayni zamanda bugiin basta saglik alaninda olmak (izere, ekonomi, glivenlik, enerji
gibi farkli baglamlarda fazlasiyla sik duyup stirekli kullanir oldugumuz tedbir keli-
mesinin acgilimlarindan esinleniyor.

Presented at a time when the pace of daily life, our social relations, our modes of work, the distances
between us and the world have changed, our range of movement has been limited and even our
physical appearance has been masked, Precaution takes its name from Canan Tolon’s work in the
exhibition and draws inspiration from the word “precaution,” heard and used so frequently across
different contexts including economy, security, energy, and especially, public health today.
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ajanda agenda

EKINAKIS’IN COMMUNE - COMMUNITY -

COMMUNICATION SERGISI 16 TEMMUZ’DA GRU ART

GALLERY’DE SANATSEVERLERLE BULUSTU

THE EKINAKIS EXHIBITION, COMMUNE - COMMUNITY - COMMUNICATION, MEETS
ART LOVERS AT GRU ART GALLERY ON JULY 16

16 TEMMUZ JULY 2021- 5 EYLUL SEPTEMBER 2021/ GRU ART GALLERY

Ekinakis’in, uzun suiredir beklenen solo sergisi,
Commune - Community - Communication, Urla’nin
cagdas sanat mekani Gru Art Gallery ev sahipligin-
de ziyarete acildl.

Ekinakis, Commune - Community - Communication
sergisi ile icinde bulundugumuz ¢agdas topluluk-
larin veya toplumun bir parcasi olmasina karsin
iletisim kurmayi beceremeyen ya da nasil iletisim
kurulacagini bilmeyen bireyi ele aliyor.

Sergide yer alan eserler, ekolojik katliamlar, insan
haklan ihlalleri, sosyal ve hukuki bozulmalar gibi
hem toplumsal hem de bireysel olarak karsi karsiya
kaldigimiz krizlerin, sanatcinin i¢sel diinyasinda
yarattigi etkinin imgesel temsiliyetini niteliyorlar.
Ekinakis, Commune - Community - Communication
sergisinde, basit cizgiler araciligiyla duygusal ifade-
yi 6n plana ¢ikarmayi amaglayan one line drawing
teknigiyle urettigi calismalarinin ardindan ilk kez,
2017 yilinda denedigi, tuval Gizerine kolaj teknigini
kullandigi ¢alismalarini sergiliyor. Biyiik boyutlu tu-
valler lizerine spontane bir akis icerisinde uyguladigi
kumaglar vasitasiyla, hayal giictine bir alan yaratan
sanatgl, hissettigi duygulan sanatsal Giretiminde

hiiznlin agirlikh oldugu sessiz karakterlerinin disinda
ilk defa bu sergide karsimiza ¢ikan, bagiran karak-
terleri araciliglyla somutlastinyor. Galismalarinda
kullandigi urgan ve ipler ile s6z ya da konusmayi
temsil ederken bir butiiniin parcalarn olan toplumda-
ki bireysellik, yalnizlik ve bencillige odaklaniyor.
Sanatcinin cogunlugu, 2021 tarihli Gretimini
kapsayan 33 adet eserinin yer aldigi Commune -
Community - Communication, iletisim kurabildigimiz
noktada, ¢é6zimlere de blyik 6l¢tide ulasabilece-
gimiz temennisiyle, izleyiciyi, glinimuizde slregelen
iletisim normlan lizerine diisinmeye davet ediyor.

Sergi, 5 Eylil'e kadar Gru Art Gallery’de ziyaret edilebilir.

The long-awaited solo exhibition of Ekinakis, Commune -
Community — Communication, hosted by the contemporary
art venue of Urla, Gru Art Gallery, is open to visitors.

In her “Commune - Community - Communication” exhibi-
tion, Ekinakis focuses on the individual who is part of the
contemporary community yet is unable to communicate, or
rather lacks the ability to connect.

The works at the exhibition describe the imaginary
representations of the crises we face both as individuals

or as a society, such as ecological annihilations, human
rights violations, social or legal corruption, in the inner

life of the artist.The works at the Commune - Community

- Communication exhibition differ from the earlier works of
the artist where she used the “one line drawing technique”
to bring emotional expression to the forefront with simple
lines. In the current exhibit, are works where Ekinakis uses
collage on canvas, a technique she had been working on
since 2017. The artist creates a space for imagination on
oversized canvases where she applies fabrics spontane-
ously. Unlike her previous works where the characters are
silent and melancholy prevails, this exhibit, for the first
time, reflects the artist’s feelings tangibly with screaming
individuals. The ropes and tethers she uses in her works
represent words or speech while individuality within the
society focuses on loneliness and selfishness.

Of the 33 works exhibited, most are created in 2021.
Ekinakis, in her Commune - Community - Communication
exhibit, invites the audience to contemplate on the ongoing
communication norms, and hopes that more communication
will lead to more feasible solutions.

The exhibition can be visited at the Gru Art Gallery until September 5th.
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PROJE / PROJECT: CNR ISTANBUL FUAR MERKEZI / CNR ISTANBUL
EXPO CENTER MIMAR / ARCHITECT: ARTI KONUT INSAAT MIMARLIK
MUH. SAN. TIC. LTD. STi. ANA YUKLENICi / MAIN CONTRACTOR:

GMN ENDUSTRIYEL SISTEMLER INS. TAAH. LTD. STi. PROJENIN YERI

/ LOCATION: BAKIRKOY, ISTANBUL, TURKIYE / BAKIRKOY, ISTANBUL,
TURKEY URUN / PRODUCT: INTEGRA OZEL COZUMLER HEXAGON
METAL ASMA TAVAN SISTEMLERI / INTEGRA SPECIALS HEXAGON METAL
CEILING SYSTEMS FOTOGRAF / PHOTO BY: GURKAN AKAY

CNR ISTANBUL
FUAR MERKEZI

CNR ISTANBUL EXPO CENTER
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roportaj interview

URMUS

®  Durmus DILEKCI

Dilekci
Mimarhk
(DDA)
Kurucusu
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Mimarlik, disunce ve algi dinyamda simdiye

kadar olmadiqi kadar dinamik bir duzlemde

ilerlivor. Mimari, malzemelerle vucut bulur.

Ancak gercekte toplumla, kentle kurduqu

dil, daha cok hafizayla ilgilidir. Gelecege ve

gecmise dair fikrin bir parcasini iceren...

Ben kurulan bu dili onemsiyorum.

DILEKCI Architects DDA nasil kuruldu? Ofis
olarak vizyon ve misyonunuz nedir?

insanlar hayatlar boyunca, olaylarla,

kisilerle karsilasir, farketmeden hayatlarina
anlamlar ve degerler katar. Tipki suya atilan
tasin olusturdugu halkalar gibi... Her bir
kesisme Kisiyi zenginlestirir, cevresini etkiler,
sekillendirir... Meslege bakisim bu bakis
acislyla bugtinlere evrildi.

DILEKCI Mimarlik (DDA) her isinde yeni
basglangiglar yapmaya calisti. Hayati tekamdil
sUreci olarak degerlendiriyorum... Kazanilmig
tecribeleri gelistirerek, yeni kesiflere, meraklara
adim atmaya calisiyoruz diyebiliriz. Bugtine

ait fikirlerden beslenen, odaginda her zaman
nitelikli proje Uretmek olan, samimi, iyi niyetli,
emek harcanmisg bir ofisiz... Az ve nitelikli
Uretmeyi degerli buluyorum, sindiriimis ve
hazmedilmis...

Caspian Lotfizadeh Technology Center pro-
je siirecinden bahseder misiniz?

Baki’de yapmis oldugum Demirchi Tower
projesi sonrasi ayni misterime ait mevcut bir
ofis yapisinin giincellemesi projesidir. Yapinin
yeni taleplere uyumlanma stirecidir. Yapinin
ice donlk, kapall kullanimini, disa dénik ve
cevresiyle iliski kurmasini saglayarak, bir cekim
merkezi haline getirmeye caligtik. Proje alani
icinde gelenkesel ofis yapilarinin disinda yeni
olusturdugumuz teknoloji merkezi, Baki’deki
startup dinya igin yeni bir hub-odak haline
gelme potansiyeline sahip.

Caspian Lotfizadeh Technology

Center projesinde kullandiginiz malzeme
secimlerini nasil yaptiniz?

Mevcut yapi, striktir, hacim, sirkilasyon,
isik sorunlari baglaminda degerlendirilerek
yeni bir tasanm yaklasimi benimsendi.
Yapisal elemanlarin ve mevcut malzemelerin,
agirhgi cagnistiran ifadesi, daha gegirgen hafif
malzemelerle degistirildi. Daha dingin, sakin,
guncel bir estetik dil yakalanmaya calisildi.
TUm tasarim bilesenlerinde, metalin tasarima
getirdigi esnek kullanim imkanlarindan
faydalanildi.

Co6ziim ortaklarinizi nasil seciyorsunuz?
Tasarim ofisleri ile onlarin devami niteliginde
¢6zUm odakli destek verebilen, yenilige

ve denemelere acik, tasanmi yikseltici bir
deger olarak benimseyen ¢6zim ortaklarn ile
calismayi tercih ediyorum.

Tasanmlarinizda kullanmaktan en cok keyif
aldiginiz malzeme hangisidir?
HAM ve SURDURULEBILIR MATERYALLER...

Ayni zamanda ham olan "'beklenmedik"'
demektir. Ben sik sik ham ve iglenmis
hakkinda distinirim. Ham ne demek?

Ham, benim tanimimla liksten etkilenmemis,
pahali malzelemeler ile bozulmamis, ¢iplak
deneyimdir. StirdUrulebilir olmak ise kutsallik
barindirr, gelecegimizden ¢almayan, kendi
imkanlari icinde kendini var eden.

Tasanm siirecinde sizi besleyen ne oluyor?
Odaginda insan ve deneyim paylasimi olan

ve sehrin dinamiklerine yol veren projeler
yapmaktan heyecan duyuyorum.

Toplumsal bellegimize katma degerler
ekleyebilecek... Yapabildigim kadariyla evrensel
faydayi projelerimde bir girdi olarak kullanmaya
caligstyorum.

Mekan olarak birgok insanin tecrlbe ettigi
projeler 6niime geldiginde, kendimi daha
motive ve mutlu hissediyorum.

Proje; kendine has ¢6ztmleri barindirmali ve
bulundugu bélgeyle dogrudan bir iligki icine
gecebilmelidir. Yapi turtinden ¢ok paylasimlarla
ve mikemmeliyetle ilgiliyim... Mimar; hayalinin,
fikrinin ve ¢izdigi her ¢izginin sorumlulugunu
tasiyabilmeli ve onu samimiyetle ayaga
kaldirabilmelidir...

Mimarlk hayatinizin baslangici ve giiniimiize
gelene kadar olan siirecte neler degisti?
Mimarlik, dislnce ve algi diinyamda simdiye
kadar olmadigi kadar dinamik bir diizlemde
ilerliyor. Mimari, malzemelerle vicut bulur
ancak gercgekte insanla, toplumla, kentle
kurdugu dil, daha ¢ok hafizayla ilgilidir.
Gelecege ve gegmise dair fikrin bir pargasini
iceren... Ben kurulan bu dili 8Gnemsiyorum.
Ofisimi kurdugum ilk glinden bugtine ofisimin
gengler icin bir paylasim alani olmasina hep
6zen gbsterdim.

TecrUbeli olduguna inandigin yerde, durup
dustinmek gerekiyor. Tecrlibe, insana konfor
alani yaratirken, yeni ufuklar hep perdeler ve
saklar, ataleti beraberinde getirir. Bu sebeple
ofis yapisinin gengler lehine belli bir dengede
olmasi gerekmekte. 2003 yilindan bugline
bircok Universitede ders veriyorum, jurilerine
giriyorum. Daha cok onlardan birseyler
o6grenmek ve birseyleri paylasmak bana
heyecan verici geliyor. Ofislerde herseyi kontrol
eden mimar anlayisi, gecerliligini giderek
yitirdigi agik...

Click | 009



Calisma modelleri degisti. Bu degisimi
tetikleyen genglerin kendisi ve iletisim
cagl. isaret, simge ve gériintilerin akip
gittigi, hafizamizi ve diinyamizi doldur-
dugu bir dénemde, mimarlik gibi yavas
gelisen bir meslek alani ile tatmin si-
releri gittikge azalan yeni ¢agda, farkl
calisma modelleri olusturmak zorunda-
siniz. Meslegin dinamikleri degisiyor ve
bu gelisimin parcasi olmak énemlidir.

Degisen diinya (pandemi
sonrasi) tasanm siirecinizi ve bakis

acinizi nasil etkiledi?
Pandemi’nin en 6nemli etkisi, uzaktan

calisma sistematiginin 6ne gikmasi
oldu. Pandemi; yerden bagimsiz her
yerden katiimin mimkin olabilecegi
bir diinyaya ait yeni pencereleri ara-
larken galisma seklimizin degistiginin
farkina varmamizi sagladi. Bu disip-
linlerarasi katihmi ve entegrasyonu da
kolaylastirdi. Ben her zaman mimarhgi
cevreleyen farkli disiplinlerle isbirligine
6nem veririm. Daha genis bir acidan
baktigimizda ise diinyada genel

egilimin mimarhigin kelime repertuarini
genisletmek adina yeni kavramlarin ve
modellerin denendigi, kesfedilmemis
is birlikteliklerinden beslendigi bir
dénem...

Bu sayede denenmemis olanin imkan
sinirlan farkl bilgi ve araclar kullanila-
rak tekrar tariflenmeye calisiliyor. Bu
yeni kelimeler farkl katmanlan, farkl
deneyimleri ortaya cikartiyor. Son s6z
olarak 6zellikle pandemi sonrasinda ¢i-
karimlardan ders almamiz gerekmekte.
Tecritte gecen zamanimiz, fiziksel
etkilesimin yoksunlugu, refahimizi
destekleyen 6nemli sosyal altyapinin
altini gizdi. Kentsel yogunluk hastaligin
yayillmasini siddetlendirebilse de, en
sevilen insan karsilasmalarmizdan ba-
zilarini parkta, kafede, spor sahasinda
ve konser salonunda sunar. Tasarim,
kentsel veya yapisal élgeklerin tu-
miinde temel sosyal baglantilanmizi
destekleyici, daha derin toplumsal bir
aidiyet duygusu gelistirebilir. Bu cerce-
vede disiinerek adimlarimizi atmami-
zin dnemi bir kez daha ortaya ¢ikti.

-_—
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Architecture is
progressing in a
dynamic level in my
world of idea and
perception than ever
before. Architectural
becomes alive with
materials. However,
in reality its
language established
with society and city
is more related to
memory. It includes
part of an idea about
future and past...

| care about this
lanquage.

Could you tell us about yourself? How was DILEKCI
Architects-DDA established? What is your vision and
mission as an office?

People have come across with events and other people
throughout their life and without noticing they give mean-
ing and enrich their life. It is like circles created by stone
which is thrown in water... Each crossing enriches person
and affects and shape his or her environment.

My perspective of the profession is evolved to these days
by this perspective. DILEKCI Mimarhk (DDA) tried to do
new starts in its each work... | am evaluating life as a
development process. We can say that we are trying to
take step for new discoveries and curiosities by improving
earned experiences. We are a sincere, kind and en-
davoured office that feeds on ideas from today and always
focuses on producing quality projects... | find it valuable to
produce little and qualified, absorbed and accepted.

Could you tell us about process of the Caspian Lotfizadeh

Technology Cente project?

It is an update project of an existing office structure
belonging to the same customer of mine after the Demirchi
Tower project | have done in Baku. It is the process of
adapting the building to new demands. We tried to turn the
building into a centre of attraction by making its inward
orientation and closed usage to extrovert and establishing
a relationship with its surroundings. Apart from the tradi-
tional office structures within the project area, the newly
created technology center has the potential to become a
new hub-focus for the startup world in Baku.

How did you choose the materials you used in the
Caspian Lotfizadeh Technology Center project?

A new design approach was adopted by evaluating the ex-
isting building in the context of structure, volume, circula-
tion and light problems. The weight-associated expression
of structural elements and existing materials has been
replaced by more permeable lightweight materials. A more
serene, easy, up-to-date aesthetic language was tried to
be caught. In all design components, the flexible usage
possibilities that metal brings to the design were utilized.

How do you choose your solution partners?
| prefer to work with design offices and, as a follow up to
those offices, solution partners who can provide

solution-oriented support, are open to innovation and
experimentation, and adopt design as an increasing value.

What material do you enjoy using in your designs the
most?

RAW and SUSTAINABLE MATERIALS...

the raw also means the unexpected. | often think about
raw and processed. What does raw mean?

Raw, by my definition, is a bare experience that is unaf-
fected by luxury and unbroken by expensive materials.
Being sustainable contains holiness, it does not steal from
our future, it creates itself within its own potentials.

What feeds you in the design process?

| am getting excited to make projects that focus on people
and experience sharing and give way to the dynamics of
the city. These can add value-added our memory...

| try to use universal benefit as a input in my projects as
much as | can. | feel myself more motivated and happy
when projects preferred by many people as a place comes
to me. A project should provide specific solutions and

be able to have a direct relationship with the region it is
situated in... | am interested in shares and perfection more
than type of structure. Architecture should bear responsi-
bility of his or her imagination, idea and every line he or
she draws and raise it with sincerity.

What has changed in the process from the beginning of
your architectural life to the present day?

Architecture is progressing in a dynamic level in my world
of idea and perception than ever before. Architectural be-
comes alive with materials. However, in reality its language
established with society and city is more related to memo-
ry. It includes part of an idea about future and past...

| care about this language.

Since the first day | established my office, | have always
taken care to make my office a sharing area for young
people. Which area you believe you are experienced in, you
need to stop and think. While experience creates a space
of comfort, it always veils and hides new horizons and
brings laziness with it. For this reason, the office structure
should be in a certain balance in favour of young people.
Since 2003, | have been teaching at many universities and
| have been on their juries. | find it exciting to learn from
them and to share something...

roportaj interview

It is clear that the understanding of the architect who
controls everything in offices is losing its validity. Working
models have changed. This change have been triggered by
youth themselves and the communication age.

In a period when signs, symbols and images flow and fill our
memory and our world, you have to create different working
models in a slowly developing profession such as archi-
tecture and in a new era whose satisfaction duration are
getting less and less. Dynamics of the profession has been
changing and it is important to be a part of development.

How has the changing world (post-pandemic) affected
your design process and perspective?

The most important effect of pandemic is that remote
working system has become prominent. It provided
awareness about views which belongs to a world where
participation from anywhere, regardless of location.

This also enabled interdisciplinary participation and inte-
gration. | always regard to collaboration with different dis-
ciplines surrounding architecture. When we look at it from
a broader perspective, it is a period in which the general
trend in the world is to try new concepts and models in
order to expand the vocabulary repertoire of architecture
and feed off of unexplored collaborations...

Thus, the possibilities limits of the untried are tried to be
redefined by using different information and tools. This
new vocables reveal out different levels and experiences.
As a final word, we need to take a lesson from the impli-
cations, especially after the pandemic.

Our time in isolation, the lack of physical interaction,

has highlighted the important social infrastructure that
supports our welfare. While urban density can intensify
the spread of the disease, it offers some of our favourite
human encounters-in the park, in the cafe, on the sports
field and in the concert hall. Design can develop a deeper
sense of social belonging that supports our core social
connections at all urban or structural scales. The impor-
tance of taking our steps by thinking in this framework has
emerged once again.

Click | OT1
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proje project

PROJE PROJECT: CASPIAN LOTFIZADEH TECHNOLOGY CENTER
MiMAR ARCHITECT: DURMUS DILEKCI, ESRA GURAY MIMARI
PROJE EKIiBi ARCHITECTURAL PROJECT TEAM: HANDAN
AKBUDAK, STEPHANIE STOUT, KAAN MERT ERTURGUT
PROJENIN YERI LOCATION: BAKU, AZERBAYCAN - BAKU,

F AZERBAIJAN FOTOGRAF PHOTO BY: ROVSAN NICAT

ASPIAN
OTFI ZADEH
ECHNOLOGY
ENTER

DILEKCI
MiMARLIK
(DDA)

BiR DONUSUM PROJESI OLARAK
BAKU CASPIAN PLAZA

Caspian Plaza Ofis yapilan kompleksi, Bak{’nin
énemli bir misteri potansiyeline sahip bir yapilar
grubudur. Musterimiz bizlerden bu yapilarin bugiiniin
gereklerine uygun olarak dénusturtlmesi ile ilgili gb-
rislerimizi istediler. Cok farkli ofis kullanicilarin oldugu
yerlesik bir ofis kurgusunu barindiran bu kompleksin
dncelikle giris katini déniistirmekle basladik. Ozellikle
ice donuk alan kullanimlari, yeni diizenleme ile karsila-
ma alanlan disa agik; kentle bag kuran daha dinamik
bir yer iligkisine sahip hale getirildi. Bu yapinin zemin
katinda i¢-dis iligkisini daha gecirgen ve verimli alanlar
haline getirdi. Diger bir konu da Caspian Plaza yapilar
grubundaki ofis bloklarindan birinin teknoloji odakli
geng start-up lar i¢in bir bulusma yeri haline getirilmesi
duslncesiydi. Bu, bir ¢cesit yapiy! iceriden dénlstirme
projesi, yaply! iceriden baslayarak yeni yaklasimlara
uyumlama hali. Yapi bloklarinda bir tanesinin 6zellikle
Ust katlarina konumlandirilan Lotfi Zadeh Teknoloji
Merkezi bu anlamda Baki’niin is hayatinda taze nefes
alanlarindan biri olarak tasarlandi. Yapinin en Ustiinde
basik kat ylksekligine sahip ¢ati katinin désemeleri bo-
saltilarak, bu kat yeni bir kolektif mekana déntstirildi.
Zemin kattan bu katlara yapidan bagimsiz yeni asan-
sorler ilave edildi. Katlar arasi gegisli bir iliski saglandi.

LOTFI ZADEH TECHNOLOGY CENTER

Yeni nesil ofis planlamalar bugiin igin, alisilagelmis
mekan organizasyon yapilarini degistirdi. Calisma
alanlari, sosyallesme alanlar artik eglenceli ve giinliik
hayattan kopmamiscasina olusturulmasi gereken yeni
bir zenginligi beraberinde getiriyor.
Ortak alanlardaki, kafe, meditasyon, kliglk toplanti

b x alanlar, inziva alanlan gibi bu yeni mekan tasarim-
= '}"' q‘._:q.:-_t ‘ SR q‘\n‘m“ " - lar yeni bir modern kavramini tanimamizi sagliyor.

: BN Mekansal hibridlesme, gok amacl mekan kurgusu

ve 6ziinde bedensel ve tinsel saglik odakli yeni
yasam-galisma disiplininin yarattidi bir Gst aynsmayi
ve yapilanmayi da beraberinde getiriyor. Eski bir ofis
kompleksi icinde, ddnemsel malzemeleri, bu yeni
talepler 1s1ginda yeniden bir araya getirdik.
- ic mekanda olusturulan bosluklar, ve orta alan ile, her
e noktadan gorsel olarak bag kurulabilmesi saglandi.

- -t':“. rEanTEY,
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BAKU CASPIAN PLAZA AS A TRANSFORMATION PROJECT
Caspian Plaza Office buildings complex is a building group of Baku with
a significant customer potential. Our customer wanted our ideas on
transformation of these structures in accordance with today's require-
Bu da mekan igin enerjinin dolagsmasi anlamina tidisipliner bir calismanin sonucu olarak ortaya ments. At first, we started to change ground floor of this complex that
gelmektedir. Surekli bir devinimi bize anlat- ¢iktl. Bizim hazirladigimiz, ic mekan tasarimi ve have a built-in office setup with many different office users. In particu-

maktadir. Ust kattaki ok amagli alan ise me- dénustirme projeleri, yatinmcinin, sanatgilarin, lar, usages of inward spaces, with the new arrangement, the reception
kan icin sosyallesmenin odagini olusturmakta kullanicilarin kiiciik dokunuslari ile sonlandirildi. areas has been open to outside and made to have a more dynamic

ve glnlik farkl aktivitelere de imkan tanimak- Proje, basmakalip mekan tasarimina tepkisel bir place relationship that connects with the city.

ta. Lotfi Zadeh Teknoloji merkezi projesi, mul- dil ile “yasayan bir mekan” olarak kurgulandi. This made the indoor-outdoor relationship on the ground floor of the

building more permeable and productive. Another topic was the idea of
turning one of the office blocks in the Caspian Plaza group of buildings
“\\‘_‘!‘2‘.‘:': ::?- into a meeting place for technology-oriented young start-ups.
This is a kind of project of transforming the building from the inside, by
N2 o starting from the inside and adapting it to new approaches. Lotfi Zadeh
f?/"fff \\ :\‘\N feccs  Technology Center, which especially is located on the upper floors of
S -/ one of the building blocks, was designed as one of the fresh air areas
i of Baku's business life in this sense.
The floors of the attic with a low floor height at the top of the building
were emptied and this floor was transformed into a new collective
space. New elevators, independent of the structure, were added from
the ground floor to these floors. A transitional relationship between the
floors was provided.

Lotfi Zadeh Technology Center

The new generation office planning has changed the usual structure of
space organization for today. Working and socializing areas now bring
a new richness that needs to be created as if they are entertaining and
not disconnected from daily life. These new space designs in common
areas such as cafes, meditation, small meeting and reclusion areas in-
troduce a new modern concept to us. These new space designs in com-
mon areas such as cafes, meditation, small meeting areas and retreats
introduce a new modern concept to us. Spatial hybridization brings with
it an upper separation and structuring created by the multi-purpose
space setup and the new life-work discipline fundamentally focused on
physical and spiritual health. Within an old office complex, we pieced
together periodic materials in the light of these new demands.

Visual connection was provided from every point with the spaces cre-
ated in the interior and the middle area. This means the circulation of
energy for the space. It tells us about a continuous motion. On the other
hand, the multi-purpose area on the upper floor forms the focus of
socialization for the space and also allows for different daily activities.
Lotfi Zadeh Technology Center project was the result of a multidiscipli-
nary study. The interior design and transformation projects we prepared
were finalized with the small touches of investors, artists and users.
The project was designed as a “living space” with a language that is
reactive to the stereotypical space design.
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proje project

Caspian Plaza Office buildings

complex is a building group

of Baku with a significant
customer potential. Our
customer wanted our ideas

on transformation of these
structures in accordance

with today's requirements. At
first, we started to change
ground floor of this complex
that have a built-in office setup
with many different office
users. In particular, usages of
inward spaces, with the new
arrangement, the reception
areas has been open to outside
and made to have a more
dynamic place relationship that
connects with the city.

DiLEKCi MIMARLIK (DDA)

Dilekci Mimarlik (DDA), mimar Durmus Dilekci tarafindan kurulan, istanbul merkezli bir mimarlik firmasidir. Odaginda mimarlik, sanat ve tasarimin

her alani olan DDA’ nin, ulusal veya uluslararasi 6diillere deger gériilmiis projeleri arasinda; WAF 2012 finalisti Buyaka Aligveris ve Ofis Kompleksi,
WAF 2008 finalist Prestige Mall, TUCSA Yapisal Gelik Odiilii sahibi Hilton Doubletree Avcilar Oteli, Mies Van Der Rohe 2015 finalisti Mi’costa
Residence projesi ile German Design Awards 2019 “Special Mention” &diilleri sahibi Bahriye Ugok Anaokulu ve Folkart Blu Hotel and Residence projesi
sayilabilir. Durmus Dilekci; ayni zamanda 2003 yilindan giiniimiize kadar, aralarinda Istanbul Teknik Universitesi, Yildiz Teknik Universitesi, Bahgesehir
Universitesi, Beykent Universitesi’nin de yer aldigi Tiirkiye’nin 6nemli tiniversitelerinde konuk 6gretim gérevlisi olarak yer almistir. Bunun yaninda
tniversiteler ile mesleki platformlardaki yarismalarda juri tyelikleri yapmis olup, akademik konferanslara da konugmaci olarak katilmaktadir. DDA’

da, Durmus Dilekci ve ekibi; 6zel, kamusal veya yatinm sektorlerinde farkl projeler tizerinde, gerek kent, gerek mimari konularina, farkli perspektiften
bakarak ve bilgi-birikim zenginligi kullanarak genis bir farkindalik yaratmayi amaglamaktadir. Ayrica DDA, farkli alanlardaki uluslararasi proje ofisleriyle,
sanatgilarla, reklam ajanslariyla, bilgi ve deneyiminin paylagilmasi baglaminda is birliklerine 5nem vermektedir.

Amongst its completed award-winning projects are; Buyaka mixed-use project, Hilton Doubletree Avcilar hotel and MiiCosta hotel and residences. Also we are
very proud of Mi’'costa Hotel and Residences Project that is one of the nominated projects from Turkey for European Union Prize, (Mies Van Der Rohe 2015).
DDA is currently working on a range of prestigious projects in various areas, including a hotel project in Izmir, an eco-resort project in Antalya, sustainable
residences for elderly people in Seferihisar, a kindergarten project -that will be certified with Leed Platinum- in Istanbul and residential projects in Istanbul
and Ankara. Before forming DDA, Durmus Dilekci co-founded Uras x Dilekci architects (UXD) with Emir Uras in 2003. As of 2014, DDA is formed upon

UXDi's vast experience to enhance it even further. Having lectured extensively on architecture in Turkey, Durmus Dilekci has also been teaching architecture
intermittently as a visitor professor in practise of architecture at Yildiz Technical University, Istanbul Technical University since 2003. Durmus Dilekci and his
colleagues at DDA, work on projects with diverse function for both public and private sector. And they have a wealth of knowledge and perspectives on urban
and architectural problems. Durmus Dilekci was nominated for and received several awards for excellence in architecture. They are also enthusiastic about the
collaborating with international design offices on projects in the sense of sharing knowledge and experience.




PROJE / PROJECT: STIHL SADAL MIMAR/ ARCHITECT: TRIO ENDUSTRI TESISLERI
TASARIM EKIBI / TRIO INDUSTRIAL PLANTS DESIGN TEAM YUKLENICi / CONTRACTOR:
TRIO ENDUSTRI TESISLERI INS. LTD. STi. PROJENIN YERI/ LOCATION: MENDERES,
IZMIR, TURKIYE / MENDERES, IZMIR, TURKEY URUNLER / PRODUCTS: SEPIA LINEER
BAFFLE AHSAP ASMA TAVAN VE DUVAR SISTEMLERI / SEPIA LINEAR BAFFLE WOODEN
CEILING AND WALL CLADDING SYSTEMS, SEPIA AKUSTIK PANEL MICROLOOK AHSAP
ASMA TAVAN VE DUVAR SISTEMLERI / SEPIA ACOUSTIC PANEL MICROLOOK WOODEN
CEILING AND WALL CLADDING SYSTEMS, SEPIA OZEL COZUMLER AHSAP ASMA TAVAN
VE DUVAR SISTEMLERI / SEPIA SPECIALS WOODEN CEILING AND WALL CLADDING
SYSTEMS LUMUNER CUSTOM DESIGN LED AYDINLATMA SISTEMLERI / LUMUNER
CUSTOM DESIGN LED LIGHTING SYSTEMS FOTOGRAF/ PHOTO BY: GURKAN AKAY
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PANDEMI, 2020
UZERINE YAPILMIS,
YAPILACAK BUTUN

DEGERLENDIRMELERI
GOLGESI ALTINA
ALDI. GERIYE
DONUP NELER
OLDUGUNA TASARIM
VE MIMARLIK
MERCEGINDEN
BAKINCA, ONUMUZE
SPEKULATIF
ONERILER, ACILIYET
ICEREN KONULAR
ICIN GELISTIRILEN
PROJELER,
YARATILMAYA
CALISILAN DIYALOG
ZEMINI VE YENIDEN
DUSUNDUGUMUZ EV,
ACIK ALAN, MESAFE
GIBI KAVRAMLAR
CIKIYOR.




Pandeminin ilk aylarinda gordu-
gumuz yeni tasarim projelerinin
blylk cogunlugu iki ana eksen
olan maske ve mesafe Uzerineydi.
Cesitli malzemelerden yapilmis,
kisisel tercihlere gore farkl kulla-
nimlara olanak taniyan, rengarenk
maskeler sunuldu. Moda tasarim-
cilarn ve markalar da bu furyaya
dahil oldu. Tasarimlarin bir kismi,
islevinden gok gorselligiyle ve
sunulan fiyatlarla dikkat ¢ekti. Bir
taraftan tasarimcilarin bir bélimdi
de 6zellikle saglk calisanlari ve
sahada olan insanlar icin pratik
ve hizli bir sekilde Uretilebilecek
Urdinler gelistirerek dnemli bir katki
sagladilar. Benzer sekilde ¢ok fazla
insan tarafindan ellendigi igin riskli
hale gelen ylzeyler icin éneriler
de gelistirildi. Dokunmadan acilan
kapilar, bakir kapi kollar gibi...
Bakir, ylizeyinde virls, bakteri
barindirmayan bir madde olarak
yeniden glindeme geldi. Pandemi
ddneminin diger kritik meselesi
olan mesafe kurallar icin de ta-
sarimci ve mimarlar tarafindan bir
kismi spekdlatif, bir kismi akilci ve
kullanilabilir sistemler ortaya c¢ikti.
Kafe, restoran, kitliiphane, ofis
gibi kapali ortak kullanim alanlar
icin cesitli separasyon sistemleri
sunulurken, park, kaldinm gibi acik
kamusal alanlar i¢in de éneriler
ortaya ¢iktl. Elbette hizla yapilan
bu 6nerilerin uygulanabilirligi ve
kullanim olasiligi sonrasindaki
tartismalar arasinda yer aldi.

Bu surecin tasanm ve mimarlik
camiasindaki bir diger yansimasi,

yaratilmaya calisilan yeni diya-

log zeminleri ile, gelistirilen yeni
formatlar ve yaratilan mecralardi.
2020’nin ilk aylarinda yayihmi hiz-
lanan pandemi nedeniyle pek ¢ok
alanda oldugu gibi bu alanlardaki
etkinlikler de 6nce erteleme, sonra
iptal, ardindan yeniden atanan tak-
vimleriyle gindeme geldi. Milano
Tasarim Haftasi, Venedik Mimarlik
Bienali, Londra Tasarnm Haftasi ve
Bienali, Design Miami sergileri ve
benzer etkinlikler bu furyanin basi
cekenleri arasindaydi. Etkinliklerin
gerceklesememesiyle acilan boslu-
du, dijital mecralar igin gelistirilen
icerikler doldurmaya basladi. Ve-
nedik Mimarlik Bienali’nde yer alan
Rus Federasyonu Pavyonu tarafin-
dan geligtirilen Open programi ve
Dezeen’in gerceklestirdigi Virtual
Design Festival gibi etkinliklerle
birlikte, Alice Rawsthorn ve Paola
Antonelli’nin kurdugu, Instagram
Uzerinden igerik ve programlar
hazirlayan Design Emergency
platformu bu anlamda en fazla ilgi
gbren mecralar arasindayd..

Pandeminin getirdikleriyle birlik-
te tasanimin her alaninda oldugu
gibi mimaride de dogaya doénis
buylk dnem kazandi. Surdurile-
bilirlik kavrami daha ¢ok glindeme
gelmeye basladi. Yesil mimari,
ekolojik mimari kavramlari mimari
projelerde daha ¢ok konusulmaya
baslandi. Kentler baska boyutlar
kazanarak dijital diinya éne c¢ikti.
Dijitallesen dinya tasarimin her
alanini etkiledi.

konu topic
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KENTLERIN
GELECEKTEKi
MIMARI
DEGIiSIMLERI

GELECEGIN BINALARI
ENDUSTRIYEL TEKNOLOJILERIN
BiR ARAYA GETIRDIGi FARKLI
OGELERDEN INSA EDILMEK
YERINE, YETISTIRILECEK.

Mimari uygulamadaki bu hayati degisim ve diinya
genelindeki beklenen etkisi; insanlarin kentlere
gbcline cevap verebilmek amaciyla meydana
gelecegi 6ngdrulmektedir. Bu demografik kay-
manin muhtemel gerceklesme hizi, daha fazla
insana barinak saglamanin yani sira, kamu alaninin
kullanimindaki hizli degisimlere de cevap verebile-
cek binalarin ve ilgili altyapilarin tamamlanmasini
gerektiriyor. 2050 yilina gelindiginde insanlarin
yaklasik Ugte ikisi, ylzlerce kilometre genislige ya-
yilan ve sikisik diizende 10 milyondan fazla insana
barinak saglayan mega sehirlerde yasiyor olacak.
Yaratici tasarimdan ziyade hizlanan kentsel bi-
ylimenin sonucu olan bu devasa sehirler, modern
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kentsel alanlarin zaten zorlanmakta olan altyapi-
larini sarmis durumda. Ustelik bugiinkii mimari
yapilarin insa edilis bigimleri, icinde yasayanlarin
devamli degisen talepleri dogrultusunda siiregelen
degisikliklere uyum saglamalarina olanak vermiyor.
Sonug olarak mega sehirler, gecekondu mahalle-
leri, sug, kirlenme, trafik sikisikhdi, evsizlik, atik ve
kaynak yénetimi sorunlari dolayisiyla, milyonlarca
insanin hayatina daha simdiden ciddi bir tehdit
olusturuyor.

Mimar ve sehir planlamacilarin halihazirda ¢ézme-
si gereken en blyUk sorun var olan binalari nasil
amacina uygun alanlara dénustirebilecekleri. Bu-
guin eski binalar tamamen yikilip yerlerine sifirdan
yenileri yapiliyor; bunlar belki karbon ayak izi ba-
kimindan daha ergonomik tasarlanmis binalar ama
gelismekte olan sehirlerin tarihi dokusunun kaybi
pahasina yapliliyorlar. Var olan mimari yapilarin
yenilenmesi ya da donanimlarinin iyilestiriimesi ise
cogu mimar icin pek de ¢ekici olmayan bir tasarim
6nermesi. Dahasi, halihazirdaki mimari uygulama-
lar, karbon ayak izine yaptigi katkinin da gdsterdigi
gibi fosil yakit yakan endustriyel teknolojilerle i¢
ice gectiginden, yiizde 40 gibi sok edici bir oranla
cevreye en fazla zarar verenler listesinin Ust sirala-
rinda yer aliyor. Gelecekteki strdurulebilir geli-
simin, mimarlarin kentlere 6zgli malzemeleri bol
bol kullanmasini gerektiren bir mimari yaklagsimla
saglanacadini varsaymak bir sekilde imkansiz gibi
gorinuyor. Ancak, bir bina inga etmenin ¢evreye
yaptigi etkiyi degistirme potansiyeliyle 21. yizyilin
belirleyici 6zelligi olacak yepyeni bir teknoloji turl

gelisiyor: “Yasayan teknoloji” canl olmadigi halde
canl sistemlerin bazi 6zelliklerine sahip.
Gercekten de yasayan teknoloji, sentetik biyoloji
denilen ve yasayan sistemlerin “akilci” mihen-
disligi olarak tanimlanan, yeni bir bilim dalina ait
bir dizi canli benzeri malzemeler iceriyor. Sentetik
biyolojinin yéntemleri sayesinde dogayi ¢cevremize
daha 6nce mimkin olmayan bir sekilde entegre
edebiliyor ve endUstriyel makinelerden farkl islev-
ler yerine getirilebiliyor. Canli malzemeler, makine-
lerin tersine ¢ok genis “yakit” segeneklerine sahip
ve mimari olarak kullanilabilir cok cesitli “atik”
drtnler Uretiyorlar. Canli malzemeler karmasik du-
rumlar karsisinda dayanikli, dogalari geregi saglam
ve esnek oluyor ve cevresel degisimlere sirekli
olarak cevap verebiliyorlar. Yasayan teknolojinin
mimari tasarim uygulamalariyla battnlestirilmesi,
bina dokularinin aktif, duyarh ve uyumlu oldugu
sehirlerin gelistiriimesine olumlu katkida buluna-
bilir. Yeni malzemelerin stratejik kullanimi, bina
insasinin olumsuz cevresel etkisini tersine gevire-
rek cevreye faydal bile olabilir.

Yasayan teknolojinin bir baska 6zelligi de, bina-
larin yikilp yeniden yapilmak yerine bulunduklari
yerde donUsturulebilecekleri sekilde, aktif ve
iyilestirici hale getirme potansiyeli tagsimasidir. Var
olan binalarin akilli kimyasal stregler araciligiyla
sindirilip dénusturilmesi teknolojisi gelecekteki
kentlerin birer geri ddnlisim merkezi haline gele-
cegini distindirmektedir. Bu kentlerde binalar si-
rekli dénlUserek amaca uygun yeni alanlar acacak
ve icinde bulunduklarn kosullara cevap verecek
sekilde degisecekler.
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SURDURULEBILIR
MiMARI

SURDURULEBILIR MIMARI

ILE ILGILi BIR TANIM

YAPMAK GEREKIRSE, ENERJI
KAYNAKLARININ MiNiMUM
SEVIYEDE TUKETILMESINI
SAGLAYAN, YENILENEBILIR
ENERJIYi BAZ ALAN, DOGAYLA
VE INSANLA UYUMLU BiR MIMARI
USLUP OLARAK ACIKLAYABILIRIZ.
OSMANLI DA DAHIL OLMAK UZERE
BIRCOK TOPLUMDA BENZER
ORNEKLER OLMAKLA BIiRLIKTE
GUNUMUZDE AVRUPA'DA, ABD'DE
VE CiN'‘DE RAGBET GOREN

BIiR MiIMARI BiCiMi OLARAK
BILINiYOR.

Yapilar siniflandirilirken kullanilan terminolojideki
zenginlik, hem konunun genisligini hem de bir kav-
ram karmasikliginin, hatta bir kargasanin varligini
isaret eder. Cevresel tasarim, yesil mimari, ekolojik
mimari, ¢gevreye duyarli mimari, ¢gevre dostu mimari,
akilli mimari, enerji-verimli mimari, enerji-bilincli mi-
mari, iklimsel mimari gibi farkl terimler, strddrulebilir
mimarinin genisletilmis anlami iginde karmasik, celi-
sen ve kimi zaman yarisan uygulamalari tanimlar. Str-
durdlebilir mimari ile ilgili bir tanim yapmak gerekirse,
enerji kaynaklarinin minimum seviyede tuketilmesini
saglayan, yenilenebilir enerjiyi baz alan, dogayla ve
insanla uyumlu bir mimari Gslup olarak agiklayabiliriz.
Birgok toplumda benzer drnekler olmakla birlikte, gu-
nimizde Avrupa’da, ABD’de ve Cin’de ragbet géren
bir mimari bicimi olarak biliniyor.

New York gibi mega kentlerde gérdiigiimiiz gékde-
lenlerin cdkmesini 6nlemek icin her gun tadilat yap-
mak gerekiyor. Yalnizca bu durum bile kentlerde yer
alan binalarin ¢evre i¢in buyuk bir tehdit olusturdu-
gunun kaniti. Bu binalarn tikettigi enerji ve saldigi
kati, sivi, gaz atiklar gevreyi kirletirken, kullaniimaya-
cak hale geldikleri halde bélgeden tamamen temiz-
lenmeleri de mimkin olmuyor. istanbul, San Fran-
sisco, Pekin gibi kentlerin Uzerinde gaz salinimindan
olusan kirli bulutlari gérmek mimkin.

Bu salinim yalnizca kentte yasayan insanlarin haya-
tinl tehdit etmiyor ayrica genis bir cevreye yayilarak
havay kirletiyor ve ekolojiyi tehdit ediyor. Hem Tur-
kiye’de hem de dlinyanin diger yerlerinde kent yer-
lesimlerinin gittikge genisledigini disinince, simdiki
gibi devam edildigi takdirde ¢cevrenin gbrecegdi zarari
6ngdérmek mimkun degil.

Buguin kalabalik niifusa sahip olan birgok kent ya-
kin zamanda yasanmaz hale gelebilir. Strdurulebilir
mimarinin temel prensibi, kiiresel iIsinma, kaynakla-
rin tikenmesi gibi olasihgr yiksek felaketlerin dnline
gecebilecek bir alternatif sunabilmek, eneriji ihtiyaci-
ni yenilenebilen kaynaklardan karsilamak ve asgari
miktarda kullanmaktir.

Surdirulebilir mimari, yeni bir kavram degil, son yil-
larda surdurulebilir mimari prensipleri icinde yapil-
mis birgok bina bulunuyor. Ginimuzde kullanilan
enerjinin %50’si bina yapimi i¢in harcaniyor. Diger
yandan, nufus ihtiyaci ve talep oldukga bina yapi-
mina sinirlama getirmek mimkdin degil. Bu ylzden
cevreye zarar vermeyecek ve kaynaklarin dengeli bir
bicimde kullaniimasini saglayacak bir mimari bigi-
mine ihtiyag var. StrdUrulebilir mimari tam olarak bu
sebepten dolayi ortaya ¢ikmis bir kavram. Bu mima-

ri biciminin yaygin olarak benimsenmesi, insanin do-
Jaya verdigi zararn en disik seviyeye indirebilir. Str-
durdlebilir mimari bigiminin temel amaclarindan biri,
yenilenebilen ve tikenme ihtimali olmayan kaynaklari
kullanarak sureklilik saglamak.

Ozellikle elektrik, su, dodalgaz gibi, konutlar icin ge-
reksinim duyulan enerji kaynaklarinin tikenmesinin
online bu sekilde gecilebilir. Strdirilebilir mimari,
kaynak bakimindan otonom bir sistem teskil ediyor.
Burada temel amag, binanin ihtiyaglarni bulundu-
gu cevreden otonom olarak karsilayabilmesi. Giines
enerjisi paneli ya da rizgar turbini ile bulunulan ¢ev-
renin yapisina goére kendi enerji ihtiyacini karsilayabi-
len binalar inga etmek, strdurilebilir mimarinin temel

prensipleri arasinda yer aliyor. Bu mimari bigiminin
yayginlasmasi enerji kaynaklarinin tikenmesine en-
gel olabilir.

Mesela, surdurilebilir mimaride elektrik enerjisinin
bolgedeki barajlardan degil glines, riizgar gibi kay-
naklardan karsilanmasi édngdriluyor.

Ayrica, bunun icin her binanin otonom bir siste-

me sahip olmasi planlanmakta. Yani bosa giden bir
elektrik sirkiilasyonu igin barajlardaki suyu maksi-
mum miktarlarda kullanmaktansa, her binanin kendi
ihtiyacini eksiksiz bir bicimde karsilayabilecegi sis-
temlerin yapilmasi 6ngérultyor. Bu sayede nikleer
enerji gibi doga igin blylk tehdit olusturan alternatif-
lerin de énline gecilebilir.
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ARCHITECTURE

AFTER THE
PANDEMIC

The majority of the new design projects we saw in the first months
of the pandemic were on two main axes, mask and distance.
Made of various materials and allowing different uses according
to personal preferences, colourful masks were presented. Fashion
designers and brands were also included in this trend. Some

of the designs drew attention with their visuality and the prices
offered rather than their function. On the one hand, some of the
designers have made an important contribution by developing
products that can be produced practically and quickly, especially
for healthcare workers and people in the field. In a similar way,
suggestions have been developed for surfaces that have become
risky because of being touched by too many people. Like doors
that open without touching, copper door handles... Copper has
become to current issue again as a substance that does not
contain viruses and bacteria on its surface. Also, for the distance
rules, which is another critical issue of the pandemic period, some
speculative, some rational and usable systems have emerged by
the designers and architects. While various separation systems
were offered for closed common areas such as cafes, restaurants,
libraries and offices, suggestions were also made for public open
spaces such as parks and pavements. Certainly, the applicability
and possibility of use of these rapidly made suggestions were
among the discussions made afterwards.

Another reflection of this process in the design and architecture
community was the new dialogue grounds that were tried to be
created, the new formats developed and the media created. Due
to the pandemic, of which spread accelerated in the first months
of 2020, events in these areas, as in many areas, came to the
fore with calendars, which first postponed, then cancelled, and
then reassigned. Milan Design Week, Venice Architecture Biennale,
London Design Week and Biennale, Design Miami exhibitions and
similar events were among the leaders of this trend. Contents
developed for digital media started to fill the gap left by the
cancellation of these events. In addition to events such as the
Open program developed by the Russian Federation Pavilion at
the Venice Architecture Biennale and the Virtual Design Festival
organized by Dezeen, the Design Emergency platform, founded by
Alice Rawsthorn and Paola Antonelli, which prepares content and
programs on Instagram, was among the channels that attracted
the most attention in this sense.

With the pandemic we realized that returning to nature has
become really important in architecture like in all areas of design.
The concept of sustainability started to come to the fore more. The
concepts of green architecture and ecological architecture started
to be discussed more in architectural projects. Cities gained other
dimensions and the digital world became prominent. The digitali-
zed world affected every aspect of design.

ARCHITECTURAL CHANGES OF
CITIES IN THE FUTURE

THE BUILDINGS OF THE FUTURE WILL BE TEACHED INSTEAD OF CONSTRUCTION

OF DIFFERENT ELEMENTS COMBINED BY INDUSTRIAL TECHNOLOGIES

It is predicted that this a vital change in archi-
tecture implementation and its expected impact
of world-wide will have occured in order to
respond to the migration of people to the cities.
The possible accruing speed of this demographic
change requires the completion of buildings and
related infrastructures that can rapidly respond
changes in the use of public space as well as
provide shelter for more people. By 2050, nearly
two-thirds of people will be living in megacities
that expanded hundreds of kilometres and
provide shelter for more than 10 million people
in a congested arrangement. The result of accel-
erating urban growth rather than creative design,
these huge cities have gripped infrastructures of

modern urban areas which are already pushed.
Besides, the construction forms of today's archi-
tectural structures does not allow to adapt to the
ongoing changes in line with the ever-changing
demands of the inhabitants. As a result, meg-
acities already become a serious threat to the
lives of millions of people through slums, crime,
pollution, traffic congestion, homelessness and
waste and resource management problems.

The biggest problem that architects and city
planners currently have to solve is how to trans-
form existing buildings into areas suitable for
their purpose. Nowadays, old buildings are com-
pletely demolished and new ones are built from
scratch; These are perhaps more ergonomically



designed buildings in terms of carbon footprints, but they
are built at the loss of the historical texture of developing
cities. Renewing of existing architectural structures or
improving their equipment is an unattractive design pro-
posal for most architects. Besides, current architectural
practices are at the top of the list of those that cause the
most damage to the environment at a shocking rate like
40 percent, as they show that their contribution to the
carbon footprint is intertwined with industrial technolo-
gies burning fossil fuels. It seems somewhat impossible
to assume that future sustainable development will be
achieved through an architectural approach that requires
architects to make abundant use of specific urban
materials. However, with the potential to change the
environmental impact of construction a building, a brand
new type of technology is improving, which will become
the significative feature of the 21st century: “Living
technology" has some of the characteristics of living
systems even though it isn't alive.

Indeed, living technology includes a set of lifelike materi-
als belonging to a new branch of science called synthetic
biology, defined as the "rational" engineering of living
systems. Thanks to the methods of synthetic biology, it
can integrate nature into our environment in a way that
was not possible before and perform different functions
than industrial machines. Living materials, unlike
machines, have a wide choice of "fuels" and produce a
wide variety of architectural usable "waste" products.
Living materials are durable in the face of complex
situations, hard and flexible by their nature and they can
constantly respond to environmental changes. Integration
of living technology with architectural design practices
can contribute positively to the development of cities
where building textures are active, sensitive and harmo-
nious. The strategic use of new materials can even be
beneficial to the environment by reversing the negative
environmental impact of building construction. Another
feature of living technology is that it has the potential

to activate and reformative buildings by transforming
them on their own places rather than demolished and
rebuilt. The technology of absorbing and transforming
existing buildings through intelligent chemical processes
suggests that future cities will become recycling centres.
Continually transforming of buildings in these cities will
provide new areas suitable for the purpose and they
change to respond to the conditions they are in.

konu topic

SUSTAINABLE ARCHITECTURE

[F IT IS NECESSARY TO MAKE A DEFINITION OF SUSTAINABLE ARCHITECTURE, WE CAN EXPLAIN

THAT IT IS A MODE OF ARCHITECTURE PROVIDING MINIMUM CONSUMPTION OF ENERGY

RESOURCES, BASED ON RENEWABLE ENERGY, COMPATIBLE WITH NATURE AND HUMANITY. WHILE

THERE ARE SIMILAR EXAMPLES IN MANY SOCIETIES, INCLUDING THE OTTOMAN, TODAY IT IS

KNOWN AS AN ARCHITECTURAL FORM IN EUROPE, THE USA AND CHINA.

The riches in the terminology used while classifying the structures
indicates both the scope of the subject and the existence of

a conceptual complexity or even a confusion. Different terms

such as environmental design, green architecture, ecological
architecture, eco-friendly architecture, eco-friendly architecture,
smart architecture, energy-efficient architecture, energy-conscious
architecture, climatic architecture define complex, conflicting and
sometimes competing practices within the expanded meaning of
sustainable architecture. If it is necessary to make a definition

of sustainable architecture, we can explain that it is a mode of
architecture providing minimum consumption of energy resources,
based on renewable energy, compatible with nature and humanity.
While there are similar examples in many societies including The
Ottoman, today it is known as an architectural form in Europe, The
USA and China.

It is necessary to make recondition every day to prevent the
skyscrapers we see in mega cities like New York from collapsing.
Even only this situaiton is proof that buildings in cities pose a
great threat to the environment. While the energy consumed by
these buildings and the solid, liquid and gaseous wastes they emit
pollute the environment, even though they become unusable, they
cannot be completely cleaned from the area. It is possible to see
the polluted clouds of gas emissions over cities such as Istanbul,
San Francisco and Beijing.

This emission does not only threaten the lives of people living in
the city, but also spreads to a wide environment and pollutes he
air and threatens the ecology. Considering that urban settlements
are expanding both in Turkey and in other parts of the world, it is
not possible to foresee the damage to the environment if it con-
tinues as it is now. Many cities with a large population today may
become uninhabitable in the near future. The basic principle of
sustainable architecture is to offer an alternative that can prevent
high potential disasters such as global warming and resource

depletion, to meet the energy need from renewable resources and
to use it in @ minimum amount.

Sustainable architecture is not a new concept, in recent years
there have been several building that constructed within principles
of sustainable architecture. Today, 50% of the energy used is
spent on building construction. On the other hand, it is not possi-
ble to limit the construction of buildings as long as the population
need and demand. Therefore, there is a need for an architectural
form that will not harm the environment and ensure a balanced
use of resources. Sustainable architecture is a concept that
emerged implicitly for this reason. Adoption of this architectural
form in a wide spread manner can minimize human damage to
nature. One of the main goals of the sustainable architectural
form is to ensure continuity by using renewable and inexhaustible
resources.

Thus, the depletion of energy resources needed for residences,
such as electricity, water and natural gas, can be prevented.
Sustainable architecture constitutes a resource autonomous sys-
tem. The main purpose here is to meet the needs of the building
autonomously from its environment. Construction of buildings that
can meet their own energy needs according to the structure of the
environment with a solar energy panel or wind turbine is among
the basic principles of sustainable architecture. The widespread
of this architectural form can prevent the depletion of energy
resources. For example, in sustainable architecture, it is foreseen
that the electrical energy will be met not from barrages in the
region, but from sources such as the sun and wind. In addition,

it is planned that each building will have an autonomous system
for this. In other words, instead of using the maximum amount of
water in the barrages for wasted electricity circulation, it is fore-
seen that systems will be built to meet the needs of each building
completely. In this way, alternatives such as nuclear energy that
pose a great threat to nature can be prevented.
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NANYAN
INANIWAY®]

KUCUK EV AKI-
MININ GENIS
KIiTLELERCE SA-
HIPLENILISININ
BASLICA NEDEN-
LERINDEN BIRI
DE DUSUK KAR-
BON AYAK iZi

VE SURDURULE-
BiLIR SISTEMLE-
Ri OLMUSTUR.
TINY HOUSE’LAR
10 M2 iLE 30 M2
ARASINDA, TE-
KERLEKLIi VEYA
SABIT

OLARAK INSA
EDILEN YAPI-
LARDIR VE HER
SEKIL, BOYUT VE
FORM DA OLABI-
LIRLER. KUCUK
FAKAT DAHA VE-
RiMLI
KULLANILAN ME-
KANLARDA SADE
VE EKONOMIK
BiR YASAM SAG-
LARLAR.

One of the main reason of why tiny house movement is embraced
by mass crowds is slow carbon footprint and sustainable systems.
TINY HOUSES are between 10m? and 30m?, wheeled or fixed
structures and can be in any shape, size and form. They provide
simple and economical life in small but more efficient spaces.



konu topic

Ginumiizde igcinde bulundugumuz covid salgi-
ni insanligin birbiriyle olan mesafesini gézden
gecirmesine ve kendi izole alanini olustur-
masina neden olmustur. Tiim bu durumlar
aslinda insanlari yasami boyunca edinmig
oldugu aligkanliklari degistirmeye yoneltmig
ve insanlarin barinma korunma ihtiyaclarini
gozden gecirmesi gerekliligini ortaya gikar-
mistir. Normallegsme sirecinde ise sosyal ya-
sama saglikli bir sekilde geri dénebilmek icin
birtakim dnlemlerin alinmasi gerekliligi 6nem
kazanmigtir. Dolayisiyla birey, sosyallegebilme
eylemi icin tercih ettigi etkilesim alanlarin-
da farliliklara yonelmistir. Yaganan salgin
sonrasi yliksek oranda tercih edilen hareketli
mekanlar; insanlarin karavan, tekne, ucak gibi
araclarla, bir yerden bagka bir yere tasima
veya seyahat amacli yer degistirme eylemini
gerceklestirdigi mekanlardir. Bu mekanlar;
ayni zamanda bireyin barinma, korunma ihti-
yaci gibi yasamsal faaliyetlerini stirdiirmesine
de imkan tanimaktadir. Diger mekanlardan
farkl olarak, hareket halindeyken yasamsal
faaliyetlerin stirduriilme ihtiyaci, tasarim aci-
sindan 6nemli bir kriterdir.

Pandemi etkisinin yaninda ayrica son yillarda
kiiresel iklim degisikligi tehdidinin ve dogal
hayatin hizla yok olmasiyla, “Sirdiiriilebilir
bir ekosistem icin neler yapabiliriz?” tartis-
malari da artmigtir. Kendine yeten evler, yesil
enerjinin dénlistimi ve digtik emisyon gibi
konular da bu tartismalarin biiyiik bir kisminda
kendine yer bulmustur. Kiigiik ev akiminin
genis kitlelerce sahiplenilisinin baslica ne-
denlerinden biri de diistik karbon ayak izi ve
stirdirilebilir sistemleri olmustur.

Tiny House’lar 10m? ile 30m? arasinda, teker-
lekli veya sabit olarak inga edilen yapilardir ve
her sekil, boyut ve form da olabilirler. Kiigtik
fakat daha verimli kullanilan mekanlarda sade
ve ekonomik bir yasam saglarlar.

Tiny House akimi 6zellikle 2008-2012 Kiire-
sel Ekonomik Kriz sirasinda bati tilkelerinde
gelismeye baglayan, daha kiigiik evlerde daha
az masrafla ve cevreye daha az zarar vererek
yasamak icin fikir, mimari ¢6ztimler, tin, ve
dayanigma gruplar gelistirme yoniinde olugan
toplumsal harekettir. Cevrecilik, evler heniiz
inga agamasindayken kendini géstermeye
basgliyor ve evlerde cogunlukla geri doniistii-

rilmis malzemeler kullanilmaktadir. Miistakil
tanimina girdikleri icin sebze yetistiriciligi ve
kompost kullanimi miimkiin oluyor, yagmur
sularinin tuvalet ve banyoda kullanildigi

veya mutfak sularinin gri su sistemine dahil
edildigi sistemlerle kaynak tiiketimi minimu-
ma indiriliyor. Sarah Susanka’nin 2007 de
yayinladigi “The not so big house” (O kadar
biyiik olmayan ev) kitabinin bu kavramin
baslangici oldugu kabul edilir. 2005 yilinda
Katrina Kasirgasi felaketi sonrasi yaganan ko-
nut sikintisi igin ¢6zim olarak yapilan kigiik
kuliibelerin daha sonra sayfiye yerlerinde ilgi
gormeye baslamasi kiiciik ev hayatini bir akim
olma noktasina getirmistir. 2008 yilinda
baslayan ve 2012 yilina kadar etkisi yogun
olarak hissedilen kiiresel ekonomik krizde igini
kaybeden ve evini satmak zorunda kalanlar
kiigiik evlerde yagamaya ya da ailelerinin
yanina donmeye ve onlarin arazilerinde kendi-
lerine kugiik evler yapip birlikte ama mahrem
hayatlar kurmaya calismislardir. Ekonomik
kriz sadece konut degil ofis olarak da kiicik
ev konseptinin hem ekonomik hem de faydali
bir ¢6ziim olabilecegini géstermistir.
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Kicilik ev akiminin yayillmasi tasarimcilari da
harekete gecirmis ve kiiclik ev tasarimlari
insanlarin begenisine sunulmaya baslamigtir.
Baslica tinlii tasarimlar arasinda; Arsa kithigi
sorunu yogun olan Japonya’'da Takaharu
Tezuka’nin 4 kisilik 89m? “Gékyiiziinii
Yakalayan Ev” tasarimi, Barselona’da Eva
Prats ve Ricardo Flores’in 28m? lik “Bavul-
daki ev” tasarimi, Manchester’de Abito’nun
32,8m?lik “Akilli konutlar” sunumu, Miinih
Teknik Universitesi ve ingiliz mimar Richard
Horton tarafindan yiiksek kalite talep eden
pazar sektoriine uygun gelistirilen 1 ya da

2 kisilik 7,1m?’lik “Micro Compact Home
M-CH"(Minnacik Yogun Ev) tasarimi ve
Amerika Birlesik Devletleri’nde kati konut
yapim kurallarindan kurtulmak icin tekerlekli
yapilan “Mini Tasinabilir Evler” sayilabilir.

Son olarak bu tasarimlarin yayilmasini sagla-
yan Tiny House konulu basili ve dijital ya-
yinlarin da artmaya baslamasi Tiny House
konseptini diinya gapinda popiiler bir akim
haline getirmistir. Glintimtizde kentsel d6-
nistm projeleri kapsaminda her ay hatta her
glin yuzlerce, binlerce agac kesiliyor onlarin
yerine kat kat tistiine dogadan ve yesillikten
uzak tamamen zevksiz konut tipleri getirili-
yor. Elbette bu gergin sikici ortam insanlarin
ruh hallerine de yansimis durumda. Bunun
icin basta ABD’de baglayan ve dogayla ic ice
bir evinizin olmasini vaat eden yepyeni bir
kentsel dontisiim akimi baslatilmis durumda.
Tiny House adiyla bilinen s6z konusu bu
hareket kisa zamanda yuiz binlerce ailenin
destek verdigi kuresel bir hareket halini alarak
insanlara artik kendi zevklerine gore yasaya-
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bilecekleri bir ev modeli yaratiyor. Boylelikle
hem cevreci hem de dogal bir ortamla bas
basa yasam insanlari bekliyor.

Tiny House konseptinin yayilmasinda en et-
kili sebep goruldigu gibi maliyet avantajidir.
Glnimizde dogal afet ya da ekonomik krizler
olmadigi durumlarda bile arsa maliyetlerinin
yuksek olusu, dusuk vergisi, yapim ve bakim
maliyetlerinin disik olusu, gereksiz alanlarin
az olmasi sebebiyle ev isi yiikiinii azaltmasi,
gosteristen uzak ama iglevselligi yiksek 21.
ylzyil anlayisina uymasi ve gevre bilincinin
artmaya basladigi ama yine de daha duyarl
olunmasinin zorunlu oldugu bu dénemde
cevreye verdigi zararlarin da ¢ok dusik ol-
masi poplilerliginin artarak devam etmesini
saglamaktadir. Kiigtik evler gelecekte sadece
diinyamiz i¢in dedil, insanoglunun en biiytk
hedeflerinden biri olan bagka gezegenlerde
kolonilegsme riiyasi igin de umut verici bir
akimdir. Az kaynaklarla islevsellik odakh
mekanlar yaratmak buyiik satolarda yasamig
insanlar icin gegcmiste utang kaynagi olsa da
gliniimiizde dogaya sayginin, israftan uzak-
lagmanin ve en dnemlisi aile bireyleriyle daha
verimli ve yakin iligkiler kurabilmenin kaynag
olmustur. Tamamen Giines enerjisiyle elekt-
rik ve su ihtiyaci kargilanmaktadir.

Bunun yani sira 1sik sisteminde de tamamen
dogal kaynagimiz olan Giines enerjisi devreye
girmis durumdadir. Bu da hem maliyet hem
de sagligimizdan biiyik oranda tasarruf edil-
digi anlamina geliyor. Bir diger ayricaligiysa
sehir sebekesinden bagimsiz olarak kendi
kendine yetebilen su sisteminin bulunmasi-
dir. Bu sayede bir su kaynagi olugturulmasi
anlamina gelmektedir.

TINY HOUSE
AVANTAJLARI

Daha Diisiik Giderler: Tiny House, tam boyutlu
bir evden ¢ok daha ucuzdur. Biitce olarak
normal bir evin giderlerine gore 10 kat daha
azdir. Konut masraflarini azaltmak, tiny house
sahiplerinin diger harcamalarina daha fazla
buitce ayirmasina, bir ev 6demesine harcanilan
parayi yatirm icin kullanmaya olanak tanir. Bu
yasam tarzi daha az harcama, daha az personel
birikimi ve daha az borgla sonuglanir. Ayrica,
esyalarin degistirilmesi 6nemli dlgtide azalir ve
hane biitgesinin yani sira zamani da serbest
birakir. Daha az borg ve daha dusiik harcamalar
nedeniyle, zorunda olunan yollardan ziyade
istenilen sekillerde harcama ve tasarruf etme
Ozgurlugl olacaktir.

Daha Diisiik Enerji Kullanimi: Tiny House
sadece daha ucuza mal olmakla kalmaz, ayni
zamanda bakimi ¢ok daha ucuzdur. Kiigiik bir
evin enerji ihtiyaci, geleneksel bir evin enerji
ihtiyacindan ¢cok daha kiigtiktir. Daha kiigtik
cihazlar ve daha kiigtik bir alan, havayi 1sitmak
ve sogutmak i¢in daha az giig kullanir. Elektrik,
yakit, su faturalarinin hepsi gok daha dustik-
tir. Ek olarak, kiigtik bir evde sebekeden uzak
yasamak cok daha kolaydir. Hatta birgok tiny
house bir kanalizasyon sistemine baglanmaya
gerek duymaz. igerisinde atiklari pargalayan
kompost tuvaletleri vardir.

Hareket Ozgiirliigii: Tiny House potansiyel
hareketliligi biiytik bir avantajdir. Tiny House
kiiglik bir alana ihtiyac duyar, bu nedenle biyuk
bir arsa gerektirmez. Ek olarak, birgok tiny
house romorklar tizerine insa edilmigtir, boylece
sahipleri yeni bir sehre tagindiklarinda yanlarin-
da gotarebilirler. Birgok insan igin bu, evin tiim
konforundan vazgegmeden yolda bir hayatin
tadini ¢cikarmanin bir yoludur.

Daha Kolay Bakim: Tiny House bakimi kolay-
dir. Temizlenecek daha az yer ve tamir edilecek
daha az cihazla, kiigtik ev sahipleri ev iglerine
daha az; islerine, hobilerine ve iligkilerine daha
fazla zaman ayirabilir.

Doga ile Uyum: Tiny House hareketi, gevre
hareketi ile el ele gider. Tiny House inga etmek
icin daha az malzeme ve giig icin daha az enerji
gerektirir. Ayrica kiigilik boyutlari, onlari dogaya
yakin bir yere yerlestirmeyi kolaylastirir.

Daha Basit Bir Yasam: Kiigiik bir evde herhangi
bir fazlalk sey igin yer yoktur. Sigkin gardiroplar,
ayrintili elektronik cihazlar ve biiytik kitap ve vi-
deo kiittiphaneleri. Tiny House sahipleri, yalniz-
ca hayatlarini gercekten zenginlegtiren esyalari
saklayarak esyalarini temel ihtiyaglara indirger.

Ozellestirilebilir: Tiny House da yasamak icin
geleneksel bir yer olmasi gerekmez. Bazilari
kiiglik evlerini bir ofis olarak ya da arkadaslar
ve akrabalari ziyarete geldiklerinde hazir ola-
caklar gtizel kiiglik bir yere sahip olacak sekilde
ozellestirebilirler. Ozetle Tiny House daha ucuza
geldigi gibi, hayati daha basit bir hale getirebilir,
cevreye daha az zarar verebilir.
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Biuyik evlerin yapimi, vergisi, igler halde
tutulmasi, bakim ve tamiri daha pahalidir.
Kucik evler geniglikten ¢ok islevlilige
agirhk verecek ve yiiksekligi kullanacak
sekilde kurgulanir. Ayrica kiglik evler ka-
nunlar nezdinde ayrimcilia ugrayabilir.

TINY HOUSE
DEZAVANTAJLARI

Daha Az Yasam Alani: Tiny House da
tam boy liks bir mutfak veya banyo igin
yer yoktur. Kigiik ev sahipleri, kendileri
icin bagka bir yerden fedakarlik etmeye
istekli olmadiklari stirece, genellik-

le kiivet veya tam boy mutfak aletleri
olmadan idare etmek zorundadir. Tiny
House bir veya iki kisi igin rahat bir yuva
olustururken, bu kadar kiguk bir alani
paylasan biitiin bir aile ile kalabaliklaga-
bilir. Ev 6devlerini yapmak ve arkadasla-
riyla takilmak igin daha fazla mahremiyet
isteyen gencli aileler i¢in 6zellikle zordur.

Daha Az Depolama Alani: Cogu aile igin,
kiiclk bir eve taginmak, pek ¢cok esyalar-
dan kurtulmak anlamina gelir ve bunlarin
hepsi gereksiz ¢cop degildir. imkanlar
dahilinde yagamak ve sahip olunan
esyalarin yalnizca kullanilan gseye sahip
olacak sekilde diizene sokmak “kiigiiciik
yasamak” i¢in anahtardir.

Sinirli Mekanlar: Yemek masasi dort
kisinin zorlukla oturabildigi bir alanken,
10 kisilik bir aksam yemegine ev sahip-
ligi yapmanin veya ilave yatak icin yer
olmadigindan misafirlerin ziyarete gelme-
sinin mimkdn olmadigi agiktir. Pek ¢ok
Tiny House sahibi, bu sorunlari daha fazla
acik yagam alani ekleyerek telafi etmeye
calisir. Hatta bazilar misafir kabini olarak
kullanmak icin ikinci bir kiiciik ev insa
etmektedir. Tiny House son zamanlarda
oldukga popliler hale gelmistir.

Ozellikle yaganilan pandemi siireciyle bir-
likte daha sakin, kalabalik olmayan tatille-
rin 6n planda oldugu su dénemde daha da
cekici kilmistir. Kisa sureli tatil igin kirala-
manin yani sira Tiny House artik yagamak
icin de sikga tercih edilebilir konumdadir.
Ancak kuctlik bir evde yagamak herkese
gore degil. Klostrofobik veya cok fazla

yer kaplayan esyalara derinden bagli olan
herkes bu kadar kiiguk bir alanda kendini
rahat hissetmeyecektir. Ve elbette, aileniz
ne kadar biiytikse, kiigticlik bir alanda
birlikte yasamak o kadar zorlasir ancak bu
sorunu agmanin cesitli yollari vardir.
Genel olarak, kugliciik yagsam, “daha bii-
yiik daha iyidir” seklindeki yaygin sosyal
ideali terk etmeye ve onu “az ¢oktur”

ile degistirmeye istekli olanlar icin en iyi
sonucu verir. Minimalizm yasam tarzini
benimsemek isteyen insanlar igin oldukga
idealdir. Yani daha az alana ve dolduracak
daha az malzemeye sahip olmak, daha
fazla para, daha fazla 6zgurlik ve en
onemli seyler igin daha fazla zaman anla-
mina gelir. Tiny House hareketinin ahlaki
ve cekiciliginin anahtari budur.

Tiny House ; ._
daha ucuza geldigi P
gibi, hayati dahabasit

bir hale getinebilir,

cevreye daha@az zarar
verebilir. Buytkievierin -
yapimi, vergisi, isler @, _
halde tutulmasi, bakim &,» |
ve tamiri daha pahalidir:* ;.
Kiiciik evler genislikten '\,;:
cok islevliligeagirhk

verecek ve yuksekligi
kullanacak sekilde
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Nowadays, because of the Covid-19 pandemic humankind
looked over the distance between each other and created
their own isolated space. All these turned people to change
their habits that they obtained throughout their life and
uncover that people should examine their need for shelter
and safekeeping. In normalization process, the necessity
of taking some precautions in order to return properly to
social life has become important. Therefore, people turned
to difference in meeting areas that they prefer in order to
socialize. Highly favoured dynamic places after pandemic
are the places where people move from one place to
another with vehicles such as caravans, boats, planes

or move for travel purposes. These places, also, allow

an individual to maintain vital activities such as need for
shelter and safekeeping. Unlike other places, the need to
maintain vital activities while on the move is an important
design criterion. In addition to impact of pandemic,

the threat of global climate change and the rapid
disappearance of natural life in recent years increased
discussions like “ What can we do for a sustainable
ecosystem?” Topics such as self-sufficient houses, the
transformation of green energy and low emissions also
took place in most of these discussions. One of the main
reason of why tiny house movement is embraced by mass
crowds is slow carbon footprint and sustainable systems.
The Tiny House movement is a social movement that
started to develop in western countries, especially during
the 2008-2012 Global Economic Crisis, to develop ideas,
architectural solutions, fame, and community of interest in
order to live in smaller houses, with less expense, and with
less damage to the environment. Environmentalism starts
to show itself when houses are still under construction
and recycled materials are mostly using in houses.
Vegetable cultivation and compost use are possible in
these houses since they are classified as detached and
resource consumption is minimized with systems where
rain water is used in the toilet and bathroom or kitchen
water is included in the water system over again. Sarah
Susanka's book "The not so big house" published in 2007
is considered to be the beginning of this concept. When
started to attract attention in summer resorts, small cabins
built as a solution to the housing shortage after Hurricane
Katrina in 2005, brought the tiny house life to the point of
becoming a movement. Those who lost their jobs and had
to sell their houses in the global economic crisis started

in 2008 and had an intense effect until 2012, tried to live
in small houses or return to their families’ lands and to
establish shared but private life by building small houses
for themselves on their land.

The economic crisis has shown that the small house
concept, not only as a residence but also as an office,

can be both an economical and beneficial solution. The
spread of the small house movement has also motivated
designers and small house designs have begun to be
presented to people's admirations. 4-person 89m?"House
to Catch the Sky" design by Takaharu Tezuka in Japan,
where the problem of land scarcity is intense; 28m?
“House in a suitcase” design by Eva Prats and Ricardo
Flores in Barcelona; Abito's 32.8m? "Smart Apartments"
presentation in Manchester; 7m? "Micro Compact Home
M-CH" design for 1 or 2 people, developed by the Technical
University of Munich and British architect Richard Horton,
in accordance with the market sector that demands high
quality and "Mini Portable Homes" on wheels to get rid of
strict housing building rules in the United States are among
the main famous designs. Finally, the increase in print

and digital publications on Tiny House, which enables the
spread of these designs, has made the Tiny House concept
a popular trend around the world. Nowadays, within the
scope of urban transformation projects, hundreds and
thousands of trees are cut down every month, every day,
and they are replaced with completely unappealing housing
types that are far from nature and greenery. Certainly, this
intense and boring environment affect mood of people.

For this, a brand new urban transformation movement

has been started, which started in the USA and promises
to have a home in touch with nature. Tiny House became

a global movement supported by hundreds of thousands
of families, and people are now creating a house model
where they can live according to their own tastes. Thus, a
life together with both environmentally friendly and natural
awaits people. As is seen, the most effective reason for the
spread of the Tiny House concept is the cost advantage.
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Due to the high land costs, even if there are no natural
disasters or economic crises nowadays, popularity of tiny
houses increasingly continue because of their low tax and
construction and maintenance costs, less unnecessary
areas for reducing the burden of housework.

Moreover, their compliance with the 21st century
understanding that is far from ostentatious but high in
functionality and also in this period that environmental
awareness has begun to increase, but it is still necessary
to be more sensitive, their very low damage for
environment contribute their popularity. Tiny houses are a
promising movement in the future, not only for our world,
but also for the dream of colonizing other planets, one of
the greatest goals of mankind.

Creating functionality-oriented spaces with few resources,
although it was a source of embarrassment for people
who lived in large castles in the past, today it has become
a source of respect for nature, avoiding waste, and most
importantly, establishing more productive and close
relationships with family members. Electricity and water
needs are provided entirely by solar energy. In addition,
the solar energy, which is our natural source, has been
activated in the light system. This means that we save

a great deal on both our costs and our health. Another
privilege is that it has a self-sufficient water system which
is independent of the city network. This also means the
creation of a water source.

ADVANTAGES OF TINY HOUSE

Lower Expenses: Tiny House is much cheaper than a
full-size home. In terms of budget, it is 10 times less

than the expenses of a normal house. Reducing housing
costs allows tiny house owners to spend more on other
expenses and to use money, spent on a home payment as
an investment. This lifestyle brings about less spending,
less staffing, and less debt. In addition to this, changing of
items is drastically reduced and it saves up time as well
as the household budget. Thanks to less debt and lower
spending, there will be freedom to spend and save in ways
that are desired rather than in ways that have to.

Lower Energy Use: Tiny House not only costs less, but
its maintenance is much cheaper. The energy needs of a

small house are much smaller than the energy needs of a
traditional house. Smaller devices and a smaller space use
less power to heat and cool the air. Electricity, fuel, water
bills are all much lower. In addition, it is much easier to

live away from the grid in a small house. In fact, many tiny
houses do not need to be connected to a sewer system.
There are compost toilets inside that break down the waste.

Freedom of Action: Tiny House's potential mobility is a
huge advantage. Tiny House needs a small area, so it does
not require a large land. Additionally, many tiny houses are
built on trailers so their owners can take them with them
when they move to a new city. For many people, this is a
way to enjoy a life on the road without giving up all the
comforts of home.

Easier Maintenance: Tiny House is easy to maintain. With
fewer spaces to clean and fewer appliances to repair,
owners of small homes have less to do with household
chores, but can spend more time on their work, hobbies
and relationships.

Nature Compatible: The Tiny House movement cooperate
with the environmental movement. Tiny House requires less
materials to build and less energy to power. Morever, their
small size makes it easy to place them close to nature.

A Simpler Life: In a tiny house there is no room for any
excess: bulky wardrobes, elaborate electronics, and large
libraries of books and videos. Tiny House owners reduce
their belongings to basic necessities, only keeping items
that truly enrich their lives.

Customizable: There is no need to traditional space to
live in Tiny House. Some may customize their tiny home
as an office or to have a nice little space to be ready
when friends and relatives come to visit. In brief, as Tiny
House can be cheaper, also make life simpler and harm
the environment less. Construction of large houses and
their tax, mobility, maintance and reparation are more
expensive. Small houses are designed to focus on multi-
functionality and use height rather than widht. In addition,
small houses may be discriminated by under the law.
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DISADVANTAGES OF TINY HOUSE

Less Living Space: There's no room for a full-size luxury
kitchen or bathroom in the Tiny House. Owners of small
homes often have to manage without a tub or full-size kitchen
appliances unless they're willing to sacrifice something else
for themselves. While the Tiny House makes a cozy home for
one or two, it can get crowded with an entire family sharing
such a small space. It is especially difficult for families with
young people who want more privacy to do their homework
and hang out with their friends.

Less Storage Space: For most families, moving to a small
home means getting rid of a lot of stuff, but not all of it is
useless garbage. The key to “living small” is living within the
bounds of possibility and having existing stuff organized in a
way that only the most necessary and ones stay.

Limited Spaces: While the dining table is barely a space for
four people, it is clear that it is not possible to host a dinner
for 10 or for guests coming to visit as there is no room for

an extra bed. Many tiny house owners try to compensate

for these issues by adding more outdoor living space. Some
have been even building a second tiny house to use as

guest cabins. Tiny House has become quite popular in recent
days. Especially along with pandemic process, it has been
more attractive in this period of which calmer, non-crowded
holidays are at the forefront. In addition to renting for short-
term holidays, Tiny House is now frequently preferred for
living. However, living in a small house is not for everyone.
Anyone who is claustrophobic or deeply attached to items that
occupy too much space will not feel comfortable in such a
small space. And certainly, the bigger your family, the harder
it is to live together in a tiny space, but there are various ways
to get around this problem. In general, living small provides
the most efficient solution to those who are willing to abandon
the social ideal: “the bigger, the better” and replace it with
“less is more”. It is ideal for people who want to take on the
minimalism lifestyle. That is to say, having less space and less
stuff to fill means more money, more freedom and more time
for the most important things. This is the key to the morality
and appeal of the Tiny House movement.
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The Tiny House
movement is a
social movement
that started

to develop in
western countries,
especially during
the 2008-2012
Global Economic
Crisis, to develop
ideas, architectural
solutions, fame,
and community of
interest in order
to live in smaller
houses, with less
expense, and with
less damage to the
environment.
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